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ONSOZ
Canakkale...
Canakgilarin Kalesi...

Adinda topragi, camuru, atesi ve ustaligi tastyan
kent.

Burada topraga bigim vermenin hikayesi, kentin
kendi hikayesi kadar eski.

Troya’nim binlerce yillik katmanlarinda karsimiza
ctkan bir kapta da Osmanli doneminde
Canakkaleli bir ustanin elinden ¢ikan testide de
insanin  giindelik  hayatina dokunan aym
diisiinceyi goriiriiz: Topragi, ihtiyag duyulan bir

nesneye doniistiiriirken ona kendi izini birakmak.

Iste Canakkale seramigini asil degerli kilan da budur; Miizelerde korunacak kadar kiymetli, fakat
hayatin i¢ginden dogacak kadar da sahici olmasi.

Sofrada kullanilan bir tabaktan su taginan bir testiye, Canakkale seramigi glindelik hayatin ihtiyaclar1
icinden dogmus; ustasinin hayal giiciiyle kendine 6zgii bir halk sanatina doniismiistiir.

Bugiin bir yanda ustalarimizin ve sanatcilarimizin ellerinde bi¢imlenen ¢amur, diger yanda ayni
topraktan dogan iiretimi diinyaya tasiyan Kale Seramik; {liniversitemizde yetisen genglerimiz,
Seramik Miizemizde bulusan sanat¢ilarimiz, atdlyelerimizde seramikle ilk kez tanisan
cocuklarimiz... Hepsi, farkli bigimlerde de olsa, ayni uzun hikayenin bugiinkii parcalari.

Bizim de bu hikayenin bundan sonrasina dair biiyiik bir hayalimiz var.

Diinyanin herhangi bir yerinde seramikten soz edildiginde, akla gelen ilk kentlerden biri Canakkale
olsun istiyoruz. insanlar bu kente geldiklerinde seramigi yalnizca miize vitrinlerinde gdrmesin;
sokakta, bir yapinin numarasida, yollarini gdsteren bir tabelada, kentin giindelik hayatinin i¢inde
onunla karsilagsimlar istiyoruz.

Seramik Sokagimizi olustururken, kentimizin sokak ve kapi numaralari ile yonlendirme tabelalarmi
seramikten iiretmek i¢in calisirken, Seramik Miizemizi ve atdlyemizi sanat¢ilarimizla, ustalarimizla
ve yeni kusaklarla bulustururken attigimiz her adim, biraz da bu hayalin pargasi.

Elbette bu hikdyeyi kendi sinirlarimiz i¢inde tutmayi da diisiinmiiyoruz. Canakkale’nin anlatacak
s0zii, paylasacak birikimi; baska seramik kentlerinden 6grenecegi, onlarla birlikte liretecegi ¢ok seyi
olduguna inaniyoruz.

Avrupa Seramik Rotasi’na katilmamiz, bu nedenle bizim i¢in 6nemli bir adimdi. Diinyada adini
seramikten alan li¢ kentten biri olan Canakkale’yi, seramikle kimlik kazanmis baska kentlerle
bulusturduk.
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Bu yil Canakkale Onsekiz Mart Universitesi ve Kaleseramik ile birlikte gergeklestirdigimiz 1.
Uluslararast Canakkale Seramik Sempozyumu ile de bu bulugsmay1 Canakkale’ye tasidik. Farkli
iilkelerden sanatgilar1 ve akademisyenleri ayni toprak, ayn1 malzeme ve ayni iiretme heyecant
etrafinda bir araya getirdik.

Sempozyum sona erdi; fakat ortaya ¢ikan eserler Canakkale’de kaldi. Bugiin Kordon’da, kentin
giindelik hayatmm icinde yerlerini aldilar. Onlerinden her giin binlerce insan geciyor; kimi durup
bakiyor, kimi hikayesini merak ediyor, okuyor. Farkli cografyalardan gelen sanat¢ilarin Canakkale’de
bi¢cim verdigi toprak, boylece yeniden hayatin arasina karisiyor. Basindan beri kurdugumuz hayalin
belki de en giizel tarafi tam olarak bu.

Bu hikayenin bir baska kiymetli tarafi da bilginin elden ele aktarilmasi. Ustadan ¢rraga gegen her
form, her sir inceligi, bir ustanin yillar icinde 6grendiklerinin bagka ellerde yeniden bi¢cim bulmasi
demek. Bu vesileyle, uzun yillar Belediyemizin atdlyesinde ciraklar yetistiren ve “Yasayan insan
Hazinesi” unvanma layik goriilen ustamiz ismail BUTUN’e emegi, yetistirdigi ustalar ve Canakkale
seramigine sundugu katkilar i¢cin 6zel olarak tesekkiir ediyor; kendisine saygilarimi sunuyorum.

Bu ilk sempozyumun ardindan elimizde yalnizca eserler ve bu kitap yok. Yeni tanisikliklarimiz, yeni
fikirlerimiz, yeniden bulusmak i¢in nedenlerimiz ve istegimiz var. En 6nemlisi de Canakkale icin
kurdugumuz hayale artik diinyanin farkli yerlerinden ortaklarimiz var.

Belki yillar sonra geriye doniip baktigimizda, bugiin attigimiz adimlarin o hayalin baslangici
oldugunu gorecegiz.

Tiim siirecte katkisi olan sanatgilarimiza, akademisyenlerimize, ustalarimiza, ¢calisma arkadaslarima;
Canakkale Onsekiz Mart Universitesi Canakkale Seramikleri Arastirma Merkezi’ne, Kale Grubu’na
ve emegi gecen herkese tesekkiir ediyorum.

Muharrem ERKEK
Canakkale Belediye Baskam
Sempozyum Onursal Baskant
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FOREWORD

Canakkale...
The Fortress of the Potters...

A city whose very name embodies earth, clay,
fire, and craftsmanship.

Here, the story of shaping clay is as old as the city
itself. Whether in a vessel unearthed from the
millennia-old layers of Troy or in a jug crafted by
a Canakkale master during the Ottoman period,
we see the same philosophy that touches people’s
daily lives: leaving one’s own mark on the earth

while transforming it into a necessary object.

This is precisely what makes Canakkale ceramics so valuable: they are precious enough to be
preserved in museums, yet authentic enough to emerge from the very fabric of life.

From a plate used at the dinner table to a jug for carrying water, Canakkale ceramics were born out
of the needs of daily life and, through the imagination of the artisan, have evolved into a unique form
of folk art.

Today, on one hand, the clay shaped by the hands of our masters and artists; on the other, Kale
Seramik, which brings the products born from that same soil to the world; the young people educated
at our university, the artists gathering at our Ceramics Museum, and the children encountering
ceramics for the first time in our workshops... All of them, though in different forms, are today’s
chapters of the same long story.

We, too, have a grand vision for the next chapter of this story.

We want Canakkale to be one of the first cities that comes to mind whenever ceramics are mentioned
anywhere in the world. We want people visiting this city to encounter ceramics not only in museum
display cases, but also on the streets, on a building’s number, on a street sign, and within the city’s
everyday life.

Every step we take—whether in creating our Ceramics Street, working to produce the city’s street
and house numbers and directional signs from ceramics, or bringing our Ceramics Museum and
workshop together with our artists, master craftsmen, and the next generation—is, in part, a piece of
this vision.

Of course, we do not intend to keep this story confined within our own borders. We believe that
Canakkale has a story to tell and a wealth of knowledge to share; we also believe there is much it can
learn from other ceramic cities and create together with them.
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Joining the European Ceramics Route was therefore an important step for us. We brought
Canakkale—one of only three cities in the world named after ceramics—together with other cities
that have forged their identities through ceramics.

This year, through the 1st International Canakkale Ceramics Symposium—which we organized in
collaboration with Canakkale Onsekiz Mart University and Kaleseramik—we brought this gathering
to Canakkale. We brought together artists and academics from different countries around the same
land, the same material, and the same excitement of creation.

The symposium has come to an end; however, the resulting works remain in Canakkale. Today, they
have found their place along the Kordon, woven into the fabric of the city’s daily life. Thousands of
people pass by them every day; some stop to look, while others are curious about their stories and
read the inscriptions. The clay, shaped in Canakkale by artists from diverse regions, is thus
reintegrated into the fabric of life. Perhaps the most beautiful aspect of the vision we’ve held from
the very beginning is precisely this.

Another valuable aspect of this story is the passing of knowledge from one hand to another. Every
form and every subtle secret passed from master to apprentice signifies the re-shaping in other hands
of what a master has learned over the years. On this occasion, I would like to extend special thanks
to our master ismail BUTUN—who has trained apprentices in our municipality’s workshop for many
years and has been honored with the title of “Living Human Treasure”—for his hard work, the masters
he has trained, and his contributions to Canakkale ceramics; I offer him my deepest respect.

Following this first symposium, we are left with more than just the works and this book. We have
new connections, new ideas, and reasons and a desire to meet again. Most importantly, we now have
partners from different parts of the world who share the vision we have built for Canakkale.

Perhaps when we look back years from now, we will see that the steps we took today were the
beginning of that vision.

I would like to thank our artists, academics, masters, and colleagues who contributed throughout this
process; the Canakkale Ceramics Research Center at Canakkale Onsekiz Mart University; the Kale
Group; and everyone who contributed their efforts.

Muharrem ERKEK
Mayor of Canakkale
Honorary Chair of the Symposium
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ONSOZ

Canakkale, binlerce yillik gecmisi igerisinde farkl
medeniyetlerin kiiltiirel birikimini tasiyan; topragin
atesle bulustugu seramik iiretiminin de bu zengin
mirasin 6onemli unsurlarindan biri oldugu 6zel bir
cografyadir. Seramik, bu topraklarda yalnizca bir
tiretim bi¢imi degil, ge¢mis ile bugiin arasinda bag
kuran; sanat, tasarim, zanaat, teknoloji ve Kkiiltiirel
_ bellegi ayni potada bulusturan oOzgiin bir ifade
‘jr. alanmidir. Bu koklii birikimin ¢cagdas yaklagimlarla ele
' alinmasi, bilimsel arastirmalarla desteklenmesi ve
. uluslararast  platformlarda  gOrliniir  kilinmasi,

Canakkale'nin kiiltiirel kimliginin gelecege tasmmasi
acisindan onemli bir sorumluluktur. 1. Uluslararas1 Canakkale Seramik Sempozyumu, iste bu
sorumluluk anlayismin somut bir iiriinii olarak ortaya ¢ikmistir.

Canakkale Onsekiz Mart Universitesi, Canakkale Belediyesi ve Kaleseramik'in ortak iradesiyle
gergeklestirilen bu sempozyum; liniversite, kamu ve 6zel sektor ig birliginin kiiltlir ve sanat alaninda
ortaya koyabilecegi gii¢lii sonuglarin anlamli bir 6rnegidir. Bu iiglii is birligi sayesinde seramik;
akademik arastirmalarm, sanatsal liretimin, tasarimin, endiistriyel uygulamalarm ve yerel kiiltiirel
mirasin kesistigi ortak bir zeminde ele alinmaistir.

Sempozyumun uluslararasi niteligi, farkl tilkelerden bilim insanlar1 ve sanatg¢ilarin katilimiyla daha
da giliclenmistir. Ulusal ve uluslararas1 bilim kurullarinda yer alan degerli akademisyenlerimizin
katkilari, seramik alanindaki giincel arastirmalarmn farkli disiplinler ve cografyalar arasinda
paylasilmasina imkan saglamistir. Bu yoniiyle sempozyum, yalnizca bilgi ve deneyim paylagiminin
gergeklestigi bir bilimsel toplant1 degil, ayn1 zamanda yeni akademik, sanatsal ve sektorel is
birliklerinin kurulmasina zemin hazirlayan 6nemli bir bulusma olmustur. Sempozyum kapsaminda
gerceklestirilen sergiler, calistaylar, sanatsal liretimler ve diger etkinlikler ise seramigin yalnizca
konusulan ve arastirilan bir alan olmadigmni; ayni zamanda iiretilen, deneyimlenen ve toplumla
bulusturulan canli bir kiiltiir alan1 oldugunu ortaya koymustur. Ozellikle sanatgilarimizin zgiin
iiretimleri, sempozyumun bilimsel boyutunu sanatsal yaraticilikla tamamlamis ve Canakkale'nin
seramik kimligine farkl bakis acilar1 kazandirmistur.

Canakkale Onsekiz Mart Universitesi olarak, sahip oldugumuz tarihsel ve kiiltiirel miras1 bilimsel
bilgiyle bulusturmay1; sanat, tasarim ve iiretim alanlarinda yenilik¢i yaklagimlar1 desteklemeyi ve
iiniversitemizin sehrimizle biitiinlesen toplumsal katki roliinii daha da gliglendirmeyi dnemsiyoruz.
Canakkale Seramikleri Arastirma Gelistirme ve Uygulama Merkezimiz ile Giizel Sanatlar
Fakiiltemizin bu organizasyonda iistlendigi rol de {iniversitemizin seramik alanindaki akademik ve
uygulamali kapasitesinin 6nemli bir gostergesidir.
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Elinizde bulunan 1. Uluslararasi Canakkale Seramik Sempozyumu Ozet Metin Bildiriler Kitabu,
bu ortak emegin bilimsel bir kaydi olmanin 6tesinde, Canakkale'nin seramik alanindaki gegmisten
gelen birikiminin glinlimiiziin bilim, sanat ve tasarim anlayisiyla yeniden yorumlanmasina iligkin
degerli bir bagvuru kaynagidir. Kitapta yer alan ¢alismalarin, bundan sonraki arastirmalara, sanatsal
iiretimlere, tasarim ¢aligmalarina ve sektorel is birliklerine ilham vermesini temenni ediyorum.

Bu vesileyle sempozyumun ger¢eklesmesine katki sunan Canakkale Belediyesine ve Kaleseramik
Canakkale Kalebodur Seramik Sanayi A.S.'ye, bilimsel ve akademik katkilariyla sempozyumun
niteligini giiclendiren ulusal ve uluslararasi bilim kurulu iiyelerimize, diizenleme ve yiirlitme
kurullarinda biiyiik bir 6zveriyle gérev yapan akademisyenlerimize, idari ve teknik ekiplerimize,
degerli sanat¢ilarimiza, calistay yiiriitiiclilerimize ve 6grencilerimize tesekkiir ediyorum.

Ayrica sempozyumun ger¢eklestirilmesine maddi ve ayni katkilariyla destek olan tiim
sponsorlarimiza, kurum ve kuruluslarimiza, paydaslarimiza ve destekcilerimize siikranlarimi
sunuyorum. Basariyla gergeklestirilen boylesine kapsamli bir organizasyonun arkasinda goriinmeyen
biiyiik bir emek ve giiclii bir dayanisma oldugunu 6zellikle ifade etmek isterim. Inaniyorum ki 1.
Uluslararas1 Canakkale Seramik Sempozyumu, Canakkale'nin seramik alanindaki tarihsel
mirasint gelecegin bilim, sanat, tasarim ve lretim anlayisiyla bulusturma yolunda 6nemli bir
baslangi¢ olacaktir. Bu baslangicin, Canakkale'yi ulusal ve uluslararasi seramik diinyasinda daha
giiclii bir merkez haline getirecek kalici is birliklerine doniismesini diliyorum.

Bu diisiincelerle, 1. Uluslararasi Canakkale Seramik Sempozyumu Ozet Metin Bildiriler
Kitabi1'min bilim diinyasina, sanat ve tasarim c¢evrelerine, seramik sektoriine ve Canakkale'nin
kiiltiirel hayatina degerli katkilar sunmasini temenni ediyor; sempozyumun gerceklestirilmesinde
emegi gecen herkese tesekkiirlerimi sunuyorum.

Saygilarimla,

Prof. Dr. Ramazan Ciineyt Erenoglu

Canakkale Onsekiz Mart Universitesi Rektorii
Sempozyum Onursal Baskani
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FOREWORD

Canakkale is a unique region that carries the cultural
heritage of wvarious civilizations throughout its
thousands of years of history; the production of
ceramics—where earth meets fire—is one of the key
elements of this rich legacy. In this region, ceramics is
not merely a form of production but a unique medium
of expression that bridges the past and the present,
bringing together art, design, craftsmanship,
technology, and cultural memory. Addressing this
deep-rooted  heritage  through  contemporary
approaches, supporting it with scientific research, and

raising its profile on international platforms is a crucial
responsibility for ensuring that Canakkale’s cultural identity is carried into the future. The 1st
International Canakkale Ceramics Symposium emerged as a concrete manifestation of this sense
of responsibility.

Organized through the joint efforts of Canakkale Onsekiz Mart University, the Municipality of
Canakkale, and Kaleseramik, this symposium serves as a meaningful example of the powerful
outcomes that collaboration between universities, the public sector, and the private sector can achieve
in the fields of culture and the arts. Thanks to this tripartite collaboration, ceramics were addressed
within a common framework where academic research, artistic production, design, industrial
applications, and local cultural heritage intersect.

The symposium’s international character was further strengthened by the participation of scholars
and artists from various countries. The contributions of our esteemed academics, who serve on
national and international scientific committees, have facilitated the sharing of current research in the
field of ceramics across different disciplines and geographies. In this regard, the symposium was not
merely a scientific gathering for the exchange of knowledge and experience; it was also a significant
event that laid the groundwork for establishing new academic, artistic, and sectoral collaborations.
The exhibitions, workshops, artistic productions, and other events held as part of the symposium
demonstrated that ceramics is not merely a field that is discussed and researched; it is also a vibrant
cultural space that is produced, experienced, and shared with the public. In particular, the original
works of our artists complemented the symposium’s scientific dimension with artistic creativity and
offered fresh perspectives on Canakkale’s ceramic identity.

As Canakkale Onsekiz Mart University, we are committed to integrating our historical and cultural
heritage with scientific knowledge; supporting innovative approaches in the fields of art, design, and
production; and further strengthening our university’s role in contributing to society as an integral
part of our city. The role played by our Canakkale Ceramics Research, Development, and

XVII



OZET BILDIRi KITABIABSTRACT PROCEEDINGS BOOK _‘F

Application Center and our Faculty of Fine Arts in this event is also a significant indicator of our
university’s academic and applied capabilities in the field of ceramics.

The Proceedings of the 1st International Canakkale Ceramics Symposium: Abstracts Papers,
which you hold in your hands, is more than just a scientific record of this collective effort; it is a
valuable reference source for the reinterpretation of Canakkale’s historical legacy in the field of
ceramics through the lens of contemporary science, art, and design. I hope that the studies included
in this volume will serve as a source of inspiration for future research, artistic production, design
projects, and industry collaborations.

I would like to take this opportunity to thank the Canakkale Municipality and Kaleseramik
Canakkale Kalebodur Seramik Sanayi A.S. for their contributions to making this symposium
possible; the members of our national and international scientific committees for enhancing the
quality of the symposium through their scholarly and academic contributions; our academics who
served with great dedication on the organizing and executive committees; our administrative and
technical teams; our esteemed artists; and workshop facilitators, and our students.

I would also like to express my gratitude to all our sponsors, institutions, organizations, partners,
and supporters who provided financial and in-kind contributions to make this symposium
possible. 1 would especially like to emphasize that behind the successful execution of such a
comprehensive event lies a great deal of unseen effort and strong solidarity. I believe that the 1st
International Canakkale Ceramics Symposium will mark an important beginning in bringing together
Canakkale’s historical heritage in the field of ceramics with the future’s understanding of science,
art, design, and production. I hope that this beginning will evolve into lasting collaborations that will
establish Canakkale as a stronger hub in the national and international ceramics world.

With these thoughts in mind, I hope that the Proceedings of the 1st International Canakkale
Ceramics Symposium—containing abstracts and full-text papers—will make valuable contributions
to the scientific community, the arts and design circles, the ceramics industry, and the cultural life of
Canakkale; I would like to express my gratitude to everyone who contributed to the organization of
the symposium.

Sincerely,

Prof. Dr. Ramazan Ciineyt Erenoglu

Rector of Canakkale Onsekiz Mart University
Honorary Chair of the Symposium
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ONSOZ

Canakkale’de seramik, yalnizca topragin atesle
bulusmasi degildir Bu kadim cografyanin
bellegini, insaninin emegini, sanat¢isiin hayal
giiciinli ve sanayicisinin liretme azmini ayni
potada bulusturan giiglii bir kiiltiirdiir.

Canakkale Onsekiz Mart Universitesi-Canakkale
Seramikleri Arastirma, Gelistirme ve Uygulama
Merkezi, Canakkale Belediyesi, Kaleseramik-
Kale Tasarim ve Sanat Merkezi is birligiyle gerceklestirilen 1. Uluslararasi Canakkale Seramik
Sempozyumu; bu kiiltiiriin gegmisten gelecege tasinmasi adma son derece kiymetli bir bulusma

olmustur. Farkl iilkelerden sanatgilari, akademisyenleri, arastirmacilar1 ve seramik tutkunlarini bir
araya getiren sempozyum; sergileri, ¢alistaylari, soylesileri ve bilimsel bildirileriyle seramigin sanat,
zanaat, bilim, tasarim ve endiistri arasindaki zengin baglarini goriiniir kilmistir. Kaleseramik olarak
bu anlamli organizasyonun paydaslar1 arasinda yer almak, bizim i¢in yalnizca kurumsal bir
sorumluluk degil, kdklerimizden gelen bir gérevin devamidir.

Merhum kurucumuz ve Onursal Baskammmz Ibrahim Bodur, sanayilesmeyi higbir zaman
yalnizca fabrika kurmak, makine calistrmak ve iiretim miktarmi artirmak olarak gérmedi. Onun
anlayisinda sanayi; insana, topluma, Kkiiltiire ve yasadig1 cografyaya deger kattig1 olciide
anlamhydi. Canakkale’nin topragini sanayiyle bulustururken, bu topragin binlerce yillik kiiltiirel
mirasini ve sanatsal ruhunu da daima gozetti.

Ibrahim Bodur icin seramik, ekonomik deger yaratan bir sanayi iiriinii olmanin cok
otesindeydi. Seramik; topragin hafizasi, atesin doniistiiriicii giicii, emegin sabr1 ve insanin estetik
arayisitydi. Sanatgilara ve sanat egitimine verdigi destek, fabrikalarimizda sanat ile {iretimi bir araya
getiren yaklasimi ve kiiltiirel mirasa duydugu hassasiyet, onun kalkinma anlayigmnin ayrilmaz
parcalartydi.

Kendisinin bu konudaki duyarliligina ve sanat sevgisine yakindan taniklik etmis biri olarak sunu
goniil rahatligiyla ifade edebilirim: Ibrahim Bodur, bizlere yalnizca iiretmeyi degil, iirettigimiz
degerin ruhunu ve anlammi da korumayr 6gretti. Sanatin sanayiyi gilizellestirdigine, sanayinin
sagladig1 imkanlarin da sanatin gelismesine katkida bulunduguna inanirdi. Bu anlayisi bizlere miras
birakmakla kalmadi; ¢aligma kiiltlirlimiiziin ve diinyaya bakisimizin bir parcasi haline getirdi.

Bugiin Kaleseramik’te ileri {iretim teknolojilerini, miihendislik kabiliyetimizi, tasarima,
siirdiiriilebilirligi ve sanat1 ayn1 gelecek vizyonu iginde ele aliyorsak, bunun temelinde Ibrahim
Bodur’dan devraldigimiz bu yaklasim bulunmaktadir. Bizim i¢in endiistri ile sanat birbirinden ayr
iki alan degil; yaraticihk, ustahk ve doniisiim ekseninde birbirini besleyen iki giiclii degerdir.
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Endiistri sanatin daha genis kitlelere ulagsmasina imkén saglarken, sanat da endiistriye kimlik,
estetik, 6zgiinliik ve kalci bir anlam kazandirmaktadir.

Bu sempozyumun en degerli yonlerinden biri de bilimsel ve sanatsal iiretimi kapali mekanlarin digina
tagtyarak kent yasamiyla bulusturmasidir. Sempozyum kapsaminda iiretilen eserlerin Canakkale nin
kamusal alanlarinda kalict olarak yer almasi; sanatin toplumla kurdugu bagi giiclendiren ve bu
bulusmay1 gelecege tastyan ¢ok kiymetli bir kazanimdir. Boylece seramik, ge¢cmisimizi anlatan bir
kiiltiir miras1 olmanin yaninda, kentimizin bugiiniine dokunan ve gelecegine iz birakan yasayan bir
deger haline gelmistir.

Elinizde bulunan 6zet bildiriler ve tam metin bildiriler kitaplar1 da sempozyum siiresince ortaya
konulan diislinsel, bilimsel ve sanatsal birikimin kalict bir kayda doniismesini saglayacaktir. Bu
eserlerin yeni arastirmalara, yaratici tiretimlere ve disiplinler arasi is birliklerine ilham verecegine;
Canakkale’nin uluslararast seramik diinyasindaki yerini daha da giliclendirece§ine yiirekten
inantyorum.

Bu anlamli bulusmanin hayata gecirilmesinde emegi bulunan tiim kurumlara, akademisyenlere,
sanatcilara, arastirmacilara, Ogrencilere ve organizasyon siirecinde Ozveriyle calisan herkese
goniilden tesekkiir ediyorum. Sempozyuma fikirleri, eserleri ve calismalariyla katki sunan tiim
katilimcilari igtenlikle kutluyorum.

Topragi sanata, sanat1 iiretime, tiretimi toplumsal degere doniistiiren bu yolculugun biiyiliyerek devam
etmesini diliyorum.

Siileyman Soysal

Kaleseramik Operasyonlardan Sorumlu Genel Miidiir Yardimcisi
Sempozyum Onursal Baskant
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FOREWORD

In Canakkale, ceramics is not merely the union of
clay and fire. It is a powerful culture that brings

o

together the memory of this ancient land, the labor
of its people, the imagination of its artists, and the
determination of its industrialists to create—all in
a single crucible.

Organized through the collaboration of Canakkale
Onsekiz Mart University, the Canakkale Ceramics
Research, Development, and Application Center, the Municipality of Canakkale, Kaleseramik, and
the Kale Design and Art Center, the 1st International Canakkale Ceramics Symposium served as an

-

invaluable gathering dedicated to carrying this culture from the past into the future. Bringing together
artists, academics, researchers, and ceramics enthusiasts from different countries, the symposium
highlighted the rich connections between ceramics and the realms of art, craft, science, design, and
industry through its exhibitions, workshops, panel discussions, and scientific presentations. For
Kaleseramik, being among the partners of this meaningful event is not merely a corporate
responsibility but a continuation of a mission rooted in our heritage.

Our late founder and Honorary Chairman, Ibrahim Bodur, never viewed industrialization as merely
building factories, operating machinery, or increasing production volume. In his view, industry was
meaningful only to the extent that it added value to people, society, culture, and the region where it
was based. While bringing industry to the land of Canakkale, he always took into account this land’s
millennia-old cultural heritage and artistic spirit.

For Ibrahim Bodur, ceramics went far beyond being an industrial product that generated economic
value. Ceramics represented the memory of the earth, the transformative power of fire, the patience
of labor, and humanity’s quest for beauty. His support for artists and art education, his approach to
integrating art with production in our factories, and his sensitivity toward cultural heritage were
integral parts of his philosophy of development.

As someone who witnessed his sensitivity to this subject and his love for art firsthand, I can say with
complete confidence: Ibrahim Bodur taught us not only how to produce, but also how to preserve the
spirit and meaning of the value we create. He believed that art beautifies industry, and that the
opportunities provided by industry also contribute to the development of art. He did not merely leave
this understanding as a legacy to us; he made it an integral part of our work culture and our worldview.

Iftoday at Kaleseramik we approach advanced production technologies, our engineering capabilities,
design, sustainability, and art within the same vision for the future, it is because this approach—which
we inherited from Ibrahim Bodur—Ilies at its foundation. For us, industry and art are not two separate
fields; they are two powerful values that nourish one another through the prism of creativity,
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craftsmanship, and transformation. While industry enables art to reach broader audiences, art, in turn,
endows industry with identity, aesthetics, originality, and lasting meaning.

One of the most valuable aspects of this symposium is that it brings scientific and artistic production
out of closed spaces and into urban life. The fact that the works produced as part of the symposium
will be permanently displayed in Canakkale’s public spaces is a highly valuable achievement that
strengthens the bond between art and society and carries this encounter into the future. Thus, ceramics
has become not only a cultural heritage that narrates our past but also a living value that touches the
present of our city and leaves its mark on its future.

The abstract and full-text proceedings volumes you hold in your hands will ensure that the
intellectual, scientific, and artistic contributions presented during the symposium are preserved as a
lasting record. I wholeheartedly believe that these works will inspire new research, creative
productions, and interdisciplinary collaborations; and that they will further strengthen Canakkale’s
position in the international world of ceramics.

I extend my heartfelt thanks to all the institutions, academics, artists, researchers, students, and
everyone who worked selflessly during the organizational process for their contributions to making
this meaningful gathering a reality. I sincerely congratulate all participants who contributed to the
symposium with their ideas, works, and research.

I hope this journey—which transforms earth into art, art into production, and production into social
value—will continue to grow.

Siileyman Soysal

Deputy General Manager for Operations, Kaleseramik
Honorary Chair of the Symposium
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ONSOZ

Canakkale Onsekiz Mart Universitesi-Canakkale
Seramikleri Arastirma Gelistirme ve Uygulama
Merkezi, Canakkale Belediyesi ve Kaleseramik is
birligiyle diizenlenen 1. Uluslararas1 Canakkale
Seramik Sempozyumu, seramik alanindaki giincel
arastirmalari, sanatsal retimleri, egitim ve
‘ uygulama siireclerini bir araya getirerek ulusal ve

Yoy uluslararas1  diizeyde bir paylasim ortami
olusturmay1 amaglamustir. Ilkini gerceklestirdigimiz bu sempozyumu bir sonugtan ¢ok, uzun soluklu
bir baslangi¢ olarak goriiyoruz.

Kisa vadede sempozyum kapsaminda iiretilen eserlerin Canakkale'de kalic1 olarak konumlandirilmasi
ve kentle biitiinlesen bir seramik rotasinin olusturulmasi, kentin Avrupa Seramik Rotas1 igerisindeki
konumunun gii¢clenmesi; uzun vadede ise Canakkale'nin uluslararasi seramik sanatinin 6nemli
bulusma noktalarmdan biri haline gelmesi temel hedeflerimiz arasindadir.

Sempozyum kapsaminda gergeklestirilen 51 uluslararasi ¢evrim i¢i bildiri sunumu, 7 davetli 4 onur
konugunun katilimiyla gerceklestirilen Kiiltiirel Miras ve Sanat Forumu, 14 uluslararasi sanat¢inin
katilimiyla gerceklestirilen sanatsal liretimler, 8 calistay, 1 cevrim i¢i uluslararas1 karma seramik
sergisi ile kentin farkli mekanlarinda gergeklestirilen 2 ulusal ve 1 uluslararasi seramik sergisi; sanat,
tasarim, egitim ve seramik alanlarmdaki giincel yaklasimlarin ¢ok yonlii bicimde ele alinmasina ve
farkl1 disiplinlerin bir araya gelmesine olanak saglamistir. Bu kapsamli program, seramigin yalnizca
bir malzeme ve iretim alam1 olmadigmi; kent yasamiyla kurdugu iliskiler iizerinden
degerlendirilebilen ¢ok boyutlu bir alan oldugunu ortaya koymustur.

Sanatsal tretimlerin kamusal alanda gerceklestirilmesi ve yerinde pisirim firmmlarinda iiretim
stireclerinin izleyiciyle bulusturulmasi ise sempozyumun akademik ve sanatsal boyutunu kent
yasamiyla biitiinlestirmig; farkli {lkelerden sanat¢ilarin Canakkale'de Ogrencilerimiz  ve
mezunlarimizla birlikte iiretim gerceklestirmeleri, kiiltiirlerarasi ve kusaklararasi bir paylasim ortami
yaratmistir.

2005 yilinda kurulan Canakkale Seramikleri Arastirma Gelistirme ve Uygulama Merkezi'nin
son 10 yildir miidiirliigiinii ytiriitiiyor olmanin sorumlulugu ve gururuyla; sanatin, egitimin, tasarimin
ve seramigin farkli alanlarini bir araya getiren bdylesine kapsamli bir organizasyonun onciiliigiinii
yapmis olmaktan biiylik bir onur duyuyorum. Bu sempozyumun, iiniversite-sanayi-kamu is
birliginin gii¢lii bir 6rnegi olarak ortaya koydugu sonuglarin, Canakkale'nin seramik kimliginin
gelecegine kalic1 katkilar sunacagma inantyorum.

Bu vesileyle; sempozyuma bildirileri, sanat eserleri, konusmalari, calistaylar1 ve emekleriyle katki
sunan tim akademisyenlerimize, sanat¢ilarimiza, Ogrencilerimize, mezunlarimiza ve degerli
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paydaslarimiza tesekkiir ediyorum. Ozverili katkilartyla bu siirecin gerceklesmesini saglayan tiim
calisma arkadaslarima ve kurumlarimiza siikranlarimi sunuyorum. Sanat, tasarim, egitim ve
seramik alanlarindaki farkh yaklasimlari bir araya getiren Ozet Bildiri Kitabinn ve
sempozyumun yeni diisiincelere, arastirmalara, liretimlere ve is birliklerine kaynaklik etmesini
diliyor; 1. Uluslararas1 Canakkale Seramik Sempozyumu'nun gelecekte gerceklestirilecek
calismalar i¢in kalict ve giiglii bir baglangi¢ olmasini temenni ediyorum.

Prof. Yesim ZUMRUT

Canakkale Seramikleri Arastirma Gelistirme ve Uygulama Merkezi Miidiirti
1. Uluslararas1 Canakkale Seramik Sempozyumu Bagkant
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FOREWORD

Organized in collaboration with Canakkale
Onsekiz  Mart  University—the  Canakkale
Ceramics Research, Development, and Application
Center—the  Canakkale = Municipality, and
Kaleseramik, and guided by this vision, the Ist
International Canakkale Ceramics Symposium
aimed to create a platform for knowledge sharing at

., [, S\ \ both the national and international levels by
bringing together current research, artistic productions, and educational and practical processes in the
field of ceramics. We view this inaugural symposium not so much as an end result but rather as a
long-term beginning.

In the short term, our primary goals include permanently displaying the works created as part of the
symposium in Canakkale, establishing a ceramics route that integrates with the city, and strengthening
the city’s position within the European Ceramics Route; in the long term, our goal is for Canakkale
to become one of the key hubs for international ceramic art.

The 51 international online paper presentations held as part of the symposium; the Cultural Heritage
and Art Forum, featuring 7 invited speakers and 4 guests of honor; artistic productions involving 14
international artists; 8 workshops; 1 online international mixed-media ceramics exhibition; and 2
national and 1 international ceramics exhibition held at various venues throughout the city; all of
which facilitated a multifaceted exploration of contemporary approaches in the fields of art, design,
education, and ceramics, and enabled the convergence of different disciplines. This comprehensive
program demonstrated that ceramics is not merely a material or a field of production, but a
multidimensional field that can be evaluated through its relationships with urban life.

The presentation of artistic works in public spaces and the opportunity for the audience to observe
production processes in on-site kilns integrated the symposium’s academic and artistic dimensions
with urban life; the collaboration of artists from different countries with our students and alumni in
Canakkale created an environment of intercultural and intergenerational exchange.

With the responsibility and pride of having served as director of the Canakkale Ceramics Research,
Development, and Application Center—founded in 2005—for the past 10 years, I am deeply honored
to have spearheaded such a comprehensive organization that brings together diverse fields of art,
education, design, and ceramics. I believe that the outcomes of this symposium—which stands as a
strong example of university-industry-public sector collaboration—will make lasting contributions to
the future of Canakkale’s ceramic identity.

On this occasion, I would like to thank all our academics, artists, students, alumni, and valued partners
who contributed to the symposium through their papers, artworks, presentations, workshops, and hard
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work. I extend my gratitude to all my colleagues and institutions whose dedicated contributions made
this process possible. I hope that this Abstract Booklet, which brings together diverse approaches in
the fields of art, design, education, and ceramics, will serve as a source of inspiration for new ideas,
research, productions, and collaborations; and I hope that the 1st International Canakkale Ceramics
Symposium will serve as a lasting and strong foundation for future endeavors.

Prof. Yesim ZUMRUT

Director of CASEM
Chair of the Ist International Canakkale Ceramics Symposium
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From Hallucination to Automation: The Illusion of Control and Industrial

Transformation in AI Video Production

Ulkii Sonmez

Cizgi Film ve Animasyon Canakkale Onsekiz Mart Universitesi

ulkusonmez.art@gmail.com
Abstract

This study examines how developments in text-to-video (T2V) and image-to-video (I2V) artificial
intelligence technologies between 2022 and 2026 have affected cinematic language, visual storytelling and
creative production. Its central question is whether advances in visual realism, motion generation and
character consistency have been matched by comparable narrative development in editing, performance,
rhythm and directorial control. The study therefore classifies the technological transformation of Al video
production into distinct periods and discusses the extent to which the control offered to users constitutes

genuine creative agency or an illusion constrained by algorithmic processes.

The research adopts a qualitative approach combining historical-comparative analysis and critical visual
analysis. Its material consists of sample outputs, promotional videos and technical documentation from
prominent T2V and 12V platforms between 2022 and 2026. Platforms including Veo, Runway Gen-3 and
Kling were selected through purposive sampling. The examples were compared according to nine criteria:
temporal and spatial continuity, character consistency, range of movement, camera control, continuity across

shots, dramatic performance, editing rhythm, prompt adherence and production automation.

The findings indicate three stages in the development of Al video production. During the ‘Chaos and Glitch
Aesthetics Period’ (2022-2023), models’ inability to maintain temporal and spatial continuity produced
morphological distortions. Although these outputs were limited in relation to narrative cinema, they
generated a distinctive aesthetic field for experimental video art. During the ‘Modular Production and
Moving Photograph Period’ (2023-2024), 12V systems improved character and compositional consistency,
but movement remained largely limited to slow pans, zooms and restricted bodily actions. During the
‘Automation and Standardisation Period’ (2024-2026), multi-shot generation, automated lip synchronisation
and integrated audiovisual workflows accelerated production while increasing aesthetic standardisation

around repetitive camera movements, visual conventions and risk-averse compositions.

The study demonstrates that visual realism and cinematic narrative quality do not develop linearly or in
parallel. Although facial and costume consistency have improved, micro-expressions, emotional continuity
and performance grounded in subtext remain limited. Algorithmic editing also risks reproducing learned
visual patterns rather than enabling directors to construct meaning deliberately between shots. Similarly,
prompt-based control appears to offer extensive directorial authority but remains constrained by the model’s

underlying data structures and probabilistic decisions.
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Al video technologies are therefore not eliminating cinema but restructuring its production tools, creative
roles and conception of directing. Although the ‘single-person studio’ model democratises production, it also
creates risks concerning the automation of creative decisions, the transformation of professional roles and the
decline of aesthetic diversity. The study conceptualises Al-assisted cinema not as a field in which human
creativity disappears but as a new visual-narrative regime in which the relationship between human agency

and algorithmic production is being redefined.

Keywords: Al video generation; synthetic media; visual communication; prompt engineering
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Haliisinasyondan Otomasyona: Yapay Zeka Video Uretiminde Kontrol
Yanilsamasi ve Endiistriyel Doniisiim

Ulkii Sonmez
Ozet

Bu caligma, 2022-2026 yillar1 arasinda metinden video (T2V) ve gorselden video (I2V) yapay zeka
teknolojilerinde yasanan gelismelerin sinema dili, gorsel anlati ve yaratict liretim siiregleri iizerindeki
etkilerini incelemektedir. Arastirmanin temel problemi, yapay zeka sistemlerinin gorsel gercekgilik, hareket
iiretimi ve karakter tutarliligi bakimindan ilerlemesinin; kurgu, oyunculuk, ritim ve yonetmenlik kontroli
acisindan aym Olgiide anlatisal bir gelisme saglayip saglamadigidir. Calismanin amaci, yapay zekd video
iiretimindeki teknolojik doniistimii donemsel siniflandirmak; kullaniciya sunulan iiretim kontroliiniin ne

olgtide gercek ne dlglide algoritmik olarak sinirlandirilmis bir kontrol yanilsamasi oldugunu tartigmaktir.

Aragtirma, nitel arastirma yaklagimi kapsaminda tarihsel-karsilagtirmali inceleme ve elestirel gorsel analiz
yontemleriyle yiiriitiilmiistiir. Inceleme materyalini, 20222026 yillar1 arasinda &ne ¢ikan T2V ve 12V
platformlarinin 6rnek iiretimleri, tanitim videolar1 ve teknik belgelendirmeleri olusturmaktadir. Veo, Runway
Gen-3 ve Kling gibi platformlar amach 6rnekleme yoluyla arastirmaya dahil edilmistir. Ornekler; zaman ve
mekan siirekliligi, karakter tutarliligi, hareket ¢esitliligi, kamera kontrolii, planlar aras1 devamlilik, dramatik

performans, kurgu ritmi, prompt uyumu ve iiretim otomasyonu 0l¢iitleri tizerinden karsilagtiriimigtir.

Bulgular, yapay zeka video ilretiminin ii¢c asamada gelistigini gdstermektedir. ‘Kaos ve Glitch Estetigi
Doénemi’nde (2022-2023), modellerin zaman ve mekan siirekliligini koruyamamasi morfolojik bozulmalara
yol agmis; bu liretimler anlatisal sinema agisindan sinirli, deneysel video sanati agisindan ise 6zgiin bir
estetik alan olusturmustur. ‘Modiiler Uretim ve Hareketli Fotograf Dénemi’nde (2023-2024), 12V
sistemleriyle karakter ve kompozisyon tutarliligi artmig; ancak hareketler cogunlukla yavas kamera
kaydirmalari, yakinlagmalar ve sinirli beden eylemleriyle smirli kalmistir. ‘Otomasyon ve Standartlagma
Doénemi’nde (2024-2026) ise ¢oklu plan iiretimi, otomatik dudak senkronizasyonu ve biitiinlesik ses-goriintii
is akiglart tiretimi hizlandirirken benzer kamera hareketleri, gorsel kaliplar ve giivenli kompozisyonlar

etrafinda estetik standartlasmay1 artirmistur.

Arastirma, gorsel gercekeilik ile sinemasal anlati niteliginin dogrusal bicimde ilerlemedigini ortaya
koymaktadir. Yiiz ve kostiim tutarlilifn gelisirken mikro mimikler, duygusal devamlilik ve alt metne dayali
oyunculuk smirli kalmaktadir. Algoritmik kurgu, planlar arasindaki anlamin yonetmen tarafindan bilingli
bigimde kurulmasi yerine Ogrenilmis gorsel Oriintiilerin yeniden fiiretilmesi riskini tagimaktadir. Prompt
temelli kontrol ise kapsamli bir yonetmenlik yetkisi sunuyor goriinmesine ragmen modelin veri yapisi ve

olasiliksal tercihleriyle sinirlandirilmaktadir.

Sonug olarak yapay zekad video teknolojileri sinemay: ortadan kaldirmamakta; {iretim araglarini, yaratici
rolleri ve yoOnetmenlik kavramini yeniden yapilandirmaktadir. ‘Tek kisilik stiidyo’ modeli iiretimi
demokratiklestirirken yaratict kararlarin otomatiklesmesi, mesleki rollerin doniigmesi ve estetik cesitliligin

azalmasi gibi riskler dogurmaktadir. Caligsma, yapay zeka destekli sinemay1 insan yaraticiliginin yok oldugu
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bir alan olarak degil, insan iradesi ile algoritmik {iretim arasindaki kontrol iligkisinin yeniden tanimlandigi

bir gorsel anlati rejimi olarak degerlendirmektedir.

Anahtar Kelimeler: yapay zeka video iiretimi; sentetik medya; gorsel iletigsim; prompt miihendisligi
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The Aesthetic Regime and the Transformation of Artistic Experience in the
Context of Immersive Art Practice

Yusuf Can Kulak

Sanat ve Tasarim Dokuz Eyliil Universitesi

y.cankulak@gmail.com

Abstract

The modern artistic transformation that questions the distance between viewer and artwork has entered a new
phase with the incorporation of digital technologies into contemporary art production. In contemporary art,
immersion replaces the conventional subject-object distinction and shifts art from a representational domain
to an experiential and interactive plane. Shaped by virtual reality, augmented reality, artificial intelligence
and big-data analytics, this process foregrounds a debate on ‘cyber-aesthetics’ that redefines aesthetic
perception from a posthumanist perspective. Art thus ceases to operate as a representational system viewed
through a Cartesian lens and becomes an interactive field of production grounded in the viewer’s cognitive,
bodily and sensory participation. By blurring the boundaries among art, technology and spatial design, this
transformation requires an interdisciplinary theoretical repositioning. The study analyses how immersive art
restructures the viewer’s position and how this change affects the structure of art within the experience
economy. It considers immersive production on three levels: individual artistic practices, collective or
institutional production, and spatial or museum-based practices. Works by James Turrell, Refik Anadol and
Marina Abramovi¢; projects by DRIFT, ARTECHOUSE and teamLab; and examples including Frameless
London, Atelier des Lumicéres in Paris and the Ephesus Experience Museum are comparatively examined in
terms of their effects on perceptual experience. The methodology combines literature-based qualitative
analysis, comparative art analysis and a descriptive approach informed by phenomenological observation.
The findings suggest that immersive art is moving towards a ‘fluid aesthetic’ that operates through
atmosphere and sensory intensity rather than primarily through the production of meaning. The viewer
becomes an active node rather than a passive recipient. Read through Henri Lefebvre’s concept of the social
production of space, this shift reveals the transformation of the art space from a fixed field of representation
into a productive and experiential network of relations. Digitalisation therefore redefines the boundaries of
art, while immersive practice moves aesthetic experience from a representation-centred modernist paradigm

towards a relational, spatial and process-based structure.

Keywords: immersive art; aesthetic regime; cyber-aesthetics; experience economy; artificial intelligence.
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Immersive Sanat Pratigi Baglaminda Estetik Rejim ve Sanatsal Deneyimin
Doniisiimii

Yusuf Can Kulak

Ozet

Modern sanatin izleyici ile sanat nesnesi arasindaki mesafeyi sorgulayan doniisiimii, dijital teknolojilerin
cagdas sanat iiretimine eklemlenmesiyle yeni bir evreye tasinmistir. Cagdas sanat baglaminda geleneksel
Ozne-nesne ayriminin yerini alan immersion olgusu, sanati temsile dayali bir alandan deneyimsel ve
etkilesimsel bir diizleme aktarmaktadir. Sanal gerceklik, artirllmis gerceklik, yapay zeka ve biiyilik veri
analitigi gibi araglarla sekillenen bu siireg, estetik algiy1 posthiimanist bir perspektiften yeniden tanimlayan
‘siber estetik’ tartigmasim1 goriiniir kilmaktadir. Bu baglamda sanat, Kartezyen bir bakisla izlenen temsil
sistemi olmaktan ¢ikarak izleyicinin biligsel, bedensel ve duyusal katilimma dayali etkilesimsel bir {iretim
alanina doniismektedir. Sanat, teknoloji ve mekan tasarimi arasindaki sinirlar belirsizlestiren bu doniisiim,
disiplinlerarasi bir kuramsal yeniden konumlanmay1 gerekli kilmaktadir. Caligma, immersif sanat pratiginin
izleyicinin konumunu nasil yeniden yapilandirdigi ve bu doniisiimiin deneyim ekonomisi baglaminda sanatin
yapisina etkilerini analiz etmeyi amaglamaktadir. Immersif iiretimler; bireysel sanatg1 pratikleri,
kolektif/kurumsal {iretimler ve mekansal/miize temelli uygulamalar olmak {iizere ii¢ diizlemde ele
alimmaktadir. James Turrell, Refik Anadol ve Marina Abramovi¢’in ¢alismalari; DRIFT, ARTECHOUSE ve
teamLab’in iiretimleri ile Frameless London, Paris’teki Atelier des Lumicres ve Efes Deneyim Miizesi
ornekleri, izleyicinin algisal deneyimi iizerindeki donistiiriicii etkileri bakimindan karsilagtirilmaktadir.
Yontem; literatlir temelli nitel analiz, karsilastirmali sanat ¢oziimlemesi ve fenomenolojik gdzlemden
beslenen betimleyici yaklasimi bir araya getirmektedir. Bulgular, immersif sanatin anlam iiretiminden ¢ok
atmosfer ve duyusal yogunluk araciligryla isleyen ‘akiskan estetik’ bir yapiya yoneldigini gdstermektedir.
Izleyici, edilgen bir alimlayici olmaktan gikarak {iretim siirecinin etkin bir diigiim noktasma doniismektedir.
Bu degisim Henri Lefebvre’in mekanin toplumsal iiretimi yaklasimiyla iliskilendirildiginde, sanat mekaninin
sabit bir temsil alanindan iiretken ve deneyimsel bir iliskiler agina doniistigii goriilmektedir. Dolayisiyla
dijitallesme sanatin siirlarii yeniden tamimlamakta; immersif sanat, estetik deneyimi temsil merkezli

modernist paradigmadan iligkisel, mekansal ve siire¢ temelli bir yapiya tasimaktadir.

Anahtar Kelimeler: immersif sanat; estetik rejim; siber estetik; deneyim ekonomisi; yapay zeka.
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The Representation of Biomorphic Forms in Ceramic and Glass Sculpture: A
Comparative Assessment of Plastic Expressive Possibilities

Serap Bedel Ozek

Seramik ve Cam Boliimii Ondokuz Mayis Universitesi

serap.bedel@omu.edu.tr

Abstract

Biomorphic form is a visual language based on abstracted or stylised representations of organic structures
found in nature, such as cells, seeds, marine organisms, bones and plant tissues. Biomorphism, by contrast, is
a conceptual framework describing the incorporation of such organic, fluid and life-like forms into artistic
practice. Gaining prominence in the first half of the twentieth century through Surrealism and Organic
Abstraction, biomorphism profoundly influenced the visual arts, particularly sculpture. Biomorphic
expression, however, has not been confined to conventional sculptural media: the fluidity, transformability
and plasticity of ceramic clay and molten glass make these materials especially powerful media for
biomorphic expression. This study comparatively examines how biomorphic forms are represented in
ceramic and glass sculpture and identifies the distinctive technical, aesthetic and conceptual possibilities of
each medium. The malleable plasticity of clay and the transparency, light transmission and fluidity of glass
intensify the sensory and aesthetic effects of organic forms in different ways. Ceramics renders them visible
on a more corporeal and plastic plane through tactile surfaces, volumetric mass and earth-bound materiality;
glass, through light, transparency and fragility, creates a more fluid, permeable and sensorial field of
perception. Using examples from the twentieth century to the present, the study compares the plastic
potential of ceramics and glass in biomorphic representation in relation to the possibilities and limitations of
each material. It concludes that organic forms derived from nature move beyond imitation to constitute an
autonomous artistic language and that biomorphic form is not merely a formal choice but also a conceptual

position on the relationship between nature and humanity.

Keywords: biomorphic form; biomorphism; organic abstraction; glass sculpture; ceramic sculpture.
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Biyomorfik Formlarin Seramik ve Cam Heykelde Temsili: Plastik ifade
Olanaklarimin Karsilastirmalh Bir Degerlendirmesi

Serap Bedel Ozek
Ozet

Biyomorfik form; dogadaki hiicre, tohum, deniz canlisi, kemik ve bitki dokusu gibi organik yapilarin
soyutlanmis ya da stilize edilmis temsiline dayanan bir bigim dilidir. Biyomorfizm ise organik, akiskan ve
canliya 0zgii bu formlarin sanat pratigine aktarilmasini tanimlayan kavramsal bir ¢ercevedir. 20. ylizyilin ilk
yarisinda Siirrealizm ve Organik Soyutlama araciligiyla giliglenen biyomorfizm, basta heykel olmak iizere
gorsel sanatlar1 derinden etkilemistir. Bununla birlikte biyomorfik ifade, geleneksel heykel malzemeleriyle
sinirli kalmamig; seramik ¢amurunun ve erimis camin akigkanligi, doniisebilirligi ve plastikligi bu
malzemeleri biyomorfik ifade i¢in giliglii mecralara donistiirmiistiir. Bu ¢alisma, biyomorfik formlarin
seramik ve cam heykelde nasil temsil edildigini karsilastirmali olarak incelemeyi ve her iki malzemenin
teknik, estetik ve kavramsal boyutlarda sundugu 6zgiin ifade olanaklarini ortaya koymayi amaglamaktadir.
Camurun bi¢imlendirilebilir plastikligi ile camin saydamlifi, 151k gecirgenligi ve akigkanligi, organik
formlarin duyusal ve estetik etkisini farkli bi¢imlerde gliclendirmektedir. Seramik, dokunsal yiizeyi,
hacimsel kiitlesi ve topraga bagli maddeselligiyle organik formu daha bedensel ve plastik bir diizlemde
goriiniir kilarken; cam, 151k, saydamlik ve kirilganlik araciligiyla daha akiskan, gecirgen ve duyusal bir algi
alan1 olugturmaktadir. Caligma, 20. yiizyilldan giiniimiize uzanan oOrnekler iizerinden seramik ve camin
biyomorfik temsildeki plastik potansiyelini, her malzemenin olanaklar1 ve smirliliklar1 baglaminda
karsilagtirmaktadir. Sonug olarak dogadan tiireyen organik formlarin salt taklidin 6tesine gegerek 6zgiin bir
sanatsal dil olusturdugu; biyomorfik formun salt bi¢imsel bir tercih degil, doga ile insan arasindaki iliskiye

dair kavramsal bir tutum oldugu ortaya konulmaktadir.

Anahtar Kelimeler: biyomorfik form; biyomorfizm; organik soyutlama; cam heykel; seramik heykel
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Modern Interpretation of Azerbaijani Carpet Art in Artistic Glass

Mahar Maharramov

Faculty of Arts, Glass Karabakh University

mahar.maharramov@qu.edu.az
Abstract

This study examines the contemporary interpretation of Azerbaijani carpet art in the field of artistic glass. It
is based on the author’s original glass-carpet installations Karvan and Dervish, which bring traditional
Azerbaijani carpet-weaving heritage into dialogue with contemporary glass-art practice. The study focuses
on how the visual language, structural principles and symbolic content of carpet art are transformed through
artistic glass within a new material and conceptual framework. The research analyses key aesthetic elements
of Azerbaijani carpets—including ornamental motifs, geometric composition, rhythm, symmetry and colour
organisation—and explores their reinterpretation in glass-based artistic practice. Particular attention is given
to glass-fusing techniques and modular construction, which enable flexible, structured and visually coherent
installations inspired by traditional carpet layouts. Karvan and Dervish are considered not only as decorative
objects but also as conceptual works that bridge historical tradition and contemporary artistic thought.
Through the modular assembly of glass elements, the installations reproduce the structural logic of carpet
weaving while redefining it in the context of contemporary installation art. The carpet is thereby reimagined
not as a flat textile surface but as a spatial, transparent and light-responsive structure. The study also
addresses the cultural and theoretical implications of translating intangible cultural heritage into
contemporary media. Artistic glass is presented as a dynamic platform for preserving and reinterpreting
Azerbaijani carpet art and for sustaining its relevance within global contemporary-art discourse. The
integration of traditional aesthetics with innovative glass technologies further contributes to new
methodologies in decorative and applied arts. The findings demonstrate that artistic glass can function as an
effective medium of cultural continuity and innovation, allowing national artistic identity to be reinterpreted
while expanding the expressive possibilities of contemporary installation art. The study ultimately highlights

the importance of interdisciplinary approaches to redefining heritage-based art forms in the present.

Keywords: Azerbaijani carpet art; artistic glass; glass carpet; contemporary interpretation of carpet art.
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Azerbaycan Hal Sanatinin Cam Sanatinda Modern Yorumu

Mahar Maharramov
Ozet

Bu calisma, Azerbaycan hali sanatinin ¢agdas yorumunu sanatsal cam alani baglaminda incelemektedir.
Arastirma, yazarin geleneksel Azerbaycan hali dokuma mirasi ile ¢agdas cam sanati pratigini bir araya
getiren Karvan ve Dervish adli 6zgiin cam hali enstalasyonlarina dayanmaktadir. Caligma, hali sanatinin
gorsel dili, yapisal ilkeleri ve simgesel iceriginin sanatsal cam araciligiyla yeni bir malzeme ve kavramsal
cergevede nasil doniistiiriildiigline odaklanmaktadir. Arastirmada Azerbaycan halilarinin bezeme motifleri,
geometrik kompozisyonu, ritmi, simetrisi ve renk diizeni gibi temel estetik unsurlar1 analiz edilmekte; bu
ogelerin cam temelli sanatsal iiretimde nasil yeniden yorumlanabilecegi ele alinmaktadir. Ozellikle cam
fiizyon teknikleri ile modiiler yap1 ilkeleri {izerinde durulmakta ve bu yontemlerin geleneksel hali
diizenlerinden esinlenen esnek, yapilandirilmig ve gorsel bakimdan biitiinliiklii cam enstalasyonlarina nasil
olanak sagladig1 agiklanmaktadir. Karvan ve Dervish enstalasyonlar: salt dekoratif nesneler olarak degil,
tarihsel gelenek ile c¢agdas sanatsal diislince arasinda koprii kuran kavramsal yapitlar olarak
degerlendirilmektedir. Cam elemanlarin modiiler bicimde bir araya getirilmesi, hali dokumanin yapisal
mantigimi yeniden iiretirken onu ¢agdas enstalasyon sanati baglaminda yeniden tamimlamaktadir. Boylece
hali, diiz bir tekstil ylizeyi olmaktan ¢ikarak mekénsal, saydam ve 1518a duyarli bir yapiya doniismektedir.
Caligma ayrica somut olmayan kiiltiirel mirasin ¢agdas mecralara aktarilmasmin kiiltiirel ve kuramsal
sonuclarini tartigmaktadir. Sanatsal cam, geleneksel Azerbaycan hali sanatinin korunmasi ve yeniden
yorumlanmasi i¢in dinamik bir platform sunmakta ve bu mirasin kiiresel ¢agdas sanat sdylemi igindeki
giincelligini siirdiirmesine katkida bulunmaktadir. Geleneksel estetigin yenilikgi cam teknolojileriyle
biitiinlestirilmesi, dekoratif ve wuygulamali sanatlar alaninda yeni yontemlerin gelistirilmesini de
desteklemektedir. Bulgular, sanatsal camin kiiltiirel siireklilik ile yenilik¢iligi bir araya getiren etkili bir ifade
araci olabilecegini; ulusal sanatsal kimligin yeniden yorumlanmasina olanak saglarken ¢agdas enstalasyon
sanatinin ifade olanaklarmi genislettigini gostermektedir. Sonug¢ olarak caligma, miras temelli sanat

bicimlerinin giinlimiizde yeniden tanimlanmasinda disiplinlerarasi yaklagimlarin 6énemini vurgulamaktadir.

Anahtar Kelimeler: Azerbaycan hali sanati; sanatsal cam; cam hali; hali sanatinin cagdas yorumu.
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Between Control and Collapse: Ceramic Sculpture as Practice-Based Research

Maria Letsiou

Department of Early Childhood Education School of Humanities and Social Sciences, University of Thessaly

marialetsiou@gmail.com
Abstract

This presentation examines ceramic sculpture as a form of practice-based research. This perspective expands
the sculptural process beyond creative expression, positioning it as a mode of inquiry and, consequently, as
an interdisciplinary learning process in which knowledge emerges through making, material engagement,
and reflection. Drawing on my studio practice, I explore ceramic sculpture as a research methodology

grounded in material interaction and embodied experience.

The presentation focuses on specific material properties of clay — particularly its rawness and internal void
— to investigate how these qualities foster openness to uncertainty, the unexpected, and serendipity. Within
this framework, ceramic practice is understood as an evolving negotiation between intention and material

response, rather than a process of fixed control.

Ceramic sculpture often manifests these conditions through events commonly perceived as “failures,” such
as cracks, collapses, deformations, or unintended surface formations. Rather than being treated as errors,
such instabilities are reconsidered as active forces within the making process, capable of redirecting the work

toward unforeseen outcomes and alternative forms of understanding.

Practice-based approaches in the visual arts further embrace this openness, as the researcher-artist remains
attentively engaged with the full spectrum of the creative process, including resistance, difficulty, and
unpredictability. Through reflection on these experiences, artistic practice becomes a site where emergent
forms of knowledge can surface. Uncertainty thus becomes productive, operating as a generative condition

that expands possibilities for engaging with material, form, artistic inquiry, and interdisciplinary learning.

Ultimately, this presentation argues that ceramic sculpture, through its inherent material volatility and
processual nature, offers a critical framework for reconsidering how knowledge is produced in the visual arts
not as something predetermined or externally imposed, but as something that emerges through the act of

making itself.

The presentation discusses: A) How making operates as a form of artistic thinking B) How failure and

material instability function as productive sites of inquiry within practice-based research.

Keywords: Ceramics, Practice-Based Research, creative thinking, art education
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Kontrol ile Cokiis Arasinda: Uygulama Temelli Bir Arastirma Olarak Seramik
Heykel

Maria Letsiou
Ozet

Bu sunum, seramik heykeli uygulama temelli aragtirmanin bir bigimi olarak incelemektedir. Bu bakis agisi,
heykel iiretim siirecini yaratici ifadenin Gtesine tasiyarak onu bir arastirma bicimi ve dolayisiyla yapma,
malzemeyle etkilesim ve yansitma yoluyla bilginin ortaya ¢iktig1 disiplinleraras: bir 6grenme siireci olarak
konumlandirmaktadir. Kendi atdlye pratigimden hareketle, seramik heykeli malzemeyle etkilesim ve

bedensel deneyime dayanan bir arastirma metodolojisi olarak ele aliyorum.

Sunum, kilin belirli malzeme o6zelliklerine — o6zellikle hamligina ve i¢ bosluguna — odaklanarak bu
ozelliklerin belirsizlige, beklenmedik olana ve rastlantisalliga nasil agiklik sagladigini arastirmaktadir. Bu
cercevede seramik pratigi, sabit bir kontrol siirecinden ziyade niyet ile malzemenin tepkisi arasinda siirekli

gelisen bir miizakere olarak anlasilmaktadir.

Seramik heykel, bu kosullart ¢ogu zaman ¢atlaklar, ¢cokmeler, deformasyonlar ya da istenmeden olusan
ylizey olusumlar1 gibi yaygin olarak "basarisizlik" olarak algilanan durumlar araciligiyla ortaya koymaktadir.
Bu tiir kararsizliklar hata olarak degerlendirilmek yerine, iiretim siirecinin etkin unsurlar olarak yeniden ele
alimmakta; galigmay1 Ongoriilemeyen sonucglara ve alternatif anlama bigimlerine yonlendirebilecek giicler

olarak degerlendirilmektedir.

Gorsel sanatlarda uygulama temelli yaklasimlar da bu agikligi benimsemektedir; ¢iinkii arastirmaci-sanatgi,
yaraticit siirecin tamamina, direng, giliclik ve Ongorillemezlik de dahil olmak iizere dikkatle katilim
gostermektedir. Bu deneyimler iizerine gerceklestirilen yansitma yoluyla sanatsal pratik, ortaya ¢ikan bilgi
bicimlerinin goriiniir hale gelebildigi bir alan haline gelmektedir. Boylece belirsizlik iiretken bir kosul olarak
islev gdrmekte; malzemeyle, bigimle, sanatsal arastirmayla ve disiplinleraras1 6grenmeyle kurulan iligkinin

olanaklarim genisletmektedir.

Sonug olarak bu sunum, seramik heykelin, dogasinda bulunan malzeme degiskenligi ve siire¢ odakli yapist
sayesinde, gorsel sanatlarda bilginin nasil {iretildigini yeniden diisiinmek i¢in elestirel bir ¢cerceve sundugunu
ileri stirmektedir. Bu cercevede bilgi, dnceden belirlenmis ya da disaridan dayatilmis bir olgu olarak degil,
dogrudan yapma eylemi iginde ortaya ¢ikan bir siireg olarak ele alinmaktadir. Sunumda su konular ele

alimmaktadir:
A) Yapma siirecinin sanatsal diiglinmenin bir bi¢cimi olarak nasil isledigi.

B) Basarisizligin ve malzeme kararsizliginin, uygulama temelli arastirma iginde liretken arastirma alanlari

olarak nasil islev gordiigii.

Anahtar Kelimeler: seramik, uygulama temelli aragtirma, yaratici diisiinme, sanat egitimi
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The Effects of Steam-Based Expressive Clay and Ceramic Practices on
Psychological Processes

Murat Konuk »* & Seyhan Yilmaz 2

! Rehberlik ve Psikolojik Danigmanlik Kastamonu Universitesi
2 Seramik ve Cam Anabilim Dali Kastamonu Universitesi
mkonuk@kastamonu.edu.tr

Abstract

This study examines the effects of STEAM (Science, Technology, Engineering, Arts and Mathematics)-
based expressive clay and ceramic practices on university students’ mindfulness, emotion regulation,
psychological well-being and psychological resilience. The study was designed within an interdisciplinary
framework integrating art, psychology and education. Recent research on STEAM has focused primarily on
academic achievement, creativity and cognitive development, whereas studies addressing psychological
processes remain limited. Expressive arts practices, however, have been shown to facilitate emotional
expression, enhance self-awareness and support psychological well-being. Accordingly, a structured group
intervention programme integrating STEAM principles with expressive clay and ceramic practices was
developed for university students. A pretest-posttest quasi-experimental design with experimental and

control groups was employed.

The study group comprised 24 students enrolled at a public university who participated voluntarily.
Following the pretest assessment, participants were randomly assigned to the experimental group (n = 12) or
the control group (n = 12). The intervention programme was delivered by two faculty members with
expertise in psychological counselling and ceramic art and comprised six sessions: one preliminary meeting
and five structured intervention sessions. The sessions incorporated mindfulness activities, breathing and
relaxation exercises, expressive clay work, ceramic-forming processes and group reflection. The
experimental group participated in STEAM-based expressive ceramic practices, whereas the control group
received no intervention. After the study, control-group participants were offered the opportunity to join the

programme in accordance with ethical principles.

Data were collected using the Mindfulness Scale, Emotion Regulation Scale, Psychological Well-Being
Scale, Brief Resilience Scale and Well-Star Scale. Statistical analyses were conducted in SPSS. Mixed-
design ANOVA was used when parametric assumptions were met; Mann-Whitney U, Wilcoxon signed-rank
and Friedman tests were used for non-parametric analyses. Ethical approval was obtained from the
Kastamonu University Ethics Committee before data collection, and written informed consent was obtained
from all participants. Confidentiality, voluntary participation and non-maleficence were maintained
throughout the study; the data were anonymised and protected using SSL-based encryption. The findings
revealed significant pretest-posttest improvements in mindfulness, emotion regulation, psychological well-
being and psychological resilience in the experimental group, whereas no significant change was observed in
the control group. Mixed-design ANOVA indicated moderate-to-large effect sizes for mindfulness (1> = .21),
emotion regulation (n*> = .24), psychological well-being (n?> = .29) and psychological resilience (n? = .18).
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Participants also showed improvements in emotional awareness, self-awareness, self-expression,
psychological resilience and group interaction during the intervention. The findings suggest that STEAM-
based expressive clay and ceramic practices constitute an effective and innovative intervention model for
supporting university students’ psychological processes. The study is expected to contribute an

interdisciplinary perspective to psychological counselling, art therapy and arts-based interventions.

Keywords: STEAM; expressive ceramic art; mindfulness; emotion regulation; psychological resilience;

psychological well-being
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Steam Temelli Disavurumcu Kil ve Seramik Uygulamalarinin Psikolojik
Siireclere Etkisi

Murat Konuk »* & Seyhan Yilmaz 2
Ozet

Bu aragtirmanmm amaci, STEAM (Science, Technology, Engineering, Arts and Mathematics) temelli
disavurumcu kil ve seramik uygulamalarinin iiniversite 6grencilerinin bilingli farkindalik, duygu diizenleme,
psikolojik iyi olus ve psikolojik saglamlik diizeylerine etkisini incelemektir. Arastirma, sanat, psikoloji ve
egitim disiplinlerini biitiinlestiren disiplinleraras1 bir yaklasimla tasarlanmistir. Son yillarda STEAM
yaklagimina iligkin ¢aligmalarin biiylik oOl¢lide akademik basari, yaraticilik ve biligsel gelisim iizerine
yogunlastigi, psikolojik siirecleri ele alan galigmalarin ise sinirh kaldigi goriilmektedir. Bununla birlikte
disavurumcu sanat uygulamalarinin bireyin duygularimi ifade etmesine, 6z farkindalik gelistirmesine ve
psikolojik iyi olusunu desteklemesine katki sagladigi bilinmektedir. Bu dogrultuda aragtirmada STEAM
yaklasimi ile disavurumcu kil ve seramik uygulamalar1 biitlinlestirilerek iiniversite dgrencilerine yonelik
yapilandirilmis bir grup miidahale programi gelistirilmistir. Arastirmada deney ve kontrol gruplu yari
deneysel desen kullanilmstir.

Caligma grubunu bir devlet iiniversitesinde 6grenim goren ve goniilli katilim esasina gore arastirmaya dahil
edilen toplam 24 {iniversite 6grencisi olusturmustur. Katilimeilar 6n test uygulamalarinin ardindan rastgele
deney (n = 12) ve kontrol (n = 12) gruplarina atanmistir. Miidahale programi psikolojik danigmanlik ve
seramik alanlarinda uzman iki 6gretim elemam tarafindan yiiriitiilmis; biri 6n goriisme ve besi uygulama
oturumu olmak {izere toplam alt1 oturumdan olusmustur. Oturumlarda bilingli farkindalik ¢caligmalari, nefes
ve gevseme egzersizleri, disavurumcu kil uygulamalari, seramik sekillendirme siirecleri ve grup paylasim
etkinlikleri gerceklestirilmistir. Deney grubuna STEAM temelli disavurumcu seramik uygulamalari
uygulanirken kontrol grubuna herhangi bir miidahalede bulunulmamistir. Arastirma tamamlandiktan sonra
kontrol grubundaki katilimcilara etik sorumluluk kapsaminda uygulama programina katilma firsati
sunulmustur. Veri toplama araglar1 olarak Bilingli Farkindalik Olgegi, Duygu Diizenleme Olgegi, Psikolojik
Iyi Olus Olgegi, Kisa Psikolojik Saglamlik Olgegi ve Iyilik Hali Yildiz1 Olgegi kullamlmistir.

Verilerin analizinde SPSS paket programindan yararlanilmig; parametrik varsayimlarm saglandigi
durumlarda karisik desen ANOVA, parametrik varsayimlarin saglanmadigi durumlarda Mann-Whitney U,
Wilcoxon Isaretli Siralar ve Friedman testleri kullanilmistir. Arastirma dncesinde Kastamonu Universitesi
Etik Kurulundan gerekli izin alinmis, tiim katilimcilardan bilgilendirilmis goniillii onam alinmistir. Arastirma
stirecinde gizlilik, goniilliilik ve zarar vermeme ilkelerine uygun hareket edilmis; veriler anonimlestirilerek
SSL tabanli giivenli sifreleme sistemleriyle korunmustur. Arastirma bulgulari, deney grubundaki
katilimcilar bilingli farkindalik, duygu diizenleme, psikolojik iyi olus ve psikolojik saglamlik diizeylerinde
On test ve son test puanlar arasinda deney grubu lehine anlamhi farkliliklar oldugunu gdstermistir. Kontrol
grubunda ise anlamli bir degisim gozlenmemistir. Karigik desen ANOVA sonuglarina gore uygulamanin
bilingli farkindalik (n*> = .21), duygu diizenleme (n? = .24), psikolojik iyi olus (n* = .29) ve psikolojik
saglamlik (n? = .18) iizerinde orta ile yiiksek diizeyde etki biiyiikliigline sahip oldugu belirlenmistir. Ayrica
uygulama siirecinde katilimcilarin duygu farkindaligi, 6z farkindalik, kendini ifade etme, psikolojik
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dayaniklilik ve grup igi etkilesim diizeylerinde gelisim gosterdikleri gozlemlenmistir. Bulgular, STEAM
temelli disavurumcu kil ve seramik uygulamalarinin iiniversite Ogrencilerinin psikolojik siireglerini
destekleyen etkili ve yenilik¢i bir miidahale modeli oldugunu ortaya koymaktadir. Arastirmanin psikolojik
danigma, sanat terapisi ve sanat temelli miidahale programlar1 alanlarina disiplinlerarasi bir katki sunacagi

diisiiniilmektedir.

Anahtar Kelimeler: STEAM; disavurumcu seramik sanati; bilingli farkindalik; duygu diizenleme;

psikolojik saglamlik; psikolojik iyi olug
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A Self-Reflexive Evaluation of the Artistic Research Course: The Role of
Metacognition in Artistic Practice

Sule Altay

Seramik ve Cam Hacettepe Universitesi

sulealtay@hacettepe.edu.tr

Abstract

Artistic research and practice-based research methods have been increasingly discussed, particularly in
postgraduate arts education and research, since the 1990s. From the 2000s onwards, approaches such as arts-
based research, artistic research, practice-based and practice-led research, and a/r/tography have become
more visible and have gradually been incorporated into the curricula of various art and design schools. This
paper presents a self-reflexive evaluation, from the perspective of the instructor who developed and teaches
the course, of experiences arising from the elective course Artistic Research, offered since the autumn
semester of 2023 in the fourth-year curriculum of the Department of Ceramics and Glass, Faculty of Fine
Arts, Hacettepe University. The study adopts a qualitative, self-reflexive approach. It includes neither student
work, student views nor individual outcomes. Rather than following a systematic data-collection process, it
draws on observations made throughout the course, selected assignment structures developed for the course
and general tendencies observed in students’ making processes. No formal assessment or quantitative
analytical framework is employed; instead, the analysis is based on interpretative reflections on recurring

situations, challenges encountered and unexpected developments that emerged during the process.

The study also engages with metacognition to discuss the possible needs of art students in relation to their
learning and making processes. It does not seek to offer generalisable conclusions; rather, it opens a space
for reflection and discussion grounded in a specific course experience. In Flavell’s 1979 account,
metacognition and metacognitive awareness concern individuals’ knowledge of their own cognitive
processes and their capacity to monitor and regulate those processes. Developing metacognitive awareness is
therefore treated as a foundational aim of the course, and its significance for students and artists is
considered. The impact of the course is also considered within a department centred on material-based
artistic practices such as ceramics and glass. Within the layered structure of artistic production, art students
face multiple challenges: engaging with the conceptual framework of their projects, developing an individual
artistic language and confronting the difficulties inherent in shaping materials. The course primarily seeks to
support students in discovering their own artistic language and in becoming aware of the factors that shape
their artistic practice, their relationship with art and their modes of making. In place of ceramics, which
generally require long production cycles, students worked with alternative materials in multiple short-term
projects. This approach created a basis for reconsidering their pace of production, problem-solving strategies
and awareness of their own making processes. The paper opens this course experience to discussion from

these perspectives.

Keywords: artistic research; metacognition; art education; ceramics; artist’s journal

17



OZET BILDiRi KITABIABSTRACT PROCEEDINGS BOOK _;

Sanatsal Arastirma Dersi Uzerine Oz-Diisiiniimsel Bir Degerlendirme: Sanat
Pratiginde Ustbilisin Rolii

Sule Altay
Ozet

Sanatsal arastirma ve uygulama temelli arastirma yontemleri, 1990’lardan itibaren oOzellikle sanatta
lisansiistli egitim ve arastirma baglaminda giderek daha fazla tartisilmaya baglanmigtir. 2000°1i yillardan
itibaren sanat temelli arastirma, sanatsal arastirma, uygulama temelli (practice-based) ve uygulama yonelimli
(practice-led) arastirma ile a/r/tografi gibi yaklasimlar daha goriiniir hale gelmis; tiirlii sanat ve tasarim
okullarinin miifredatlarinda yer bulmustur. Bu bildiri, 2023 giiz déneminden bu yana Hacettepe Universitesi
Glizel Sanatlar Fakiiltesi Seramik ve Cam Boliimii’niin dordiincii sinif miifredatinda se¢gmeli verilen Sanatsal
Arastirma dersinde edinilen deneyimleri, dersi gelistiren ve ylirliten 6gretim elemaninin bakis agisindan 6z-
diisiiniimsel degerlendirmeyi amaglamaktadir. Calisma, nitel ve 6z-diisiinlimsel yaklagima dayanmaktadir.
Ogrenci galismalarina, goriislerine veya bireysel sonuglarma yer verilmemistir. Sistematik bir veri toplama
stireci izlenmemis; ders boyunca yapilan gozlemler, ders kapsaminda gelistirilen baz1 6dev yapilan ve
Ogrencilerin tretim siireglerinde gozlemlenen genel egilimler temel alinmistir. Herhangi bir 6lgme-
degerlendirme veya nicel analiz ¢ergevesi kullanilmamis; analiz, siire¢ iginde tekrarlanan durumlar,
karsilagilan giigliikler ve ortaya ¢ikan beklenmedik gelismeler {izerine yapilan yorumlayici degerlendirmelere

dayandirilmustir.

Caligma ayrica, Ustbilis (metacognition) kavrami iizerinden sanat Ggrencilerinin 0grenme ve iiretme
stireclerine iliskin olas1 ihtiyaglarini tartismaktadir. Bu yoniiyle bildiri, genellenebilir sonuglar sunmaktan
ziyade belirli bir ders deneyimine dayanan bir diisiinme ve tartisma alan1 agmay1 hedeflemektedir. Ustbilis ve
iistbiligsel farkindalik, Flavell’in 1979 tarihli yaklasiminda bireyin kendi biligsel siiregleri hakkindaki bilgisi
ile bu siiregleri izleme ve diizenleme kapasitesi cercevesinde ele alinmistir. Bu dogrultuda iistbiligsel
farkindaligin gelistirilmesi dersin temel amaglarindan biri goriilmekte; bunun Ogrenciler ve sanatgilar
agisindan onemi degerlendirilmektedir. Ozellikle seramik ve cam gibi malzeme odakli sanatsal pratiklerin
merkezde oldugu bir bolimde, dersin etkisi bu baglamda da ele alinmaktadir. Sanatsal {iretimin katmanlh
yapist i¢inde &grenciler; projelerinin kavramsal c¢ergevesini kurma, bireysel bir sanatsal dil gelistirme ve
malzemeyi bicimlendirmenin getirdigi giicliiklerle ylizlesme gibi zorluklarla karsilasmaktadir. Ders
kapsaminda 6grencilerin kendi sanatsal dillerini kesfetmeleri ve sanat pratiklerini, sanatla kurduklar iliskiyi
ve liretim bigimlerini sekillendiren unsurlara iligkin farkindalik gelistirmeleri amaglanmaktadir. Uzun iiretim
dongiileri gerektiren seramik yerine alternatif malzemelerle ¢ok sayida kisa siireli proje yliriitiilmesi;
Ogrencilerin iiretim hizlarini, problem ¢6zme yaklagimlarini ve kendi {iretim siireglerine iliskin
farkindaliklarin1 yeniden diigiinmelerine imkén veren bir zemin olusturmustur. Bu bildiri, s6z konusu ders

deneyimini bu agilardan tartigmaya agmaktadir.

Anahtar Kelimeler: sanatsal arastirma; iistbilis; sanat egitimi; seramik sanati; sanat¢1 glinliigii
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Examination Through the Works of Caroline Harrius
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Abstract

This study examines the reinterpretation of traditional embroidery techniques in contemporary ceramic art
within the field of traditional crafts. Embroidery is considered not only as a decorative practice but also as an
interdisciplinary form of expression carrying cultural memory, women’s labour, craftsmanship and surface-
based narrative. The study focuses specifically on the thread and embroidery applications created by
contemporary ceramic artist Caroline Harrius on porcelain surfaces. Alongside the historical development of
embroidery, the research evaluates the transformation of traditional techniques such as canvaswork, cross-
stitch, outline embroidery and linear stitching within contemporary art. In contrast to existing studies,
Harrius’s works are discussed in relation to traditional crafts and embroidery techniques, and the transfer of
textile practices to ceramic surfaces is analysed. The works examined include Cross-Stitched Vase with
Butterfly, Bird Vase, Blue Memories, the embroidered vases presented in the solo exhibition Silent Nooks,
Red Vase and Wipe Up. The regular perforation systems, repeated stitch structures, rhythmic surface
compositions and symmetrical order in Harrius’s work reveal the structural aesthetics of embroidery on
ceramic surfaces. Through cotton-thread applications on porcelain, an embroidery language associated with
soft textiles is transferred to a hard and fragile ceramic surface, establishing an interdisciplinary relationship
between ceramics and textiles. Applications recalling the aesthetics of cross-stitch and canvaswork transform
the ceramic surface into a textile-like field open to stitching. The study also reconsiders women’s labour,
cultural transmission, surface memory and the relationship between art and craft through Harrius’s works. It
concludes that traditional embroidery techniques re-emerge in contemporary ceramic art not merely as
decorative elements but as contemporary forms of expression carrying cultural, aesthetic and conceptual

meanings.

Keywords: traditional crafts; embroidery; ceramic surface; contemporary art; Caroline Harrius
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Geleneksel Nakisin Cagdas Seramikte Yeniden Yorumu: Caroline Harrius Isleri
Uzerinden Bir Inceleme

Riimeysa Karabulut
Ozet

Bu ¢aligma, el sanatlar1 kapsaminda degerlendirilen geleneksel nakis tekniklerinin ¢agdas seramik sanati
igerisindeki yeniden yorumlanma bigimlerini incelemeyi amaglamaktadir. Aragtirmada nakis, salt dekoratif
bir silisleme uygulamasi degil, kiiltiirel hafiza, kadin emegi, el is¢iligi ve ylizey anlatis1 tasiyan
disiplinleraras1 bir ifade bigimi olarak ele alinmaktadir. Caligma kapsaminda ozellikle ¢agdas seramik
sanat¢ist Caroline Harrius’un porselen yiizeyler iizerinde gerceklestirdigi iplik ve nakis uygulamalar
incelenmigtir. Arastirmada, nakis sanatinin tarihsel gelisimiyle kanavige, ¢apraz dikis, kontur isleme ve
cizgisel nakis gibi geleneksel nakis tekniklerinin c¢agdas sanat pratikleri icerisindeki doniigiimii
degerlendirilmistir. Mevcut literatiirden farkli olarak sanatcinin eserleri, el sanatlart ve nakis teknikleri
baglammda ele almmis; geleneksel tekstil uygulamalarinin seramik yiizey iizerindeki yansimalar
incelenmigtir. Bu dogrultuda sanat¢inin Kelebekli Capraz Dikisli Vazo, Kuslu Vazo, Mavi Anilar, Silent
Nooks kisisel sergisinde yer alan islemeli vazolar, Kirmizi Vazo ve Wipe Up adli eserleri analiz edilmistir.
Caroline Harrius’un eserlerinde goriilen diizenli delik sistemleri, tekrar eden dikis yapilari, ritmik yiizey
kurgular ve simetrik diizen anlayisi, nakis tekniginin yapisal estetigini seramik ylizey iizerinde goriiniir héle
getirmektedir. Sanatgimin porselen yiizey iizerine uyguladigi iplik uygulamalar1 sayesinde, yumusak dokuya
ait nakis dili sert ve kirilgan seramik yiizeye aktarilmakta; boylece seramik ile tekstil arasinda disiplinlerarasi
bir iligski kurulmaktadir. Capraz dikis ve kanavige estetigini ¢agristiran yiizey uygulamalari, seramik yiizeyi
islenebilir bir tekstil alanina doniistirmektedir. Calismada ayrica Caroline Harrius’un eserleri iizerinden
kadin emegi, kiiltlirel aktarim, ylizey hafizas1 ve sanat-zanaat iliskisi yeniden degerlendirilmektedir. Sonug
olarak aragtirma, geleneksel nakig tekniklerinin ¢agdas seramik sanatinda salt dekoratif bir unsur olarak
degil, kiiltiirel, estetik ve kavramsal anlamlar tasiyan g¢agdas bir ifade bigimi olarak yeniden varlik

kazandigini ortaya koymaktadir.
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Abstract

The preservation and transmission of traditional crafts through art education play an important role in
safeguarding cultural heritage and developing the creative and professional competences of future artists and
designers. This study examines the pedagogical potential of teaching the traditional patchwork art of the
Khorezm Oasis by integrating national cultural values into contemporary art education. As a distinctive
branch of Uzbek decorative and applied arts, patchwork is not only a craft technique but also an artistic
expression of collective memory, regional identity and aesthetic thought. By arranging fabric fragments
harmoniously, artisans create functional and decorative objects that embody symbolic motifs, traditional
ormnament and the cultural worldview of local communities. The research analyses the historical
development, artistic characteristics and contemporary transformation of Khorezm patchwork traditions,
while emphasising their educational value in higher art education. Particular attention is given to the
practices of local master artisans who preserve traditional production methods and successfully adapt
patchwork techniques to contemporary fashion, textile design and interior design. These practices
demonstrate how traditional craftsmanship can be transformed into an innovative educational resource that
promotes both cultural continuity and creative experimentation. The study further proposes methodological
approaches for improving the teaching of patchwork art through competence-based, practice-oriented and
interdisciplinary learning strategies. Integrating theoretical knowledge, studio practice, project-based
learning and direct interaction with master artisans enables students to develop technical proficiency,
aesthetic sensitivity, creative thinking and an appreciation of national cultural heritage. This educational
framework encourages students to reinterpret traditional motifs in contemporary design contexts while
preserving their authenticity and artistic integrity. The findings indicate that incorporating national traditions
into teaching strengthens students’ professional competences, cultural awareness and creative identity.
Incorporating patchwork into contemporary art and design curricula also contributes to safeguarding
intangible cultural heritage and supports sustainable approaches to textile production through the creative
reuse of fabric remnants. The proposed methodology therefore serves not only as an effective pedagogical
model for art education but also as a means of promoting cultural sustainability, innovation and

interdisciplinary artistic development in the twenty-first century.

Keywords: patchwork art; decorative and applied arts; national traditions; Khorezm Oasis; textile heritage;

handicrafts; art education; teaching methodology; cultural heritage; sustainable design
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Ogrencilere Kirkyama Sanatinin Ogretilmesinde Yontemin Ulusal Gelenekler
Temelinde Gelistirilmesi

Safasheva Surayyo Sodiqovna
Ozet

Geleneksel el sanatlarmin sanat egitimiyle korunup gelecek kusaklara aktarilmasi, kiiltiirel mirasin
stirdiiriilebilirliginin saglanmasinin Gtesinde, gelecegin sanat¢i ve tasarimcilarinin yaratict ve mesleki
yeterliklerinin gelistirilmesinde 6nemli bir rol oynamaktadir. Bu ¢aligma, Harezm Vahasi’na 6zgii geleneksel
kirkyama (patchwork) sanatinin ulusal kiiltlirel degerlerle biitiinlestirilerek cagdas sanat egitiminde nasil
ogretilebilecegini ve bu yaklasimin pedagojik potansiyelini incelemektedir. Ozbek dekoratif ve uygulamali
sanatlarinin seckin dallarindan biri olan kirkyama, salt bir el sanatlar teknigi degil; ayn1 zamanda kolektif
bellegin, bolgesel kimligin ve estetik anlayisin sanatsal bir ifadesidir. Kumas parcgalarinin uyumlu bi¢imde
bir araya getirilmesiyle tiretilen islevsel ve dekoratif {irlinler, simgesel motifleri, geleneksel bezemeleri ve
yerel topluluklarin kiiltiirel diinya goriisiinii yansitmaktadir. Arastirma, Harezm kirkyama geleneginin
tarihsel gelisimini, sanatsal Ozelliklerini ve giiniimiizde gegirdigi doniigiimii ele alirken, bu sanatin
yliksekdgretim diizeyindeki sanat egitimi agisindan tasidigi degeri de ortaya koymaktadir. Calismada,
geleneksel iiretim yontemlerini yasatan ve kirkyama tekniklerini ¢cagdas moda, tekstil tasarimi ve i¢ mekan
tasarimma basariyla uyarlayan yerel usta zanaatkarlarin uygulamalarina 6zel 6nem verilmektedir. Bu
ornekler, geleneksel zanaatkarligin kiiltiirel siirekliligi desteklerken ayn1 zamanda yaratici deneyselligi tesvik
eden yenilik¢i bir egitim kaynagina doniistiiriilebilecegini gostermektedir. Bunun yam sira ¢alisma, yeterlik
temelli, uygulama odakli ve disiplinleraras1 6grenme yaklasimlarini temel alarak kirkyama sanatinin
Ogretimini gelistirmeye yonelik yontemsel oneriler sunmaktadir. Kuramsal bilgi ile atolye uygulamalarimin,
proje temelli 6grenmenin ve usta zanaatkarlarla dogrudan etkilesimin biitiinlestirilmesi; 6grencilerin teknik
becerilerini, estetik duyarlhiliklarini, yaratici diislinme yetilerini ve ulusal kiiltiirel mirasa yonelik
farkindaliklarim  gelistirmektedir. Boylece 0Ogrenciler, geleneksel motifleri 6zgiinliiklerini ve sanatsal
biitiinliiklerini koruyarak ¢agdas tasarim anlayisi icerisinde yeniden yorumlama olanagi kazanmaktadir.
Arastirma bulgular, ulusal geleneklerin sanat egitimi siirecine dahil edilmesinin 6grencilerin mesleki
yeterliklerini, kiiltiirel bilinglerini ve yaratict kimliklerini giiglendirdigini ortaya koymaktadir. Ayrica
kirkyama sanatinin ¢agdas sanat ve tasarim programlarina entegre edilmesi, somut olmayan kiiltiirel mirasin
korunmasina katki saglamakta ve kumas artiklariin yaratici bigimde yeniden kullanilmasi yoluyla tekstil
iiretiminde siirdiiriilebilir yaklagimlar1 desteklemektedir. Bu dogrultuda dnerilen 6gretim modeli, salt sanat
egitimi icin etkili bir pedagojik yaklasim sunmakla kalmayip ayn1 zamanda kiiltiirel stirdiiriilebilirligi,
yenilik¢iligi ve 21. ylizyilda disiplinleraras1 sanatsal gelisimi destekleyen bir yontem olarak

degerlendirilmektedir.
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Abstract

Originally emerging as a form of visual expression in public space, graffiti has evolved beyond those
boundaries into a contemporary aesthetic language informed by the fundamental elements of visual
communication design, including typography, colour, composition, visual hierarchy and symbolic
representation. With its dynamic, integrated forms and forceful typographic structures, graffiti aesthetics has
become a versatile interdisciplinary design approach transferable to a range of materials and surfaces. In this
context, it denotes the translation of graffiti’s typographic, formal and communicative characteristics into
different material and production fields as a visual language. This study evaluates, from the perspective of
visual communication design, how material, surface and production processes affect and transform visual
language when graffiti aesthetics is transferred to ceramic art. Through its material diversity, tactile surfaces
and formal possibilities, ceramics provides a productive field for the reconfiguration of graphic expression,
allowing graffiti aesthetics to move beyond public space and acquire new modes of expression on ceramic
forms. Graffiti is therefore considered not only as an urban mode of visual expression but also as an
interdisciplinary visual language that can be reconfigured across materials and surfaces in accordance with
the principles of visual communication design. Ceramic objects, which occupy a broad place in everyday
life, are approached as active design surfaces that reshape aesthetic expression through this interdisciplinary
transfer. The research adopts a qualitative method. A literature review identifies the fundamental
characteristics of graffiti aesthetics, and selected examples are examined through descriptive analysis to
explore its relationship with ceramic art. By addressing design elements from an interdisciplinary
perspective, the study aims to present the potential of graffiti aesthetics in different fields of production

within a coherent theoretical framework.
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Gorsel letisim Tasarimi Baglaminda Graffiti Estetiinin Seramik Sanatina
Aktarimi

Emel Koru "* & Canan Giines 2
Ozet

Grafiti, kamusal mekanlarda uygulanan bir gorsel ifade bi¢imi olarak ortaya ¢ikmis, zamanla bu sinirlar
asarak gorsel iletisim tasariminin tipografi, renk, kompozisyon, gorsel hiyerarsi ve simgesel anlatim gibi
temel unsurlarindan beslenen ¢agdas bir estetik dile doniigmiistiir. Giiglii tipografik yapilar iceren dinamik ve
biitiinliikli formuyla disiplinleraras1 etkilesime agik olan grafiti estetigi, cesitli malzeme ve yiizeylere
aktarilabilen ¢ok yonlii bir tasarim yaklagimi héline gelmistir. Bu estetik, grafitinin tipografik, bigcimsel ve
iletisimsel Ozelliklerinin bir gorsel dil olarak farkli malzeme ve iiretim alanlarma aktariimasmi ifade
etmektedir. Bu caligma, grafiti estetiginin seramik sanatina aktarilmasi durumunda malzeme, yiizey ve
iretim silireglerinin gorsel dili nasil etkileyip doniistiirdiiglinii gorsel iletisgim tasarimi baglaminda
degerlendirmektedir. Seramik; malzeme cesitliligi, dokunsal yiizeyleri ve bicimsel olanaklariyla grafik
anlatimin yeniden yapilandirilmast icin elverisli bir alan sunmakta, grafiti estetiginin kamusal mekanin
sinirlarii agarak seramik formlar {lizerinde yeni ifade bigimleri kazanmasimi miimkiin kilmaktadir. Bu
baglamda grafiti, salt kentsel bir gorsel ifade bigimi degil, gorsel iletisim tasarimimin ilkeleri dogrultusunda
farkli malzeme ve yiizeylerde yeniden bicimlendirilebilen disiplinlerarasi bir gorsel dil olarak ele
alinmaktadir. Gilindelik yasamda genis kullanim alanina sahip seramik nesneler ise bu aktarim araciligiyla
estetik ifadeyi yeniden kuran etkin tasarim yiizeyleri olarak degerlendirilmektedir. Arastirmada nitel yontem
benimsenmistir. Literatiir taramasiyla grafiti estetiginin temel 6zellikleri belirlenmis; bu estetik anlayisin
seramik sanatiyla iligkisi secili ornekler lizerinden betimsel analiz yontemiyle incelenmistir. Tasarim
unsurlarini disiplinleraras1 bir yaklagimla ele alan c¢aligma, grafiti estetiinin farkli tiretim alanlarindaki

potansiyelini tutarli bir kuramsal ¢er¢evede sunmay1 amaglamaktadir.
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Abstract

This article examines the historical and cultural heritage of Nakhchivan, one of Azerbaijan’s most ancient
cultural centres, with particular emphasis on its architectural traditions, carpet weaving and their reflection in
contemporary decorative and applied arts. It aims to investigate Nakhchivan’s rich architectural and artistic
heritage, determine its role in the formation of Azerbaijani culture and assess its significance for
contemporary artistic practices. The research shows that, during the Middle Ages, Nakhchivan was a major
centre of science, art and trade in the Near East, where architecture and urban planning attained a high level
of development. It analyses the historical background, architectural features and strategic significance of
defensive monuments including Alinja Fortress, Gulustan Fortress and Bazz Fortress. Particular attention is
devoted to Alinja Fortress because of its distinctive location and military importance in Azerbaijani
defensive architecture. The study also examines the Nakhchivan school of architecture, which emerged in the
twelfth century, and the artistic legacy of its founder, Ajami Nakhchivani. The Momine Khatun Mausoleum
and the Mausoleum of Yusif ibn Kuseyir are evaluated as masterpieces of Azerbaijani architecture. Their
architectural composition, decorative systems, Kufic inscriptions and engineering features are analysed as
outstanding achievements of medieval art. The geometric and vegetal ornaments developed by Ajami
Nakhchivani remain valuable resources not only for architectural research but also for contemporary design
and decorative and applied arts. The artistic and aesthetic characteristics of the Nakhchivan carpet school are
likewise considered. Particular emphasis is placed on motifs such as the eight-pointed star, ram’s horn and
lozenge, together with other forms associated with ancient Turkic cosmology and cultural symbolism. Their
use in contemporary fashion, textile design and ethno-design is also discussed. Finally, the use of
Nakhchivan architectural ornament in contemporary carpet art is examined through the author’s sketch
composition Victory Carpet. Inspired by the ornament of the Momine Khatun Mausoleum, the architectural
elements of the Victory Park Memorial Complex and the symbolism of 8§ November, the composition unites
historical memory, national values and contemporary victory ideology. The study concludes that
Nakhchivan’s architectural and carpet-weaving heritage is a fundamental component of Azerbaijani national

identity and continues to contribute to contemporary art.

Keywords: Nakhchivan; Ajami Nakhchivani; architecture; ornament; carpet weaving; decorative and

applied arts; cultural heritage.
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Nahc¢ivan: Azerbaycan'in Kadim Diyar1 — Mimari Miras, Hali Sanat1 ve
Kiiltiirel Gelenekleri

Konul Zeynalova
Ozet

Bu makale, Azerbaycan’in en eski kiiltiirel merkezlerinden biri olan Nahgivan’in tarihi ve kiiltiirel mirasini,
ozellikle mimari gelenekleri, hali dokuma sanati ve bunlarin ¢agdas dekoratif ve uygulamali sanatlara
yansimalar1 bakimindan incelemektedir. Calisma, Nah¢ivan’in zengin mimari ve sanatsal mirasini aragtirma,
Azerbaycan kiiltlirliniin olusumundaki roliinii belirleme ve ¢agdas sanatsal pratikler agisindan Gnemini
degerlendirmeyi amaglamaktadir. Arasgtirma, Orta Cag’da Nah¢ivan’in Yakin Dogu’nun 6nemli bilim, sanat
ve ticaret merkezlerinden olup; mimari ile sehir planlamasimin burada ileri bir diizeye ulastigini ortaya
koymaktadir. Alinja Kalesi, Giiliistan Kalesi ve Bazz Kalesi gibi savunma yapilarinin tarihsel arka plani,
mimari Ozellikleri ve stratejik 6nemi analiz edilmektedir. Alinja Kalesi, 6zglin konumu ve askeri énemi
nedeniyle Azerbaycan savunma mimarisindeki segkin yeri bakimindan ayrica ele alinmaktadir. Calismada,
12. yiizyilda ortaya ¢ikan Nahg¢ivan Mimarlik Okulu ile kurucusu Acemi Nahg¢ivani’nin sanatsal mirasi da
incelenmektedir. Momine Hatun Tiirbesi ve Yusuf bin Kiiseyir Tiirbesi, Azerbaycan mimarisinin bagyapitlar
olarak degerlendirilmektedir. Bu yapilarin mimari kompozisyonu, bezeme sistemleri, Kufi yazitlar1 ve
miithendislik 6zellikleri, Orta Cag sanatinin iistiin basarilari olarak analiz edilmektedir. Acemi Nah¢ivani’nin
gelistirdigi geometrik ve bitkisel bezemelerin, mimarlik arastirmalarinin yani sira cagdas tasarim ile
dekoratif ve uygulamali sanatlar igin de degerli bir kaynak olusturdugu gosterilmektedir. Makalede Nahgivan
halicilik okulunun sanatsal ve estetik 6zellikleri de ele alinmaktadir. Sekiz koseli yildiz, kogboynuzu ve
eskenar dortgen motifleri ile eski Tiirk kozmolojisi ve kiiltiirel simgeciligiyle iliskili diger bezemelere 6zel
onem verilmektedir. Bu motiflerin cagdas moda, tekstil tasarimi ve etno-tasarim alanlarindaki kullanimi da
tartisilmaktadir. Nah¢ivan mimari bezemelerinin ¢agdas hali sanatindaki kullanimi, yazarin Zafer Halist adl
eskiz kompozisyonu iizerinden incelenmektedir. Momine Hatun Tiirbesi’nin bezeme motiflerinden, Zafer
Parki Anit Kompleksi’nin mimari unsurlarindan ve 8 Kasim simgeciliginden esinlenen kompozisyon;
tarihsel hafiza, ulusal degerler ve ¢agdas zafer ideolojisini bir araya getirmektedir. Calisma, Nahg¢ivan’in
mimari ve halicilik mirasinin Azerbaycan ulusal kimliginin temel bir bileseni oldugu ve cagdas sanatin

gelisimine katki sunmay1 siirdiirdiigli sonucuna varmaktadir.
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Abstract

Ceramics, among humankind’s oldest manufactured materials, have traditionally been examined in relation
to utilitarian objects, architectural elements and artistic production. Yet ceramic material has also played an
important role in sound production and musical expression throughout history. Ceramic aerophones—
particularly ocarinas and whistles—together with bells and various percussion instruments found across
different cultures demonstrate that ceramics can also be understood as a sonic medium. This study examines
the relationship between ceramics and music from historical, cultural and artistic perspectives. It considers
how ceramic objects have functioned as sound-producing media in different periods and societies and
evaluates their place in contemporary artistic practices. Particular attention is given to ocarinas: the
discussion extends from examples widely used in Mesoamerican cultures to contemporary ceramic ocarina
practices in Tiirkiye. The physical properties of ceramic material in relation to resonance, timbre and sound
production are also discussed. The research is based on a qualitative review of literature in archaeology,
musicology, art history and ceramic studies. Evidence drawn from these disciplines is comparatively
evaluated, and the meanings ceramic objects carry as both musical instruments and cultural objects are
examined. Selected examples from contemporary sound art and experimental music are also considered to
show how ceramic material is reinterpreted today. The second part of the study focuses on ceramic objects in
contemporary art, sound installations and experimental instrument design. The resonance characteristics,
fragility and capacity of ceramics to generate different timbres offer distinctive expressive possibilities for
artists and musicians. In this context, ceramic objects are treated not merely as functional or aesthetic
artefacts, but also as cultural objects that produce sound and engage listeners at an auditory level. The
significance of the study lies in its interdisciplinary approach, which brings together musicology, art history,
archaeology and ceramic studies. Although the visual and material qualities of ceramics have been widely
studied, their auditory potential and relationship with music have received comparatively limited scholarly
attention. By making visible the historical continuity and contemporary transformation of sound-producing
ceramic objects, the study offers a new perspective on the relationship between material culture and musical
expression. In conclusion, the research demonstrates that ceramics occupy a distinctive position at the
intersection of art, craft and sound production. Through examples extending from historical instruments to
contemporary sound-art practices, it argues that ceramic objects are multilayered cultural forms that bring
together visual, tactile and auditory experience.

Keywords: ceramics; sound-producing objects; ocarina; musical instruments; interdisciplinary art
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Miizik ve Seramik: Tarihten Giiniimiize Ses Ureten Nesneler

Selin Oyan Kiipeli
Ozet

Seramik, insanlik tarihinin en eski iiretim malzemelerinden olup ¢ogunlukla giindelik kullanim nesneleri,
mimari elemanlar ve sanatsal liretimler baglaminda ele alinmaktadir. Ancak seramik malzeme, tarih boyunca
ses Uretimi ve miizikal ifade alanlarinda da 6nemli islevler iistlenmistir. Farkli kiiltiirlerde karsimiza ¢ikan
seramik aerofonlar—ozellikle okarina ve diidiikler—ile ¢anlar ve ¢esitli vurmali galgilar, seramigin isitsel bir
ara¢ olarak da degerlendirilebilecegini gostermektedir. Bu c¢alisma, seramik ve miizik iligkisini tarihsel,
kiiltiirel ve sanatsal agilardan incelemeyi amaglamaktadir. Aragtirma, seramik nesnelerin farkli donem ve
toplumlarda ses {ireten araglar olarak nasil kullamldigini ele alirken bu nesnelerin giiniimiiz sanat
pratiklerindeki yerini de degerlendirmektedir. Calismada 6zellikle seramik miizik aletleri arasinda 6nemli bir
yere sahip olan okarinalar ilizerinde durulmakta; Mezoamerika kiiltiirlerinde yaygin olarak kullanilan
orneklerden Tiirkiye’deki gilincel seramik okarina uygulamalarma uzanan bir perspektif sunulmaktadir.
Ayrica seramik malzemenin rezonans, tin1 ve ses iiretimiyle iliskili fiziksel 6zellikleri de tartigilmaktadir.
Arastirmanin yontemi, arkeoloji, miizikoloji, sanat tarihi ve seramik arastirmalar1 alanlarinda yayimlanmis
literatiirlin nitel incelemesine dayanmaktadir. Bu dogrultuda farkli disiplinlerden elde edilen veriler
karsilagtirmali olarak degerlendirilmis; seramik nesnelerin hem miizik aleti hem de kiiltiirel nesne olarak
tagidigr anlamlar incelenmistir. Bunun yaninda ¢agdas ses sanati ve deneysel miizik alanlarindan secilen
ornekler araciligiyla seramik malzemenin giliniimiizde nasil yeniden yorumlandigi ortaya konulmustur.
Caligmanin ikinci boliimiinde ¢agdas sanat, ses enstalasyonlart ve deneysel calgi tasarimlarinda seramik
nesnelerin kullanim bigimlerine odaklanilmaktadir. Seramigin rezonans &zellikleri, kirillgan yapis1 ve farkli
timlar iiretebilme kapasitesi, sanatgilar ve miizisyenler i¢in 6zgiin ifade olanaklar1 yaratmaktadir. Bu
baglamda seramik nesneler salt iglevsel veya estetik objeler olarak degil, aym1 zamanda ses iireten ve
dinleyiciyle isitsel diizeyde etkilesim kuran kiiltiirel nesneler olarak degerlendirilmektedir. Bu ¢alismanin
onemi, miizikoloji, sanat tarihi, arkeoloji ve seramik arastirmalarmi bir araya getiren disiplinlerarasi
yaklasiminda yatmaktadir. Seramigin gorsel ve maddi 6zellikleri iizerine ¢ok sayida ¢aligma bulunmasina
karsin isitsel potansiyeli ve miizikle kurdugu iliski gorece daha sinirli bicimde ele alinmistir. Bu nedenle
caligma, ses iireten seramik nesnelerin tarihsel siirekliligini ve cagdas sanat pratiklerindeki doniistimiinii
gorlinlir kilarak maddi kiiltiir ile miizikal ifade arasindaki iliskiye yeni bir bakig a¢isi sunmayi
amaglamaktadir. Sonu¢ olarak arastirma, seramigin sanat, zanaat ve ses Uretimi arasindaki kesigim
noktasinda yer alan 6zgiin bir malzeme oldugunu ortaya koymaktadir. Tarihsel ¢algilardan cagdas ses sanati
uygulamalarina uzanan Ornekler {izerinden seramik nesnelerin gorsel, dokunsal ve isitsel deneyimleri bir

araya getiren ¢ok katmanl kiiltiirel formlar oldugu savunulmaktadir.
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28



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

Visual Representations of Musical Culture in Anatolian Seljuk Ceramics
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Abstract

The Anatolian Seljuk period is notable not only for its rich production in architecture, tilework and ceramics,
but also for its figural works, which provide valuable evidence of the social and cultural life of the period.
Human figures, courtly entertainment gatherings, hunting scenes and depictions of everyday life on ceramics
produced and used in palace settings constitute important visual records of the cultural world of Seljuk
society. Among these representations, musician figures and depictions of musical instruments stand out as
significant iconographic evidence for the musical culture of the period. This study aims to examine visual
elements associated with music in Anatolian Seljuk ceramics and to evaluate these depictions in relation to
the period’s musical culture, court life and traditions of entertainment. The research is based on document
analysis and iconographic analysis within a qualitative framework. Scholarly publications, museum images
and visual archives concerning Anatolian Seljuk ceramics will be reviewed; musician figures, depictions of
musical instruments and scenes that can be associated with music will be analysed iconographically. The
study seeks to evaluate visual representations of musical culture in ceramics as historical documents that
provide information on Seljuk court culture and social life. It will identify the evidence these music-related
depictions offer concerning musical practices, entertainment culture and modes of cultural representation.
The study aims to contribute to the limited scholarship on musical iconography in Anatolian Seljuk art and to

provide a basis for further research at the intersection of art history and musicology.
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Anadolu Sel¢cuklu Seramiklerinde Miizik Kiiltiiriiniin Gorsel Yansimalari
Ezgi Gizem Erdogan " & Selin Oyan Kiipeli 2
Ozet

Anadolu Selguklu dénemi, mimari, ¢ini ve seramik sanatinda ortaya koydugu zengin iiretimin yani sira
dénemin sosyal ve kiiltiirel yasamina iliskin 6nemli veriler sunan figiirlii eserleriyle de dikkat ¢ekmektedir.
Saray c¢evresinde iiretilen ve kullanilan seramikler iizerinde yer alan insan figiirleri, eglence meclisleri, av
sahneleri ve giindelik yasama iligkin tasvirler, Selguklu toplumunun kiiltiirel diinyasini yansitan 6nemli
gorsel belgeler niteligindedir. Bu tasvirler arasinda yer alan miizisyen figiirleri ve ¢algi betimleri ise ddnemin
miizik kiiltliriine iliskin bilgi sunan dikkate deger ikonografik unsurlar olarak One c¢ikmaktadir. Bu
caligmanin amaci, Anadolu Selguklu seramiklerinde yer alan miizikle iligkili gérsel unsurlar incelemek ve
s0z konusu tasvirleri donemin mizik kiltiirli, saray yasami ve eglence anlayis1 baglaminda
degerlendirmektir. Arastirma, nitel arastirma ydntemlerinden dokiiman incelemesi ve ikonografik analize
dayanmaktadir. Caligma kapsaminda Anadolu Selguklu seramik sanatina iligkin bilimsel yayinlar, miize
gorselleri ve gorsel arsivler taranacak; miizisyen figiirleri, ¢algi tasvirleri ve miizikle iligskilendirilebilecek
sahneler ikonografik olarak analiz edilecektir. Arastirmada, miizik kiiltliriiniin seramik sanatindaki gorsel
temsillerinin Selguklu saray kiiltiirii ve toplumsal yasamina iliskin bilgi sunan tarihsel belgeler olarak
degerlendirilmesi hedeflenmektedir. Bu dogrultuda seramikler iizerinde yer alan miizik temali tasvirlerin
donemin miizik pratikleri, eglence kiiltiirii ve kiiltiirel temsil anlayis1 hakkinda sundugu veriler ortaya
konulacaktir. Calismanin, Anadolu Selguklu sanatinda miizik ikonografisine iliskin smirlt sayidaki
arastirmaya katki saglamasi ve sanat tarihi ile miizikoloji disiplinlerinin kesigsiminde yeni degerlendirmelere

zemin hazirlamasi amag¢lanmaktadir.
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Abstract

Throughout human history, knowledge, culture and experience have accumulated in layers, creating complex
structures. Each new production has been built upon traces of the past without erasing them completely,
thereby establishing continuity between past and present. People, societies and events have contributed to the
formation of cultural memory, while the need to record this process has generated different writing supports
and techniques. Papyrus remained in use in the ancient Mediterranean, while parchment became increasingly
widespread during the early centuries CE because of its durability and capacity for reuse. Since parchment
was costly, existing sheets were often scraped and written on again, producing palimpsests. A palimpsest is a
layered writing surface on which the traces of an earlier text remain visible beneath a later one. Over time,
the term expanded to describe multilayered structures and processes of erasure, scraping, dismantling and
addition in literature, architecture, photography, cinema and painting. It also shares formal and semantic
affinities with techniques such as collage and décollage. In addition to its association with memory, the
palimpsest brings oppositions such as old and new, past and future, into the same structure. This paper
examines the historical development and transformation of the concept and evaluates its use in contemporary
art in relation to layering, memory, erasure and reproduction. The study demonstrates that the palimpsest is
not confined to writing surfaces but has become a model for layered modes of thought across disciplines. It
also offers an interdisciplinary perspective on the relationship between past and present through the concepts

of memory and trace in contemporary artistic production.
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Disiplinlerarasi Bir Yaklasim Olarak Cagdas Sanatta Palimpsest Kavrami

Harika Musal Cakmaklisoy ' * & Ezgi Ertiirk 2
Ozet

Insanlik tarihi boyunca bilgi, kiiltir ve deneyimler birbiri iizerine eklemlenerek katmanli bir yapi
olusturmustur. Her yeni liretim, gecmisin izlerini tamamen silmeden onun iizerine insa edilmis, boylece
gecmis ve bugiin arasinda siireklilik tagiyan bir iligki kurulmustur. Tarihsel siiregte halklar, toplumlar ve
olaylar kiiltiirel bellegin olusumuna katkida bulunmus; bu siireci kayit altina alma ihtiyaci farkli yazi
malzemeleri ve tekniklerini ortaya ¢ikarmistir. Antik Akdeniz diinyasinda papiriis kullanilmaya devam
ederken, dayanikli ve yeniden kullanilabilir bir yazi1 malzemesi olan parsdémen MS ilk yiizyillardan itibaren
giderek yaygimlagmistir. Parsomenin maliyetli olmasi, mevcut yapraklarin kazinarak yeniden kullanilmasim
glindeme getirmis ve palimpsestlerin ortaya ¢ikmasina yol agmistir. Palimpsest, dnceki metnin izlerinin
tamamen yok olmadigi, iizerine yeni bir metnin yazildig1 katmanl yazi yiizeyini ifade eder. Boylece eski ve
yeninin bir aradalig1 goriiniir hale gelmektedir. Zamanla palimpsest kavrami katmanh yapi, silme, kazima,
sokme ve ekleme siireclerini iceren ¢ok yonlii bir kavrama doniismiis; edebiyat, mimari, fotograf, sinema ve
resim gibi farkli disiplinlerde de kullanilmaya baslanmistir. Bu kavram, kolaj ve dekolaj gibi tekniklerle
bigimsel ve anlamsal benzerlikler de tagimaktadir. Bellekle iligskilendirilmesinin yani sira eski-yeni ve
geemis-gelecek gibi karsithiklart aymi yapi igerisinde barmdirmaktadir. Bu bildirinin amaci, palimpsest
kavraminin tarihsel gelisim ve doniislimiinii inceleyerek cagdas sanat pratiklerinde katman, bellek, silme ve
yeniden iretim baglaminda nasil kullamildigim degerlendirmektir. Caligsma, palimpsestin salt yazili
ylizeylerle sinirli kalmayip farkl disiplinlerde katmanlh diisiinme bigimini temsil eden bir kavram héaline
geldigini ortaya koymasi agisindan 6nem tagimaktadir. Ayrica kavramin gegmis ile bugiin arasinda kurdugu
iligkiyi, bellek ve iz kavramlari lizerinden ¢agdas sanat iiretimleri baglaminda ele alarak disiplinlerarasi bir

bakig sunmay1 amacglamaktadir.

Anahtar Kelimeler: palimpsest; bellek; katmanl yap1; ¢cagdas sanat; kolaj

32



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

The Construction of Pictorial Space From Modernism to Contemporary Art:
The Transformation of Color in Henri Matisse and Franz Ackermann
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Abstract

In modern art, colour evolved from an element used merely to represent objects into an autonomous means
of expression; this transformation also altered perceptions of the painting surface and the construction of
pictorial space. This study examines the transformative role of colour in the construction of pictorial space
from modernism to contemporary art through the works of Henri Matisse and Franz Ackermann. In
Matisse’s work in particular, colour displaces the traditional perspectival conception of space and creates a
decorative, rhythmic and planar surface. His approach, developed through the relationships among interior
space, pattern and surface, establishes colour as one of the principal elements constituting pictorial space. In
contemporary art, Ackermann’s work reinterprets this modernist understanding of the surface through
movement, travel, mapping and global circulation. The fragmented structures and sense of movement in his
works are associated with the speed, circulation and transience of contemporary life. In Ackermann’s layered
compositions, colour becomes a dynamic element that produces direction, flow and a fragmented perception
of space. The painting surface thereby moves beyond a merely visual plane to generate an experiential and
mental construction of space. Rather than establishing a direct formal similarity between the two artists, the
study examines changes in the conception of space through the transformation of colour from modernism to
contemporary art. It seeks to demonstrate how colour moves away from a representational function and
becomes a constitutive element of space, movement and experience. The study also makes visible the visual
and conceptual continuity that can be established between modern and contemporary art through the
relationship between colour and space. Its significance lies in reconsidering two artists from different periods
within the framework of a shared spatial problem.

Keywords: modernism; contemporary art; pictorial space; colour; Henri Matisse; Franz Ackermann
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Modernizmden Cagdas Sanata Resimsel Mekanin Insasi: Henri Matisse Ve
Franz Ackermann’da Rengin Dontisiimii

Harika Musal Cakmakhisoy
Ozet

Modern sanat igerisinde renk, salt nesneleri temsil eden bir unsur olmaktan ¢ikarak bagimsiz bir ifade
aracina doniigmiis, bu doniisiim resim ylizeyinin algilanis1 ve mekéan kurgusunu da degistirmistir. Bu ¢aligma,
modernizmden ¢agdas sanata uzanan siirecte rengin resimsel mekanin kurulusundaki donistiiriicii roliini
Henri Matisse ve Franz Ackermann iizerinden incelemeyi amaglamaktadir. Ozellikle Henri Matisse’in
calismalarinda renk, perspektif temelli geleneksel mekén anlayisini geri plana iterek dekoratif, ritmik ve
diizlemsel bir ylizey olusturmaktadir. Sanat¢inin i¢ mekén, desen ve ylizey iligkileri lizerinden gelistirdigi
yaklagim, rengin resimsel alan1 kuran temel Ogelerden biri hiline gelmesini saglamistir. Cagdas sanat
baglamida Franz Ackermann’in iiretimleri ise modern resimde ortaya c¢ikan bu yiizey anlayisim hareket,
seyahat, haritalama ve kiiresel dolasim kavramlari iizerinden yeniden yorumlamaktadir. Sanat¢inin
caligmalarinda goriilen pargali yap1 ve hareket hissi ¢agdas yasamin hiz, dolasim ve gegicilik kavramlariyla
iligkilendirilmektedir. Ackermann’in katmanl kompozisyonlarindaki renk unsuru, yon, akis ve parcalanmis
mekan algisin1 olusturan dinamik bir yapiya donligmektedir. Boylece resim ylizeyi salt gorsel bir diizlem
olmanin 6tesine gecerek deneyimsel ve zihinsel bir mekan kurgusu yaratmaktadir. Bu galigma, iki sanatginin
iiretimleri arasinda dogrudan bigimsel bir benzerlik kurmaktan ziyade rengin modernizmden ¢agdas sanata
uzanan sirecte gecirdigi doniisiim lizerinden mekén anlayisindaki degisimi incelemektedir. Bu baglamda
caligma, resim sanatinda rengin temsil edici islevden uzaklasarak mekan kurucu, hareket {iretici ve deneyim
odakl1 bir yapiya doniisiimiinii ortaya koymay1 hedeflemektedir. Calisma ayrica modern sanat ile cagdas
sanat arasinda renk ve mekan iligkisi iizerinden kurulabilecek gorsel ve kavramsal siirekliligi de goriiniir
kilmaktadir. Bu c¢aligmanin 6nemi, modernizmden c¢agdas sanata uzanan siiregte resimsel mekan
anlayisindaki doniisiimii renk iizerinden ele alarak farkli donemlere ait iki sanatciyir ortak bir mekansal

problem ¢ergevesinde yeniden degerlendirmektir.

Anahtar Kelimeler: modernizm; ¢cagdas sanat; resimsel mekan; renk; Henri Matisse; Franz Ackermann

34



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

Analysis of Saype's Beyond Walls Project Using Peirce's Semiotics

Zeynep Giiray Can " & Ali Gokdam !

! Resim Mersin Universitesi

zeynepguray@mersin.edu.tr
Abstract

This study analyses Beyond Walls, the monumental series created in natural settings with biodegradable
pigments by the French land artist Saype (Guillaume Legros), through Charles Sanders Peirce’s triadic
semiotics. The analysis is structured around the relation among sign, object and interpretant and examines
Saype’s works not only as aesthetic images but also as interventions that call collective memory and
transience into question within the human relationship with nature. At the level of the icon, the study
considers the qualitative resemblance between Saype’s monumental figures and the objects they
represent, together with the immediate meaning generated by their visual form. At the level of the index,
it analyses the physical relation between the works and the ground on which they are produced. The traces
of the artist’s intervention function as material evidence, while the biodegradable paint’s gradual
disappearance establishes a causal and existential relation with time. At the level of the symbol, the
analysis addresses the potentially open-ended meanings generated in the interpretant through socially
conventional concepts such as peace, solidarity and ecological awareness, as well as the social subtexts
attributed to the works. Considered together, these three modes of signification show that the meaning of
Beyond Walls is shaped not only by its figures but also by the cities and specific sites selected by the
artist. Paris, Lithuania and Hatay are deliberate contextual choices whose locations themselves acquire
signifying value. The study therefore presents a Peircean semiotic analysis of an artwork organised

around iconic, indexical and symbolic relations.
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Saype’in Beyond Walls Adh Projesinin Peirce Gostergebilimiyle Coziimlenmesi
Zeynep Giiray Can " & Ali Gokdam !
Ozet

Bu calismada, Fransiz arazi sanatgis1 Saype’mn (Guillaume Legros) biyobozunur pigmentlerle dogal
alanlarda gerceklestirdigi devasa Beyond Walls (Duvarlarin Otesinde) serisi, Charles Sanders Peirce’iin
icli gostergebilim kurami gergevesinde ¢oziimlenmektedir. Analiz, gosterge, nesne ve yorumlayan
arasindaki iligki temelinde yapilandirilmakta; Saype’in g¢aligmalarn salt estetik imgeler olarak degil,
insanin dogayla iligskisinde toplumsal hafiza ve gegicilik kavramlarini sorgulamaya agan miidahaleler
olarak ele alinmaktadir. Gériintiisel Gésterge (Ikon) diizeyinde, Saype’mn devasa figiirleri ile temsil
ettikleri nesneler arasindaki niteliksel benzerlik ve gorsel formun olusturdugu dolaysiz anlam
incelenmektedir. Belirtisel Gosterge (Indeks) diizeyinde, calismalar ile uygulandiklar1 zemin arasindaki
fiziksel iliski analiz edilmektedir. Sanat¢inin miidahalesinin biraktig izler maddi kanit islevi goriirken,
biyobozunur boyanin zamanla ortadan kalkmasi, zaman kavramiyla nedensel ve varolussal bir bag
kurmaktadir. Simgesel Gosterge (Sembol) diizeyinde ise figiirlerin toplumsal uzlasiyla kazandig1 baris,
dayanisma ve ekolojik duyarlilik gibi kavramlarin yorumlayanda iirettigi agik uglu anlamlar ile sanat¢inin
caligmalara yiikledigi toplumsal alt metinler ele alinmaktadir. Bu {i¢ gosterge tiirli birlikte
degerlendirildiginde Beyond Walls projesinin anlaminin salt figiirlerle degil, sanat¢inin sectigi kentler ve
bu kentlerdeki belirli mekanlarla da kuruldugu goriilmektedir. Paris, Litvanya ve Hatay, baglamsal olarak
bilingli tercihlerdir ve bu mekanlarin kendileri de gosterge degeri kazanmaktadir. Sonug olarak ¢alisma,
sanat yapitin1 ikonik, indeksel ve simgesel iliskiler temelinde ele alan, Peirce’iin gostergebilimine dayali

bir ¢6ziimleme sunmaktadir.
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Abstract

This paper explores the development and institutionalisation of the Azerbaijani national school of painting
throughout the twentieth century, using the permanent collection of the Azerbaijan National Museum of Art
as a principal visual and historical source. It analyses Azerbaijani art’s transition from the flat, two-
dimensional conventions of the traditional Islamic miniature to Western European easel painting and traces
how local artists synthesised international techniques with local cultural heritage. The discussion is organised
into four chronological and stylistic phases: the origins of secular realism in the early twentieth century,
represented by the pioneering humanist work of Bahruz Kangarli; the adaptation of Socialist Realism from
the 1930s to the 1950s, when artists such as Mikayil Abdullayev and Vajiha Samadova mitigated rigid Soviet
ideological constraints by introducing lyrical warmth and vivid Eastern colourism into their paintings; the
artistic transformations of the 1960s Thaw, exemplified by Tahir Salahov’s contribution to the Soviet Severe
Style and Sattar Bahlulzadeh’s development of a distinctive ‘Oriental Impressionism’; and the emergence of
underground modernism and nonconformism within the Absheron School, led by Javad Mirjavadov and
Rasim Babayev, who incorporated primordial folklore, ancient petroglyphs and mythic symbolism into their
art. The retrospective demonstrates that twentieth-century Azerbaijani painting was not a passive imitation of
external styles but an active and sophisticated dialogue. By combining the spatial and structural lessons of
European oil painting with the local aesthetics of carpet weaving, literary poetry and the distinctive light of
the Caspian coast, Azerbaijani painters created an original and coherent national school with a significant

place in global art history.

Keywords: Azerbaijani painting; twentieth-century art; Azerbaijan National Museum of Art; Severe Style;
Absheron School; Bahruz Kangarli; Sattar Bahlulzadeh; national identity.
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20 Yiizy1ll Azerbaycan Resim Sanatinin Olusumu: Azerbaycan Ulusal Sanat
Miizesi Koleksiyonundan Bir Retrospektif

Vasilo Qohromanh
Ozet

Bu makale, Azerbaycan Ulusal Sanat Miizesi’'nin kalici koleksiyonunu baslica gorsel ve tarihsel kaynak
olarak kullanmak suretiyle, 20. yiizy1l boyunca Azerbaycan ulusal resim ekoliiniin gelisimini ve
kurumsallasmasim incelemektedir. Calisma, Azerbaycan sanatinin geleneksel Islami minyatiiriin diiz, iki
boyutlu kurallarindan Bati Avrupa sovale resmine gecisini analiz etmekte ve yerel sanatcilarin uluslararasi
teknikleri yerel kiiltiirel mirasla nasil sentezlediginin izini siirmektedir. Inceleme dort kronolojik ve iislupsal
dénem c¢ergevesinde yapilandirilmistir: 20, ylizyilin baslarinda Behruz Kengerli’nin 06ncii insancil
calismalariyla sekiiler realizmin ortaya ¢ikisi;; Mikayil Abdullayev ve Vecihe Samedova gibi sanatgilarin
tuvallerine lirik sicaklik ve canli Dogu renkgiligi katarak kati Sovyet ideolojik sinirlamalarmi esnettikleri
1930’lardan 1950’lere uzanan Sosyalist Realizm uyarlamasi; Tahir Salahov’un Sovyet Sert Uslup akimina
katkis1 ve Settar Behlulzade’nin 6zgiin bir ‘Dogu Izlenimciligi’ gelistirmesiyle dne ¢ikan 1960’larin
Yumusama donemindeki sanatsal doniisiim; Cevad Mircavadov ve Rasim Babayev’in Onciiliigiinde, kadim
folklor, antik petroglifler ve mitik simgeciligin sanata tagindig1 Abseron Okulu i¢inde yeraltt modernizmi ve
nonkonformizmin ortaya ¢ikisi. Bu retrospektif, 20. ylizy1l Azerbaycan resminin dis iisluplarin edilgen bir
taklidi degil, etkin ve geliskin bir diyalog oldugunu gostermektedir. Azerbaycanli ressamlar, Avrupa yagh
boya resminin mekénsal ve yapisal birikimini hal1 dokumaciligi, edebi siir ve Hazar kiyisinin kendine 6zgii
1s181yla birlestirerek kiiresel sanat tarihinde 6nemli bir yere sahip 6zgiin ve biitlinliiklii bir ulusal resim ekolii

yaratmislardir.
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vozgezeren@gmail.com
Abstract

This study establishes an anthropological and phenomenological parallel between the firing of clay and the
bodily and emotional transformation experienced by the theatre actor in the transition from rehearsal to
performance. Rather than examining the technical aspects of ceramics, it focuses on the theoretical affinity
between the temporal threshold and existential indeterminacy generated by these two processes. This
relationship is not merely metaphorical: the material reality of clay, heat, and the irreversible transformation
produced by firing shares an ontological ground with the bodily and temporal materiality of performance.
Ceramics is therefore understood not as a passive image but as a material partner participating in

transformation.

The study argues that, like clay in the kiln, which has left its unfired state without yet becoming fully
ceramic, the actor passes through a critical phase in which they experience a loss of self under the stage
lights but have not yet reached the stable boundaries of the character. Victor Turner’s concept of liminality
provides the anthropological foundation of this argument. Turner describes liminal entities as existing
“betwixt and between” established positions. Accordingly, the kiln and the stage are interpreted as two

manifestations of liminal space.

Richard Schechner’s theory of restored behaviour further supports this comparison. Through repeated
rehearsal and performance, the actor continually reworks organised sequences of behaviour, much as a potter
repeatedly reshapes clay. On the phenomenological level, Maurice Merleau-Ponty’s concept of the lived
body provides the basis for understanding heat as the actor’s intense concentration, muscular tension,
breathing, and perspiration during performance. Jane Bennett’s concept of vibrant matter introduces a new-
materialist perspective by presenting clay, like the actor’s body, not as passive material but as an actant that

contributes to transformation through its own resistance and effectivity.

Drawing on Erika Fischer-Lichte’s concepts of bodily co-presence and the ephemerality and unrepeatability
of performance, the study establishes an ontological parallel between the irreversible ceramic transformation
produced by firing and the impossibility of reproducing a performance event in exactly the same form. This
framework is illustrated through two examples. Terracotta theatrical masks from ancient Greek culture
foreground the contrast between the fixed face created by firing and the living, mobile body of the performer
animated through the mask. Jerzy Grotowski’s poor theatre, based on the principle of via negativa—the
elimination of blocks and resistances—parallels the ceramic artist’s removal of excess material and is

interpreted through the study’s metaphor of an “inner fire.”
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Both examples reveal the same ontological tension between relatively fixed forms, such as mask and text,
and the fluid bodily act that renews them in every performance. This relationship between the solidified
structure of the text and the actor’s continually changing interpretation is discussed as the fundamental
dynamic of dramaturgy. Ultimately, the study proposes ceramics not merely as a metaphor but as a concrete
interpretive framework for analysing the temporal and material dimensions of performance, demonstrating

that ceramics extends beyond its status as an art object to become an instrument of interdisciplinary thought.

Keywords: liminality, phenomenology of performance, theatre and ceramics, bodily transformation, new

materialism.
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Liminal Beden, Fenomenal Isi: Performans ve Seramikte Ortak Doniisiim

V. Ozge Zeren
Ozet

Bu c¢alisma, seramik {iretimindeki pigirim siireci ile tiyatro oyuncusunun provadan performansa gecerken
yasadig1 bedensel ve duygusal doniisiim arasinda antropolojik ve fenomenolojik bir paralellik kurmay1
amaclamaktadir. Seramigin teknik boyutu caligmanin dogrudan konusu degildir; asil odak, iki siirecin
iirettigi zamansal esik ve varolugsal belirsizlik hélleri arasindaki kuramsal yakinliktir. Ancak bu yakinlik salt
metaforik bir Odiing alma degildir: camur, is: ve pisirimle gergeklesen geri dondiiriilemez seramik
doniisiimiin maddesel gergekligi, performansin bedensel ve zamansal maddeselligiyle ontolojik bir ortaklik
tagir. Dolayisiyla seramik, ¢alismada edilgen bir imge degil, doniistime katilan maddi bir ortak olarak

konumlanir.

Caligmanin temel iddiasi, firindaki ¢amurun pisirilmemis halinden ¢ikmig fakat seramige doniisiimiinii heniiz
tamamlamamig oldugu ‘araf” am1 gibi, oyuncunun da sahne 1siklar1 altinda benlik duygusunu yitirdigi, ancak
karakterin katilagmig sinirlarina heniiz ulasmadigi kritik bir doniisiim evresinden gegtigidir. Victor Turner’in
liminalite (esiksellik) kavrami ¢alismanin antropolojik omurgasini olusturur. Turner’a gore liminal varliklar,
yerlesik konumlarin ‘ne orasinda ne burasinda’, ‘arada ve esikte’ bulunur. Seramik firin1 ve tiyatro sahnesi,

bu liminal alanin iki tezahiirii olarak okunur.

Richard Schechner’in performans kuraminda oyuncunun tekrara dayali ¢alismasi, restore edilmis davranis
ya da ‘iki kez davramimis davramg’® kavramlariyla agiklanabilir: oyuncu, onceden diizenlenmis davranig
dizilerini her yinelemede yeniden isler; bu siire¢, ¢omlek¢inin ¢amuru yeniden bi¢imlendirmesine benzer.
Fenomenolojik diizlemde Maurice Merleau-Ponty’nin yasanmis beden kavrami devreye girer; isz, oyuncunun
sahnede deneyimledigi yogun dikkat, kas gerilimi, solunum ve terleme olarak yeniden tanimlanir. Jane
Bennett’in canli madde kavrami g¢erceveye yeni materyalist bir katman ekler: camur, tipki oyuncunun bedeni
gibi, bicimlendirilen edilgen bir hammadde degil, kendi direnci ve etkililigiyle doniisiim olayna katilan

maddi bir aktant olarak diistiniiliir.

Erika Fischer-Lichte’nin bedensel bir aradalik ile performans olaymin geciciligi ve yinelenemezligi
kavramlar1 15181nda, pismis ¢amurun Onceki haline donememesi ile belirli bir performans olaymnm ayni
bigimde yeniden iiretilememesi arasinda ontolojik bir paralellik kurulur. Calisma bu ¢ergeveyi iki 6rnekle
somutlastirir. Antik Yunan kiiltiiriindeki tiyatro maskelerinin terrakota temsilleri, pigirimle sabitlenen yiiz ile
maskenin cagristirdigt oyuncunun canli ve hareketli bedeni arasindaki karsithgi goriinir kilar. Jerzy
Grotowski’nin, engel ve direnglerin ortadan kaldirilmasina dayanan via negativa anlayisindaki yoksul tiyatro
pratigi, seramik sanat¢isinin fazla malzemeyi uzaklastirmasiyla paralel diisiiniiliir ve ¢aligmanin ‘igsel ates’

metaforu lizerinden yorumlanir.

Her iki drnek de maske ve metin gibi gdrece sabit bigimler ile onlar1 her performansta yeniden canlandiran
akigkan bedensel edim arasindaki ayni ontolojik gerilime isaret eder. Metnin katilasmis yapus: ile oyuncunun

akiskan yorumu arasindaki bu gerilim, ¢alismada, dramaturjik dokunun temel dinamigi olarak
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tartisilmaktadir. Sonugta karsilagtirmali okuma, seramigi salt bir metafor olarak degil, performansin
zamansal ve maddesel boyutlarini ¢éziimlemeye yarayan somut bir yorumlama anahtari olarak ele almay1

Onerir. Bdylece seramigin anlami, sanat nesnesi olma statlisiiniin Otesine uzanarak disiplinlerarasi bir
diisiinme aracina doniisiir.

Anahtar Kelimeler: liminalite, performans fenomenolojisi, tiyatro ve seramik, bedensel doniigiim, yeni
materyalizm.
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Cultural Interactions Between Ottoman and Safavid Ceramics: Shared Styles
and Motifs in the 16th—18th Centuries

Vefa Afshar Naseri

Giizel Sanatlar Ortak Dersler Atilim Universitesi

vafa.afshar47@gmail.com

Abstract

Between the sixteenth and eighteenth centuries, the Ottoman and Safavid Empires experienced intensive
cultural interaction in art and craft alongside their political rivalry. This interaction is particularly evident in
the shared styles and motifs of Ottoman Iznik and Safavid ceramics. These commonalities were rooted in the
Timurid legacy and the influence of Chinese Ming porcelain and were reinforced by the migration of artists
from Tabriz to the Ottoman Empire after the Battle of Chaldiran in 1514, the circulation of war booty,
diplomatic gifts exchanged after the 1639 Treaty of Zuhab (Kasr-1 Shirin), and continuing exchange along
Silk Road networks. The mobility of artists, transfer of technical knowledge and circulation of motifs
transformed ceramic production from a one-directional relationship of ‘influence’ into a multi-centred and
reciprocal aesthetic dialogue. Motifs such as hatayi, rumi, palmettes, cloud bands, lotuses, peonies and
calligraphy were widely used in both empires, although this shared repertoire was interpreted through
distinct aesthetic sensibilities. Ottoman Iznik ceramics were characterised by symmetrical compositions,
naturalistic floral imagery—tulips, carnations, roses and hyacinths—and ordered borders, whereas Safavid
ceramics favoured freer and more fluid compositions, figurative imagery including human figures, dragons
and simurghs, mythological elements, and poetic calligraphy in nasta lig script. The study examines Iznik
and Safavid ceramics held in a range of museum collections, drawing on the digital archives and printed
catalogues of the British Museum, Musée du Louvre, Topkap1 Palace Museum, Victoria and Albert Museum,
Metropolitan Museum of Art and Aga Khan Museum. The selected works consist mainly of plates, bowls,
vases and architectural ceramic panels dating from the sixteenth to the eighteenth centuries. The findings
demonstrate that Ottoman-Safavid ceramic interaction was an important indicator of the ways in which
imperial identity formation, cultural legitimacy and art were intertwined with the politico-economic context
of early modern Eurasia. By approaching ‘interaction’ in Islamic ceramic art through a horizontal and

multidirectional cultural-network model, the study aims to contribute to the literature.

Keywords: ceramic art; Iznik ceramics; Safavid ceramics; Ottoman-Safavid interaction; cultural circulation;

Islamic art
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Osmanh ve Safevi Seramiklerinde Kiiltiirel Etkilesim: 16.—18. Yiizyillar
Arasinda Ortak Uslup ve Motifler

Vefa Afshar Naseri

Ozet

16.-18. ylizyillar arasinda Osmanl1 ve Safevi imparatorluklari, siyasal rekabetin yani sira sanat ve zanaat
alaninda da yogun bir kiiltiirel etkilesim yasamistir. Bu etkilesim, dzellikle Osmanli Iznik ve Safevi seramik
iiretimlerinde gozlenen ortak tislup ve motiflerde agik¢a goriilmektedir. Bu ortakliklarin tarihsel temel,
Timurlu mirast ve Cin Ming porselenlerinin etkisinden beslenmekte; 1514 Caldiran Savasi sonrasinda
Tebrizli sanatgilarin Osmanli’ya gogii, savas ganimetleri, 1639 Kasr-1 Sirin Antlagmasi sonrasindaki
diplomatik armaganlar ve Ipek Yolu ticaretiyle siirekli pekismistir. Sanatg1 hareketliligi, teknik bilgi transferi
ve motif dolasimi, seramik iiretimini tek yonlii bir ‘etki’ iligkisinden ¢ikarip ¢ok merkezli, karsilikli bir
estetik diyaloga doniistiirmiistiir. Her iki imparatorlukta da hatayi, rumi, palmet, bulut, lotus, sakayik ve
kaligrafi gibi motifler yaygin bicimde kullanilmig; ancak bu ortak repertuar, farkli estetik anlayislarla
yorumlanmistir. Osmanli iznik seramiklerinde simetrik kompozisyonlar, natiiralist ¢icek betimlemeleri (lale,
karanfil, giil, siimbiil) ve diizenli bordiirler 6n plana ¢ikarken; Safevi seramiklerinde serbest ve akigkan
kompozisyonlar, figiiratif tasvirler (insan, ejder, simurg), mitolojik unsurlar ve nestalik hatla yazilmis siirsel
kaligrafi baskin olmustur. Arastirma kapsaminda farkli miize koleksiyonlarinda yer alan Iznik ve Safevi
donemine ait seramik eserler incelenmistir. Bu dogrultuda Britanya Miizesi, Louvre Miizesi, Topkap1 Saray1
Miizesi, Victoria ve Albert Miizesi, Metropolitan Sanat Miizesi ve Aga Han Miizesi koleksiyonlarinin dijital
arsivleri ile basili kataloglarindan yararlamlmistir. Incelenen eserler agirlikli olarak 16.-18. yiizyillara
tarihlenen tabaklar, kaseler, vazolar ve mimari seramik panellerden olugmaktadir. Bulgular, Osmanli-Safevi
seramik etkilesiminin imparatorluk kimlik insasi, kiiltiirel mesruiyet ve erken modern Avrasya’da sanatin
siyasi-ekonomik baglamla i¢ ice gectiginin giiclii bir gostergesi oldugunu ortaya koymaktadir. Bu arastirma,
Islam seramik sanatinda ‘etkilesim’ kavramimi yatay ve ¢ok yonlii bir kiiltiirel ag modeli gergevesinde ele

alarak literatiire katki sunmay1 hedeflemektedir.

Anahtar Kelimeler: seramik sanati; Iznik seramikleri; Safevi seramikleri; Osmanli-Safevi etkilesimi;

kiiltiirel dolagim; Islam sanat1
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Criticism of Modern Art in Relation to Classical Art: An Evaluation from the
Perspectives of Aesthetics, Technique and Social Transformation

Sayyara Sadikhova

Philosophy in Art-Criticism Nakhchivan State University
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Abstract

Throughout history, art has reflected the cultural, political and intellectual structures of societies. Changing
social conditions have directly influenced both modes of artistic production and conceptions of aesthetics. In
this context, the differences between classical and modern art are not merely formal; they also register
philosophical, cultural and social transformations. Whereas classical art emphasises aesthetic perfection,
technical mastery and the realistic representation of nature, modern art questions inherited conventions and
prioritises individual creativity and intellectual freedom. This study examines aesthetic, technical, economic
and communicative critiques of modern art, while also considering arguments advanced in its defence. It
further offers a comparative assessment of the positions occupied by both approaches within art history. Art
is among humanity’s oldest forms of expression and has played a fundamental role in the development of
cultures. From the earliest cave paintings to contemporary digital art, it has functioned not only as an
aesthetic activity but also as a medium for conveying collective memory, political transformation and
individual thought. In Western art history, the classical tradition, reformulated during the Renaissance, was
grounded in ideals of beauty, harmony, proportion and naturalistic representation. Artistic success was
measured by the ability to depict nature and the human body with a high degree of technical accuracy. For
centuries, this approach shaped artistic education, making perspective, anatomy and composition
indispensable to artistic production. From the late nineteenth century onwards, however, industrialisation,
rapid urbanisation, technological development and political transformation profoundly affected the art world.
Belief in the absoluteness of traditional aesthetic principles gradually weakened, and artists increasingly
incorporated personal experience, emotion and critical perspectives into their work. Modern art consequently
emerged as a diverse field of practice that renewed debates about the purpose and nature of art. Its
development not only introduced new forms of expression but also deepened discussions about the definition
of art itself. Today, some aspects of modern art are widely accepted, while others remain the focus of

substantial criticism.

Keywords: classical art; modern art; art criticism; aesthetics; social transformation
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Klasik Sanatla Iliskili Olarak Modern Sanatin Elestirisi: Estetik, Teknik ve
Sosyal Doniisiim Perspektiflerinden Bir Degerlendirme

Sayyara Sadikhova
Ozet

Sanat, insanlik tarihi boyunca toplumlarin kiiltiirel, siyasal ve diislinsel yapilarmin 6nemli bir yansimasi
olmustur. Farkli donemlerde yasanan toplumsal degisimler gerek sanatsal {iretim yoOntemlerini gerekse
estetik anlayigini dogrudan etkilemistir. Bu baglamda klasik sanat ile modern sanat farkliliklar1 bigimsel
oOzelliklerden ibaret olmayip felsefi, kiiltiirel ve toplumsal doniistimlerin de gostergesi olarak
degerlendirilmektedir. Klasik sanat estetik mitkemmelligi, teknik ustalig1 ve doganin gergekgi temsilini 6n
plana ¢ikarirken modern sanat, geleneksel kurallar1 sorgulayan, bireysel yaraticiligi ve diisiinsel 6zgiirliigii
merkeze alan bir anlayis gelistirmistir. Bu ¢alisma, modern sanata yoneltilen estetik, teknik, ekonomik ve
iletisimsel elestirileri incelerken modern sanatin savunulan yonlerini de degerlendirmektedir. Ayrica her iki
sanat anlayiginin sanat tarihi igerisindeki konumuna iligkin karsilagtirmali bir analiz sunmaktadir. Sanat,
insanligm en eski ifade bigimlerinden biri olup tarih boyunca kiiltiirlerin gelisiminde temel bir rol
tistlenmistir. Ilk magara resimlerinden giiniimiiz dijital sanatina kadar sanat, salt estetik bir etkinlik degil;
ayn1 zamanda kolektif bellegin, siyasal doniisiimlerin ve bireysel diisiincenin aktarilmasini saglayan énemli
bir iletisim aract olmustur. Bati sanat tarihinde, Ronesans doneminde yeniden bigimlenen klasik sanat
gelenegi; glizellik, uyum, oran ve dogalci temsil ilkeleri iizerine kurulmustur. Bir sanat¢inin bagarisi, dogay1
ve insan bedenini yliksek diizeyde teknik dogrulukla betimleyebilme yetenegiyle Sl¢iilmiistiir. Perspektif,
anatomi ve kompozisyon ilkeleri ylizyillar boyunca sanat egitiminin temelini olugturmus ve sanatsal {iretimin
vazgegilmez unsurlar1 haline gelmistir. Ancak 19. yiizyilin sonlarindan itibaren sanayilesme, hizli kentlesme,
teknolojik gelismeler ve siyasal doniisiimler sanat diinyasim1 derinden etkilemistir. Geleneksel estetik
ilkelerin mutlakligina duyulan inan¢ giderek zayiflamig; sanatcilar kigisel deneyimlerini, duygularini ve
elestirel bakisg agilarii eserlerine daha belirgin bigimde yansitmaya baslamistir. Bu siirecte modern sanat,
sanatin amaci ve dogasina iligkin tartismalari yeniden yogunlastiran gesitli pratiklerden olusan bir alan olarak
ortaya ¢ikmistir. Modern sanatin gelisimi salt yeni ifade bi¢imlerinin ortaya ¢ikmasini saglamakla kalmamis,
ayn1 zamanda sanatin tanimina iligkin tartigmalar1 da derinlestirmistir. Gilinimiizde modern sanatin bazi

yonleri genis kabul goriirken baz1 yonleri ise elestirilerin odaginda yer almaya devam etmektedir.

Anahtar Kelimeler: klasik sanat; modern sanat; sanat elestirisi; estetik; toplumsal doniigiim
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Traditional Chinese Materials as Carriers of Cultural Memory: Rethinking
Animal Symbolism in Contemporary Art

Zhao Lu
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Abstract

This paper examines the role of traditional Chinese materials and material practices in contemporary art,
focusing specifically on how they are used to recontextualise ancient animal symbolism. Moving beyond an
understanding of these materials as merely formal components, the paper argues that they actively shape
meaning, carry cultural memory and facilitate a dialogue between tradition and contemporary conceptual art.
Through a series of case studies, the paper analyses how artists have reworked materials, techniques and
formats including gunpowder, kite-making, paper-cutting, ink rubbing and folding screens. Cai Guo-Qiang’s
use of gunpowder on paper and fabric transforms the material into a performative act of creation, channelling
forces of chaos and order to generate mythic imagery that resonates with ancient cosmological ideas.
Similarly, Ai Weiwei’s kite installations, made in collaboration with artisans from Weifang, subvert the
kite’s traditional associations with good fortune to explore contemporary themes of displacement, freedom
and constraint. Wu Jian’an’s works, which draw on the layered cut-paper techniques of paper-cutting and
shadow puppetry, dismantle and reassemble traditional animal motifs, generating new abstract and structural
vocabularies from folk art. The paper also examines Qiu Zhijie’s use of ink rubbing to recontextualise
Bronze Age animal motifs within a domestic setting, prompting reflection on cultural memory. It further
considers Zhang Wenzhi’s use of the traditional folding screen as a narrative device whose function of
concealment parallels the erasure and recovery of historical and mythological narratives. Finally, it discusses
how artists such as Huang Yongyu and Han Meilin draw on the formal and spiritual qualities of diverse

traditional visual sources—from rock art to court painting—to create modern, syncretic works.

Keywords: Traditional Chinese Materials Contemporary Chinese Art Animal Symbolism Cultural Memory
Materiality Cultural Heritage Folk Art Symbolic Transformation Visual Narratives Artistic Identity
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Kiiltiirel Hafiza Tasiyicilar: Olarak Geleneksel Cin Malzemeleri: Cagdas
Sanatta Hayvan Sembolizmini Yeniden Diisiinmek

Zhao Lu
Ozet

Bu calisma, geleneksel Cin malzemeleri ve maddi pratiklerinin ¢agdas sanat uygulamalarindaki roliind,
ozellikle antik hayvan sembolizminin yeniden baglamsallastirilmasinda nasil kullanildiklarina odaklanarak
incelemektedir. Calisma, bu malzemeleri salt bigimsel unsurlar olarak degerlendiren anlayisin Gtesine
gegerek, onlarin anlamin olusumunda etkin rol oynadigini, kiiltiirel bellegi tasidigin1 ve gelenek ile ¢agdas
kavramsal sanat arasinda diyalog kurulmasini sagladigini ileri stirmektedir. Bir dizi 6érnek olay incelemesi
araciligiyla aragtirma; barut, ugurtma yapimi, kagit kesme sanati, siirtme baski (ink rubbing) ve katlanir
paravan gibi malzeme, teknik ve bi¢cimlerin ¢agdas sanatcilar tarafindan nasil yeniden yorumlandigini analiz
etmektedir. Ornegin, Cai Guo-Qiang’m kagit ve kumas iizerinde barut kullanimi, malzemeyi performatif bir
yaratim eylemine doniistiirerek kaos ve diizen arasindaki giigleri harekete gecirmekte; bdylece antik
kozmolojik diisiincelerle iligki kuran mitolojik imgeler iiretmektedir. Benzer sekilde, Ai Weiwei’nin
Weifangli zanaatkarlarla is birligi iginde gergeklestirdigi ugurtma enstalasyonlari, ugurtmanin geleneksel
ugur ve iyi talih cagrisimlarini ters yiiz ederek yerinden edilme, 6zgiirlik ve sinirlanmiglik gibi ¢agdas
temalan tartigmaya agmaktadir. Wu Jian’an’in kagit kesme sanati ve golge oyununun katmanli kesme
tekniklerinden yararlanan ¢aligmalar1 ise geleneksel hayvan motiflerini parcalayarak yeniden kurgulamakta
ve halk sanatindan beslenen yeni soyut ve yapisal gorsel anlatim bigimleri gelistirmektedir. Calisma ayrica,
Qiu Zhijie’nin siirtme baski (ink rubbing) teknigini kullanarak Tun¢ Cagi’na ait hayvan motiflerini giindelik
yasam baglaminda yeniden yorumlamasimi ve bu yolla kiiltiirel bellek iizerine diistinmeye davet eden
yaklagimini ele almaktadir. Bunun yan1 sira Zhang Wenzhi’ nin geleneksel katlanir paravani anlatisal bir arag
olarak kullanimi incelenmekte; paravanin dogasinda bulunan gizleme islevinin tarihsel ve mitolojik
anlatilarin silinmesi ve yeniden goriiniir kilinmasi siiregleriyle kurdugu iliski degerlendirilmektedir. Son
olarak caligma, Huang Yongyu ve Han Meilin gibi sanat¢ilarin kaya resimlerinden saray resmine kadar
uzanan farkli geleneksel gorsel kaynaklarin bi¢imsel ve manevi niteliklerinden yararlanarak modern ve

sentezci eserler olugturma bigimlerini tartigmaktadir.

Anahtar Kelimeler: geleneksel Cin malzemeleri; ¢agdas Cin sanati; hayvan sembolizmi; kiiltlirel bellek;

maddesellik; kiiltlirel miras; halk sanati; simgesel doniisiim; gorsel anlatilar; sanatsal kimlik
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Fulda Porcelain Factory: A Study on the Porcelain Figures of Allegory of the
Four Continents
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Abstract

The impulse to personify geography dates back to antiquity. The Romans used female personifications to
represent provinces, and medieval cartographers placed symbolic figures around the margins of world maps.
During the Renaissance, the allegories of the four continents came to be represented predominantly by
female figures. These personifications subsequently appeared in political processions, court ceremonies,
prints, paintings, textiles, ceramics and sculpture. Initially encompassing Europe, Asia and Affica, the
scheme expanded to include America following European encounters with the Americas. The figures
acquired established visual descriptions in Cesare Ripa’s Iconologia, where each continent was represented
as a young female figure. Europe was represented as a queen and dominant authority, while the other
continents were visualised from a Eurocentric perspective. Such representations positioned Europe as the
cradle of civilisation and associated the other continents with stereotypes of exoticism and primitivism.
America and Africa were often depicted as semi-nude and linked to notions of savagery, whereas Europe
was presented as the centre of civilisation and knowledge. The other continents were also viewed through a
colonial lens that emphasised their natural resources. Allegories of the continents were interpreted by
numerous ceramic manufactories, including the Fulda Pottery and Porcelain Manufactory in Germany.
Although its porcelain production lasted only twenty-five years (1764-1789), Fulda produced some of the
finest German porcelain of the period. Because of their rarity and quality, Fulda porcelains are highly sought
after by collectors. The manufactory’s figures from the Allegories of the Four Continents, based on designs
by court painter Johann Andreas Herrlein, are notable examples of the tradition. Since it is not possible to
discuss every continental allegory produced at Fulda, this study focuses on the porcelain figures of Europe,
Asia, Africa and America in the collection of the Metropolitan Museum of Art. The Fulda figures are
examined in relation to the personifications described in Ripa’s Iconologia through descriptive and

comparative analysis.

Keywords: Allegories of the Four Continents; Fulda Porcelain Factory; Cesare Ripa; Iconologia; porcelain
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Fulda Porselen Fabrikasi: Dort Kita Alegorisi Porselen Figiirleri Uzerine Bir
Inceleme

Ozkan Bal
Ozet

Insanlhigin cografyay1 kisilestirme diirtiisii Antik Cag’a dek uzanir. Romalilar eyaletleri temsil etmek igin
kadin kisilestirmeleri kullanmig, Orta Cag’da haritacilar diinya haritalarinin kenarlarina sembolik figiirler
yerlestirmistir. Ronesans’la birlikte dort kita alegorisi agirlikli olarak kadin figiirleriyle betimlenmeye
baglanmistir. Bu kisilestirmeler zaman igerisinde siyasi gecit torenlerinde, saray etkinliklerinde, graviirlerde,
resimlerde, tekstil {irlinlerinde, seramiklerde ve heykellerde kullanilmistir. Baslangicta Avrupa, Asya ve
Afrika’dan olusan semaya, Avrupalilarin Amerika kitasiyla karsilasmasinin ardindan Amerika da
eklenmigtir. Bu figiirler, Cesare Ripa’nin Iconologia adli eserinde gorsel betimlere kavusmus ve her kita
geng bir kadimn figiiriyle temsil edilmistir. Avrupa bir kralice ve hakim otorite olarak tasvir edilirken, diger
kitalar Avrupa merkezli bir bakisla gorsellestirilmistir. Bu betimlemeler Avrupa’y1 medeniyetin besigi olarak
konumlandirirken, diger kitalar1 egzotizm ve ilkellik kaliplariyla iligskilendirmistir. Amerika ve Afrika
siklikla yar1 ¢iplak betimlenmis ve vahsilik diisiincesiyle iligskilendirilmis; Avrupa ise medeniyetin ve
bilginin merkezi olarak sunulmustur. Diger kitalar ayrica dogal kaynaklarimi 6ne ¢ikaran somiirgeci bir
bakigla ele alinmistir. Kita alegorileri seramik alaninda pek ¢ok imalathane tarafindan yorumlanmistir.
Bunlardan biri Almanya’da faaliyet gosteren Fulda Porselen Fabrikasidir. Sadece yirmi bes yil (1764-1789)
porselen iiretmis olmasina kargin Fulda, doneminin en nitelikli Alman porselenlerinden bazilarini liretmistir.
Fulda porselenleri, nadir bulunmalar1 ve yiiksek nitelikleri nedeniyle koleksiyonerler tarafindan aranan
eserler haline gelmistir. Fabrikanin saray ressami Johann Andreas Herrlein’in tasarimlarina dayanarak
irettigi Dort Kita Alegorileri figiirleri, bu gelenegin énemli 6rnekleri arasindadir. Aragtirmanin kapsamu,
Fulda’da iretilen tiim kita alegorilerini ele almaya elvermediginden, Metropolitan Sanat Miizesinin
koleksiyonunda bulunan Avrupa, Asya, Afrika ve Amerika porselen figiirlerine odaklanilmistir. Fulda
Porselen Fabrikasinin dort kita alegorisi figiirleri ile Ripa’nin Iconologia adli eserinde tanimlanan

kisilestirmeler, betimsel ve karsilagtirmali analiz yontemleriyle incelenmistir.

Anahtar Kelimeler: Dort Kita Alegorileri; Fulda Porselen Fabrikasi; Cesare Ripa; Iconologia; porselen
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The Use of Industrial Metal Waste in Ceramic Bodies: A Sustainable Lighting
Design Example

Sibel Kamber Ozen
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Abstract

The environmental impact of industrial waste has made sustainable-material research an important field of
study. Waste from the iron and steel industry is significant not only as an environmental problem but also as
a potential source of recyclable material. This study aims to reuse steel swarf from the iron and steel industry
in ceramic bodies and to transform it into an artistic design object within a sustainable production approach.
Experimental ceramic bodies were prepared by adding 1, 3, 5 and 7 wt% steel-swarf powder to a stoneware
body formulation consisting of 10% clay, 20% kaolin, 15% quartz, 30% bentonite, 10% fine grog and 15%
sodium feldspar. After forming and controlled drying, the samples were bisque-fired at 1100 °C and final-
fired at 1200 °C. They were then evaluated in terms of water absorption, shrinkage, surface texture,
deformation and structural strength. The aesthetic effects of the metal-waste additions, the natural textural
variations they produced and their contribution to the material’s visual character were also examined.
Observation and analysis showed that the body containing 7% steel swarf produced the most pronounced
aesthetic surface effect and most clearly expressed the material’s characteristic texture. On the basis of these
findings, a ceramic lighting design entitled Rebirth of the Earth was developed through a sustainable-
material approach. The study demonstrates that industrial waste can also function as an expressive artistic
element that strengthens artistic expression. It therefore contributes to zero-waste approaches and offers an

alternative perspective on innovative and experimental material use in ceramic art.

Keywords: sustainability; ceramics; metal waste; steel swarf; zero waste; lighting design
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Endiistriyel Metal Atiklarin Seramik Biinyede Kullanimi: Siirdiiriilebilir Bir
Aydinlatma Tasarimi Ornegi

Sibel Kamber Ozen
Ozet

Gilinlimiizde endiistriyel tiretim siire¢lerinden kaynaklanan atiklarin ¢evresel etkileri, siirdiiriilebilir malzeme
arastirmalarini dnemli bir calisma alam haline getirmistir. Ozellikle demir-celik endiistrisinde ortaya cikan
iiretim atiklari, salt cevresel bir problem olarak degil, ayn1 zamanda yeniden degerlendirilebilecek alternatif
malzeme kaynaklar olarak da dikkat ¢ekmektedir. Bu ¢alisma, demir-gelik endiistrisinden elde edilen gelik
talag1 atiklarinin seramik biinyede yeniden degerlendirilmesini ve siirdiiriilebilir iiretim anlayisi kapsaminda
sanatsal bir tasarim nesnesine doniistliriilmesini amaglamaktadir. Arastirma kapsaminda, %10 kil, %20
kaolen, %15 kuvars, %30 bentonit, %10 ince samot ve %15 Na-feldispat igeren stoneware biinye recetesine
agirlikca %1, %3, %5 ve %7 oranlarinda ¢elik talasi tozu eklenerek deneysel seramik biinyeler
hazirlanmigtir. Hazirlanan numuneler sekillendirme siirecinin ardindan kontrollii kurutma asamasindan
gecirilmis, biskiivi pisirimi 1100 °C’de, son pisirim ise 1200 °C’de gerceklestirilmistir. Elde edilen 6rnekler;
su emme, kiiclilme orani, yilizey dokusu, deformasyon ve yapisal dayanim agisindan degerlendirilmistir.
Bunun yaninda metal atik katkisinin seramik yiizey tlizerindeki estetik etkileri, yiizeyde olusturdugu dogal
doku farkliliklar1 ve malzemenin gorsel karakterine sagladigi katkilar da incelenmistir. Yapilan goézlem ve
analizler sonucunda, %7 oraninda c¢elik talasi igeren seramik biinyenin hem estetik yiizey etkisi hem de
malzemenin karakteristik dokusunu yansitmasi agisindan en gii¢lii sonucu verdigi belirlenmistir. Elde edilen
bulgular dogrultusunda, siirdiiriilebilir malzeme yaklasimi temel alinarak Topragin Yeniden Dogusu adl
seramik aydinlatma tasarimi gelistirilmistir. Calisma, endiistriyel atiklarin sanatsal anlatimi gii¢lendiren bir
ifade unsuru olarak da kullanilabilecegini ortaya koymaktadir. Bu baglamda, sifir atik yaklagimina katki
saglamay1 ve seramik sanatinda yenilik¢i ve deneysel malzeme kullanimia yonelik alternatif bir yaklasim

sunmay1 hedeflemektedir.

Anahtar Kelimeler: siirdiiriilebilirlik; seramik; metal atik; ¢elik talasi; sifir atik; aydinlatma tasarimi
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3D Modeling and Plaster Mold Technique in Ceramic Production
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Abstract

This research examines the integration of digital design and production technologies into traditional ceramic
production processes. It focuses on the design processes for decorative vases and ceramic tiles developed
collaboratively by artist Gamze Cetinkaya Dénmez and industrial designer Gokhan Cetinkaya. The study
aims to demonstrate how computer-aided design (CAD) and three-dimensional (3D) printing can be
integrated into ceramic production and to evaluate their technical and aesthetic contributions. The plaster
mould technique is widely used in ceramic production, particularly because it supports repeatable
production. Preparing the master model for mould making, however, is among the most labour- and time-
intensive stages. Traditionally produced models may involve dimensional inaccuracies and lengthy
production times. The study therefore evaluates practical applications of 3D printing as a means of making
master-model production more controlled, rapid and precise. Digital forms developed in CAD software were
converted into physical master models using a 3D printer. Plaster moulds were produced from these models,
and decorative vases and ceramic-tile applications were created. The process continued through forming,
fettling, drying, bisque firing, glazing and final firing. The surface arrangements and installation of the
ceramic tiles were also evaluated in order to examine the effects of digital design at the application stage.
Integrating digital production technologies into ceramics not only accelerates production but also enables
more complex geometries. Greater dimensional accuracy, repeatability and reduced labour and time loss
increase the value of these technologies in ceramic production. At the same time, combining digital methods
with traditional craftsmanship preserves the artistic character of the process and contributes to contemporary
forms of expression. Interdisciplinary collaboration between the artist and the industrial designer introduces
different perspectives into ceramic production and enables traditional methods to be reinterpreted through
new technologies. The study seeks to contribute to the field by developing alternative approaches to digital

production technologies in ceramic art.

Keywords: ceramics; computer-aided design; 3D printing; master-model production for plaster mould

making; ceramic-object production
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Seramik Uretiminde 3D Modelleme ve Alc1 Kalip Teknigi

Gamze Cetinkaya Donmez
Ozet

Bu aragtirma, dijital tasarim ve iretim teknolojilerinin geleneksel seramik iiretim siiregleriyle
entegrasyonunu incelemektedir. Calismada, sanat¢1 Gamze Cetinkaya Donmez ile endiistriyel tasarimci
Gokhan Cetinkaya tarafindan gelistirilen dekoratif vazo ve seramik karo tasarim siirecleri ele alinmistir.
Arastirmanin temel amaci, bilgisayar destekli tasarim ve ii¢ boyutlu baski teknolojilerinin seramik {iretim
stireclerine nasil entegre edilebilecegini ortaya koymak; bu teknolojilerin {iretim siirecine sagladigi teknik ve
estetik katkilar1 degerlendirmektir. Seramik iiretiminde yaygin kullanilan al¢1 kalip yontemi, 6zellikle seri
iiretime olanak saglamasi1 bakimindan 6nemli bir yere sahiptir. Ancak kalip iretiminde kullanilan ana
modelin hazirlanmasi, siirecin en fazla zaman ve emek gerektiren asamalarimdan biridir. Geleneksel
yontemlerle hazirlanan modellerde Olglisel hata payr ve uzun {iretim siireleri O6nemli sorunlar
olusturabilmektedir. Bu arastirmada, ii¢ boyutlu yazici teknolojilerinin kullanimiyla model iiretim siirecinin
daha kontrollii, hizli ve hassas héle getirilebilecegi uygulamali ¢aligmalar {izerinden degerlendirilmistir.
Calisma kapsaminda bilgisayar destekli tasarim programlari araciligiyla gelistirilen dijital formlar, iig
boyutlu yazict kullanilarak fiziksel ana modellere doniistiirilmiistiir. Elde edilen modeller iizerinden algi
kaliplar hazirlanmig; dekoratif vazolar ve seramik karo uygulamalar iiretilmistir. Siirecin devaminda
sekillendirme, rotus, kurutma, biskiivi pisirimi, sirlama, son pigirim asamalar1 gergeklestirilmigtir. Ayrica
seramik karolarin ylizey diizenlemeleri ve montaj siirecleri degerlendirilerek dijital tasarimin uygulama
asamasindaki etkileri incelenmistir. Dijital {iretim teknolojilerinin seramik alanina entegrasyonu, salt iiretim
stirecini hizlandirmakla kalmamakta; daha karmagik geometrik formlarin iiretilebilmesine de olanak
tammaktadir. Olgiisel hassasiyetin artmasi, tekrar edilebilir {iretim olanag ile is giicii ve zaman kaybinm
azalmasi, bu teknolojilerin seramik iiretimindeki énemini artirmaktadir. Bununla birlikte dijital yontemlerin
geleneksel el isciligi ile kullanilmasi, iiretim siirecinin sanatsal niteligini korurken ¢agdas ifade bigimlerinin
gelismesine de katki saglamaktadir. Sanat¢i ve endiistriyel tasarimci arasindaki disiplinleraras: is birligi,
seramik {iretim siireglerine farkli bakis acgilar1 kazandirmakta ve geleneksel iiretim yontemlerinin yeni
teknolojilerle yeniden yorumlanmasina olanak tanimaktadir. Bu ¢alismanin, seramik sanatinda dijital iiretim
teknolojilerinin  kullanimina yonelik alternatif yaklasimlar gelistirerek alana katki saglamasi
hedeflenmektedir.

Anahtar Kelimeler: seramik; bilgisayar destekli tasarim; ii¢ boyutlu yazici; al¢1 kalip i¢in ana model

iiretimi; seramik obje iiretimi

54



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

Evaluation of Local Clay-Based Ceramic Practices in the Context of Steam
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Abstract

STEAM is an interdisciplinary model that integrates science, technology, engineering, art and mathematics
around a shared problem, product or learning process. In this model, art is associated with design and
aesthetic processes and contributes to the joint development of analytical and creative thinking. However, art
is often treated in STEAM practice as an auxiliary tool for STEM learning or as an aesthetic supplement,
raising questions about its capacity to produce knowledge in its own right. This study evaluates local clay-
based ceramic practices through the components of STEAM in order to make art’s constitutive role in the
process visible. The study was designed as a comparative case study and document analysis within a
qualitative research approach. The corpus was limited to local clay-based ceramic practices whose materials
could be associated with a specific geographical context. The principal selection criteria were the preparation
and testing of clay, its integration into artistic ceramic production, and its relationship to local knowledge

and sustainability.

The analysis was conducted at two levels. First, international practices including What Lies Beneath?, River
Clay Project and Around the World in Clay were examined. Second, Avanos pottery, research on clays from
the Avanos region and current projects concerning sustainable ceramic production based on local clay in
Tiirkiye were considered as local fields of production and research that could be evaluated through STEAM
components. Levy, Shibata and Shibata’s Wild Clay provides the technical and conceptual foundation of the
study. The comparative evaluation shows that local clay is foregrounded in international examples primarily
in experimental, educational and sustainable production contexts, whereas examples from Tiirkiye emphasise
local knowledge, the continuity of traditional production and geographical identity. These differences
demonstrate that local clay-based ceramic practices can bring technical, cultural and artistic forms of
knowledge production together within a single STEAM process. Observation, experimentation and testing
make the science component visible; material preparation, firing, glazing and production tools make
technology visible. Developing solutions to cracking, shrinkage, durability and functional problems relates to
engineering, while material ratios, temperature, duration and comparative trials relate to mathematics.
Through the transformation of clay into colour, texture, form, surface and meaning, art assumes a
constitutive role not only at the final stage but throughout the process. Local clay-based ceramic practices
therefore offer a productive field in which interdisciplinary thinking is materialised through matter within the
STEAM approach. Ceramics becomes visible as a discipline combining thinking through material,
experimentation, decision-making and meaning-making. The study reveals the potential of ceramics within
STEAM through local-clay practices and proposes a model that establishes the relationship between art and
STEM fields within the production process.

Keywords: local clay; ceramic art; STEAM; local knowledge; sustainability
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Yerel Kil Temelli Seramik Pratiklerinin Steam Baglaminda Degerlendirilmesi

Nihal Turan Giil
Ozet

STEAM yaklagimi, bilim, teknoloji, mithendislik, sanat ve matematik alanlarini ortak bir problem, {irlin ya
da 6grenme siireci etrafinda biitiinlestiren disiplinlerarast bir modeldir. Bu yaklasimda sanat, tasarim ve
estetik siiregle iliskilendirilerek analitik ve yaratici diiginme bigimlerinin birlikte gelismesine katki
saglamaktadir. Ancak STEAM uygulamalarinda sanatin ¢ogu zaman STEM Ogrenmesini destekleyen
yardimci bir ara¢ ya da estetik bir tamamlayici olarak ele alinmasi, sanatin 6zgiin bilgi liretme kapasitesini
tartigmal1 hale getirmektedir. Bu caligma, yerel kil temelli seramik pratiklerini STEAM bilesenleri agisindan
degerlendirerek sanatin siire¢ icindeki kurucu roliinii goriiniir kilmayr amaglamaktadir. Calisma, nitel
aragtirma yaklagimi iginde karsilastirmali 6rnek olay incelemesi ve dokiiman analizi olarak tasarlanmigtir.
Arastirmanin 6rneklemi, kaynagi belirli bir cografi baglamla iligkilendirilebilen yerel kil temelli seramik
pratikleriyle sinirlandirilmistir. Orneklerin segiminde, kilin hazirlanmas, test edilmesi ve sanatsal seramik
iiretim silirecine dahil edilmesi ile yerel bilgi ve siirdiiriilebilirlik baglamiyla iliskilendirilebilmesi temel

oOl¢iitler olarak belirlenmistir.

Inceleme iki diizeyde yiiriitiilmiistiir. 1k diizeyde, What Lies Beneath?, River Clay Project ve Around the
World in Clay gibi uluslararasi yerel kil temelli seramik pratikleri incelenmistir. Ikinci diizeyde ise
Tiirkiye’den Avanos ¢omlekg¢iligi, Avanos yoresi kil aragtirmalar1 ve yerel kil temelli siirdiiriilebilir seramik
iiretimine yonelik giincel proje d6rnekleri STEAM bilesenleri agisindan degerlendirilebilecek yerel liretim ve
aragtirma alanlar1 olarak ele alinmistir. Levy, Shibata ve Shibata’nin Wild Clay baglikli calismasi
aragtirmanin teknik ve kavramsal dayanagimi olusturmaktadir. Karsilagtirmali degerlendirme, uluslararasi
orneklerde yerel kilin daha ¢ok deneysel, egitsel ve stirdiiriilebilir liretim baglaminda; Tiirkiye 6rneklerinde
ise yerel bilgi, geleneksel iiretim siirekliligi ve cografi aidiyet baglaminda 6ne ¢iktigini gostermektedir. Bu
farkliliklar, yerel kil temelli seramik pratiklerinin STEAM i¢inde hem teknik hem kiiltlire] hem de sanatsal
bilgi liretimini ayni siirecte bir araya getirebildigini ortaya koymaktadir. Kilin yapisinin gozlem, deney ve
test yoluyla anlasilmasi bilim bilesenini; malzeme hazirlama, pisirim, sir uygulamalar1 ve {iretim araglart
teknoloji bilesenini goriiniir kilmaktadir. Catlama, biiziilme, dayaniklilik ve islev problemlerine ¢6ziim
gelistirme mihendislik alaniyla; malzeme oranlari, sicaklik, siire ve karsilagtirmali denemeler matematik
alanmiyla iligkilendirilmektedir. Sanat bileseni ise kilin renk, doku, form, ylizey ve anlam {iretimine

doniigmesiyle siirecin salt son asamasinda degil, biitiiniinde kurucu bir rol iistlenmektedir.

Sonug olarak yerel kil temelli seramik pratikleri, STEAM yaklasimi ic¢inde disiplinleraras: diislinmeyi
malzeme iizerinden somutlastiran iiretken bir alan sunmaktadir. Bu pratiklerde seramik; malzemeyle
diistinme, deneme, karar verme ve anlam liretme siireclerini birlikte barindiran bir disiplin olarak goriiniir
héale gelmektedir. Bu yoniiyle calisma, seramik disiplininin STEAM baglamindaki potansiyelini yerel kil
pratikleri iizerinden ortaya koymakta; sanatin STEM alanlariyla iligkisini iiretim siirecinin i¢inde kuran bir

model 6nermektedir.
Anahtar Kelimeler: yerel kil; seramik sanati; STEAM; yerel bilgi; siirdiiriilebilirlik
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Effect of Glaze Composition on Reduction and Color Formation in in-Glaze
Luster Technique Under Reducing Atmosphere Lusters
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Abstract

This study examines the role of base-glaze composition in glaze-integrated lustre applications developed
under reducing-atmosphere conditions, with particular attention to surface formation, colour development
and the quality of the lustre effect. Lustre is an important artistic technique for producing metallic and
iridescent effects on ceramic surfaces. With origins extending to the Early Islamic period, it has developed
through different methods of application and has been reinterpreted in contemporary ceramic art. Four base-
glaze recipes—alkaline, lead, alkaline-lead and alkaline-lead-tin—were formulated according to the Seger
formula, and metal compounds responsible for lustre formation were added to them. The glazes were applied
to white and red clay bodies bisque-fired at 1020 °C, after which controlled firing and reduction were carried
out in a gas kiln. Sugar was used as the reducing agent at 720 °C and 680 °C. The responses of the same
metal compounds in different glaze compositions were evaluated comparatively. The findings show that
alkaline glazes produced brighter, more distinct and more intense lustre effects, whereas lead glazes
exhibited darkening, matting and surface deterioration depending on the reduction conditions. Alkaline-lead
and tin-containing glazes showed partial lustre formation and surface variation. Reduction temperature,
duration and the quantity of reducing agent were also found to be decisive. The data demonstrate that glaze
compositions undergo different chemical reactions under a reducing atmosphere and that these reactions
directly affect surface character. The study therefore shows that successful in-glaze lustre formation depends
not only on the metal compounds but also on the chemical structure of the base glaze, emphasising the

importance of appropriate glaze selection and controlled reduction.

Keywords: lustre; in-glaze lustre; reduction; alkaline glaze; lead glaze
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indirgen Ortam Liisterlerinden Sirici Liister Tekniginde Sir Bilesiminin
Indirgeme ve Renk Olusumuna Etkisi

Pinar Caliskan Giines ' & Muhammet Emir Tasdemir ?
Ozet

Bu caligsma, indirgen atmosfer kosullarinda gelistirilen sir i¢i liister uygulamalarinda temel sir bilesiminin
ylizey olusumu, renk gelisimi ve liister etkisinin niteligi iizerindeki roliinii incelemeyi amacglamaktadir.
Liister teknigi, seramik ylizeylerde metalik ve yanardoner gorliniimler elde edilmesini saglayan onemli
sanatsal uygulamalardan birini olusturmaktadir. Tarihsel kokeni Erken Islam dénemine kadar uzanan bu
teknik, zaman icerisinde farkli uygulama yontemleriyle gelismis ve Ozellikle ¢agdas seramik sanatinda
yeniden yorumlanmistir. Calismada, alkali, kursunlu, alkali-kursunlu ve alkali-kursunlu-kalayli sirlar olmak
iizere dort farkli temel sir regetesi Seger formiilii dogrultusunda hazirlanmis; bu sirlarin igine liister
olusumunu saglayan metal bilesikleri eklenmigtir. Hazirlanan sirlar, 1020 °C sicaklikta biskiivi pigirimi
yapilmis beyaz ve kirmizi ¢amur biinyeler iizerine uygulanmisg, ardindan gaz yakith firinda kontrollii pisirim
ve indirgeme siirecleri gergeklestirilmistir. Indirgeme ortami, 720 °C ve 680 °C sicakliklarinda seker
kullanilarak olusturulmustur. Arastirma siirecinde ayni metal bilesiklerinin farkli sir yapilarinda verdigi
tepkiler karsilagtirmali olarak degerlendirilmistir. Bulgular, alkali sirlarda daha parlak, belirgin ve giiclii
lister etkilerinin olustugunu; kursunlu sirlarda ise indirgeme kosullarina baglh olarak kararma, matlagma ve
ylizey bozulmalarinin meydana geldigini gdstermektedir. Alkali-kursunlu ve kalay katkili sirlarda kismi
lister olusumlan ve ylizey farkliliklar1 gozlemlenmistir. Ayrica indirgeme sicakligi, siiresi ve kullanilan
indirgeyici miktarinin sonuglar iizerinde belirleyici oldugu tespit edilmistir. Calisma kapsaminda elde edilen
veriler, sir bilesiminin indirgen atmosfer altinda farkli kimyasal tepkimelere girdigini ve bu durumun yiizey
karakterini dogrudan etkiledigini ortaya koymaktadir. Sonug¢ olarak ¢alisma, sir i¢i liister uygulamalarinda
salt metal bilesiklerinin degil, temel sirin kimyasal yapisinin da yiizey olusumunda belirleyici oldugunu
ortaya koymakta; uygun sir secimi ve kontrollii indirgeme siire¢lerinin basarili liister olusumu agisindan

kritik 6nem tagidigini vurgulamaktadir.

Anahtar Kelimeler: liister; sir i¢i liister; indirgeme; alkali sir; kursunlu sir
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Abstract

In ceramic production, plaster is a fundamental mould material used widely in both industrial and artistic
contexts because of its homogeneous structure, its capacity to absorb water from casting slip and produce
uniform, smooth wall thicknesses, and its low cost. However, its rigidity and hard surface may restrict
designers and practitioners, particularly when complex forms are involved. The female mould sections and
male cores of plaster moulds directly determine the final shape of the form to be produced. The physical
limitations of the process can become an obstacle to design originality, especially in small-batch tableware
and finely detailed forms. This research examines how the form envisaged by the designer may be
standardised by the structural constraints of plaster and considers the aesthetic consequences of the conflict
between the imagined form and what can be produced. The study adopts qualitative research methods and
combines a literature review with a case-study analysis based on mould-making applications undertaken in
the plaster workshop. It identifies common technical problems, including restrictions created by undercuts,
difficulties in producing and assembling multi-part moulds, parting seams that require subsequent
intervention, and losses of fine surface detail. These structural disadvantages are particularly evident in small
floral motifs with flowing lines and in designs containing micro-scale details; they may compromise
aesthetic integrity, deform the form during fettling and interrupt the design process. In light of the findings,
alternative production practices in the literature were examined, the current state of the field was assessed
and possible solutions were proposed. These observations and proposals are intended to contribute
academically to the field.

Keywords: design constraints; undercuts; innovative production methods; plaster mould; multi-part mould
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Seramik Uretiminde Al¢1 Kahp Tekniginin Sinirlar1 ve Alternatif Coziim
Onerileri

Samet Aygiin
Ozet

Seramik iiretim siireglerinde al¢i; homojen yapisi, dokiim ¢amurunun suyunu emerek esit ve piiriizsiiz bir et
kalinlig1 saglamas1 ve maliyet avantaji nedeniyle endiistriyel ve sanatsal alanda yaygin kullanilan temel bir
kalip malzemesidir. Ancak kalip alma siirecinde kullanilan bu geleneksel malzeme, esnek olmayan yapis1 ve
yliksek ylizey sertligi nedeniyle Ozellikle karmagsik formlarin uygulama asamasinda tasarimciyr ve
uygulayiciyr sinirlandirabilmektedir. Seramik {iretiminde kullanilan alg1 kaliplarin disi parcalart ve erkek
parcalart (magcalar1), tretilecek formun nihai bi¢imini dogrudan belirlemektedir. Fiziksel sinirlamalari
beraberinde getiren uygulama siireci, butik sofra egyalar1 ve ince detayli formlar s6z konusu oldugunda
tasarimcinin 6zginliigiini kisitlayan bir engele doniisebilmektedir. Bu arastirma, tasarimcinin idealize ettigi
formun alg¢min yapisal kisitlamalar1 karsisinda nasil bir tekdiizelesmeye zorlandigi ve hayal edilen ile
iretilebilen arasindaki c¢atigmanin estetik sonuglarini irdelemektedir. Nitel arastirma yontemlerinin
benimsendigi ¢aligmada, literatiir taramasmin yan sira al¢1 atdlyesinde gerceklestirilen kalip uygulamalar
iizerinden sorunlarin tespit edildigi ve ¢6ziim Onerilerinin gelistirildigi bir durum analizi yapilmistir. Kalip
uygulama asamasinda, al¢1 kaliplarda siklikla karsilagilan ters a¢1 kisitlamalari, ¢ok pargali kaliplarin iiretim
ve montaj zorluklari, parcalarin birlesim yerlerinde olusan ve sonradan miidahale gerektiren ek izleri ile
hassas yiizeylerdeki doku kayiplar1 gibi teknik sorunlar saptanmgtir. Ozellikle akiskan hatlara sahip kiigiik
ebatli floral motiflerde ve mikro Slgekte ayrintilar barindiran ince tasarimlarda belirginlesen bu yapisal
dezavantajlar, eserin estetik biitlinliiglinii zedelemekte, rotus asamasinda formun deforme olmasma yol
acmakta ve tasarim siirecini sekteye ugratabilmektedir. Calismada, elde edilen bulgular 1s18inda mevcut
literatiirdeki alternatif {iretim pratikleri incelenerek durum tespiti yapilmis ve ¢6zliim Onerileri sunulmustur.

Yapilan tespit ve ¢oziim Onerileriyle alana akademik bir katki saglanmas1 umulmaktadir.

Anahtar Kelimeler: tasarim kisitlamalari; ters ac1; yenilikgi liretim yontemleri; al¢i kalip; ¢ok pargali kalip
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Abstract

This paper examines the ceramic bird forms produced by Fuat Kokek, a retired faculty member of the
Department of Ceramics and Glass at Marmara University’s Faculty of Fine Arts, in memory of Maria
Callas, one of the most powerful sopranos in operatic history, and Planet Callas, the avant-garde short film
in which director Barig Sarhan, a graduate of the same university’s Department of Graphic Design, presents
these forms. At the centre of the study are ceramic birds composed of hollow, wheel-thrown rings.
Traditionally associated with vessels, vases and cylindrical forms, the wheel-throwing technique is pushed to
its limits in this project; fragile, interlocking ring structures deconstruct conventional understandings of
ceramic form. Here, the central enquiry pursued throughout Kokek’s more than fifty years of ceramic
practice becomes visible: tracing ceramics’ approximately twenty-thousand-year history in order to rethink
the material’s possibilities continually and to create new formal possibilities through an intensive
engagement with the resistance of clay. In this context, the bird forms are plastic equivalents of sound and
breath. The hollow wheel-thrown rings evoke musical scores and sound waves, while the shaping of the
forms parallels Maria Callas’s dramatic vocal technique, which pushed the limits of the human voice. Just as
Callas’s voice became a site of physical struggle as it reached high registers, the artist’s process at the wheel
reflects an intense struggle with clay. A powerful relationship is thus established between ceramic production
and operatic performance through bodily labour, risk and the crossing of boundaries. The paper also argues
that the project is not limited to ceramic production but develops a critical approach to contemporary modes
of display. Considering conventional gallery display inadequate for the project, Kokek turned to the
possibilities of cinematic narrative and, in collaboration with director Barig Sarhan, translated the work into
film. In Planet Callas, the ceramic bird forms rise as though emerging from the earth on an arid, timeless
planet reminiscent of Mars and appear to be animated by Maria Callas’s voice. The ceramic object thereby
moves beyond its sculptural presence and acquires a new experiential dimension through movement, sound
and cinema. In conclusion, the study reconsiders ceramics as an interdisciplinary field of expression capable
of engaging with sound, the body, cinema and performance. Planet Callas may be understood as an
experimental and avant-garde production that both pushes the technical limits of the potter’s wheel and

opens ceramics to the expressive modes of contemporary art.

Keywords: contemporary ceramic art; Fuat Kokek; Maria Callas; interdisciplinarity; wheel-throwing; Planet
Callas
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Cagdas Seramik Sanatinda Disiplinlerarasi Bir Yaklasim: Planet Callas

Duygu Giiles Kokek
Ozet

Bu bildiri, Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam Boliimii emekli 6gretim iiyesi
Fuat Kdkek’in, opera tarihinin en giiclii sopranolarindan biri olan Maria Callas anisina iirettigi seramik kus
formlarimi ve ayni iiniversitenin Grafik Tasarim Boliimiinden mezun yonetmen Barig Sarhan’in bu formlan
filme aldig1 Planet Callas adli avangard kisa filmi incelemektedir. Calismanin merkezinde, tornada iiretilmis
ici bos halkalardan olusan seramik kuslar yer almaktadir. Geleneksel olarak kap, vazo ya da silindirik
bicimlerle iligkilendirilen torna teknigi, bu projede siirlarina kadar zorlanmakta; kirillgan, i¢ ice gecen halka
yapilariyla alisilmis seramik form anlayis1 yapibozuma ugratilmaktadir. Kokek’in elli yili askin seramik
pratigi boyunca siirdiirdiigli temel arayis da tam olarak burada goriiniir hale gelir: seramigin yaklagik yirmi
bin yillik tarihini izleyerek malzemenin imkénlarimi siirekli yeniden diisiinmek ve ¢amurun direnciyle
miicadele ederek yeni bicimsel olanaklar yaratmak. Bu baglamda kus formlar1 sesin ve nefesin plastik
karsiliklaridir. Tornada c¢ekilen bos halkalar, miizikteki partisyonlart ve ses dalgalarmi cagristirirken,
formlarin sekillenisi Maria Callas’ i insan sesinin sinirlarim1 zorlayan dramatik vokal teknigiyle paralellik
kurmaktadir. Nasil ki Callas yliksek ses bolgelerine ulagirken sesi bir ifade aracindan ¢ok fiziksel bir
miicadele alanina doniisiiyorsa, sanat¢inin tornadaki {iretim siireci de ¢camurla girisilen yogun bir miicadeleyi
yansitmaktadir. Boylece seramik iiretim siireci ile opera performansi arasinda bedensel emek, risk ve smir
agim1 tizerinden giiglii bir iligki kurulmaktadir. Bildiri ayrica ¢aligmanin salt seramik iretimiyle sinirlt
kalmay1p ¢agdas sergileme bicimlerine yonelik elestirel bir yaklasim gelistirdigini de tartismaktadir. Kokek,
klasik galeri sergilemesinin bu proje i¢in yetersiz kaldigm diisiinerek sinemasal anlatim olanaklarina
yonelmis ve yonetmen Barig Sarhan’la projeyi filme aktarmistir. Planet Callas adli bu kisa filmde, Mars’1
andiran kurak ve zamansiz bir gezegende seramik kus formlar topragin i¢inden dogarcasina yiikselmekte ve
Maria Callas’in sesiyle adeta canlanmaktadir. Boylelikle seramik nesne, heykelsi varliginin 6tesine gegerek
hareket, ses ve sinema araciligiyla yeni bir deneyim alani kazanmaktadir. Sonug olarak bu calisma, seramigi
ses, beden, sinema ve performansla iliski kurabilen disiplinlerarasi bir ifade alam1 olarak yeniden
diisiinmektedir. Planet Callas hem teknik agidan tornanin sinirlarini zorlayan hem de ¢agdas sanatin anlatim

bicimlerine agilan deneysel ve avangard bir iiretim olarak degerlendirilebilir.

Anahtar Kelimeler: ¢agdas seramik sanati; Fuat Kokek; Maria Callas; disiplinlerarasilik; torna teknigi;
Planet Callas
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The Theme of Organs in Contemporary Ceramic Art
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Abstract

This study examines the use of human organs as formal, conceptual and artistic forms of expression in
contemporary ceramic art. Moving beyond conventional formal boundaries, contemporary ceramic artists
have represented the human body not only as a whole but also by detaching internal and external organs
from their anatomical contexts and transforming them into autonomous artistic structures. Within this
tendency, external organs are integrated with classical ceramic forms, while normally invisible internal
organs are brought to the exterior of the body and turned into independent focal points. The study discusses
how organs function not merely as biological structures but as carriers of existential and conceptual states
such as vitality, mortality, affective states, and personal or collective drives and ambitions. Adopting a
qualitative research design, the study analyses data obtained from the literature, digital art archives and
artists’ official websites through visual document analysis. It includes works by selected Turkish and
international contemporary ceramic artists whose practices offer a sufficiently varied corpus and distinctive
formal, conceptual and artistic interpretations of the subject. Analysis of the selected works shows how the
plasticity of ceramic clay becomes a powerful expressive language for materialising the metaphorical
meanings associated with organ forms, including life, death and the emotional and intellectual states between
them. By tracing organ symbolism in contemporary ceramic art, the research also explores the aesthetic and
psychological relationship viewers establish with their own bodies and existence. The findings indicate that
ceramics moves beyond object production to become a field of bodily, intellectual and conceptual enquiry.
The study therefore seeks both to address a gap in the literature and to offer an original resource and

perspective for future research on body politics and conceptual expression in ceramic art.

Keywords: contemporary ceramic art; human-organ symbolism; ceramic organs; visual document analysis;

conceptual art
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Cagdas Seramik Sanatinda Organ Temasi

Burak Yildirim
Ozet

Bu calisma, cagdas seramik sanatinda insan organlariin bigimsel, kavramsal ve sanatsal ifade araci olarak
kullanimint incelemektedir. Geleneksel form sinirlarinin disina ¢ikan c¢agdas seramik sanatgilari, insan
bedenini biitiinciil bir yaklasimla temsil etmek yerine ya da bunun yam sira, i¢ ve dis organlar1 anatomik
baglamlarindan kopararak bagimsiz birer sanatsal yapiya doniistlirmiislerdir. Bu egilim dogrultusunda dis
organlar klasik seramik formlarla biitiinlestirilirken, normalde goriinmeyen i¢ organlar bedenin digina
taginarak basgh basina birer odak noktasi haline getirilmistir. Caligmada, organlarin salt biyolojik yapilar
olarak degil; canlilik, fanilik, duygu durumlan ve kisisel ya da toplumsal diirtii ve hirslar gibi varolussal ve
diisiinsel devinimlerin tastyicist olarak nasil ele alindigi tartisilmaktadir. Nitel arastirma modelinde
tasarlanan bu caligmada, literatlir taramasi, dijital sanat arsivleri ve sanatgilarin resmi web kaynaklar
iizerinden elde edilen veriler gorsel dokiiman analizi yontemiyle ¢oziimlenmistir. Bu kapsamda, konuyu
bicimsel, kavramsal ve sanatsal acidan 6zgiin bigimde yorumlayan se¢ilmis yerli ve yabanci ¢agdas seramik
sanat¢ilarin, yeterli cesitliligi sagladigi diislinlilen eserlerine yer verilmistir. Secilen eserler iizerinden
yapilan g¢oziimlemeler, seramik camurunun plastik yapisinin organ formlarinin tasidigi yasam, olim ve
aradaki duygusal-diisiinsel devinimler gibi metaforik anlamlar1 somutlastirmada nasil gii¢lii bir anlatim diline
doniistiigiinii ortaya koymaktadir. Bu baglamda arastirma, ¢agdas seramik sanatinda organ sembolizminin
izini siirerken izleyicinin kendi bedeni ve varolusuyla kurdugu estetik ve psikolojik bagi da ¢dziimlemeyi
amaglamaktadir. Elde edilen bulgular, seramigin nesne liretme iglevinin 6tesine gecerek bedensel, diisiinsel
ve kavramsal bir sorgulama alanina doniistiigiinii gostermektedir. Sonug olarak bu ¢aligma hem literatiirdeki
boslugu doldurmayi hem de seramik sanatinda beden politikalar1 ve kavramsal ifade bigimleri iizerine
gelecekte yapilacak akademik aragtirmalara Ozgiin bir kaynak ve yeni bir perspektif sunmayi
hedeflemektedir.

Anahtar Kelimeler: ¢cagdas seramik sanati; insan organi sembolizmi; seramik organlar; gorsel dokiiman

analizi; kavramsal sanat
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The Sculptural form Approach in Anatolian Seljuk Ceramic Art
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Abstract

The Anatolian Seljuk period represents a distinctive historical and cultural phase within Islamic art, in which
figurative and plastic investigations intensified and aesthetic concerns were combined with functionality.
During this period, ceramics moved decisively beyond the production of utilitarian objects and acquired a
sculptural character: representations of humans, animals and mythological beings were transformed into
three-dimensional, stylised forms carrying dense symbolic meanings. This study examines the sculptural
approach to form embodied in Anatolian Seljuk ceramic art from an interdisciplinary perspective,
considering both its formal qualities and its conceptual and symbolic background. Using a qualitative method
based on a literature review, the study analyses figurative ceramics from the Seljuk period that are held in
national and international museum collections and documented in relevant scholarship. The examples are
examined in terms of their plastic, volumetric and stylistic characteristics. The findings indicate that this
pronounced sculptural approach was not merely an aesthetic preference; through simplified forms,
exaggerated proportions and intensive stylisation, it reflected the cultural and cosmological world of the
period, courtly rituals and a mythological-symbolic language of representation. This plastic language,
particularly evident in double-headed eagles, sphinxes, griffins, vessels with cross-legged human figures, jar
handles and wall tiles, provides concrete evidence of the period’s volumetric engagement with sculpture. The
study concludes that Anatolian Seljuk ceramics broke with conventional craft patterns and opened up a
distinctive field of expression that intersects directly with sculpture. It seeks to provide a basis for rereading
Seljuk plastic production through the relationship between contemporary ceramics and sculpture without
detaching it from its rich art-historical context, thereby contributing to an interdisciplinary gap in the

literature.

Keywords: Anatolian Seljuk art; ceramic art; sculpture; figurative art; plastic form
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Anadolu Sel¢uklu Seramik Sanatinda Heykelsi Form Anlayisi

Safarli Aghasoy Hokuma !»* & Handan Polat Polat !
Ozet

Anadolu Selguklu dénemi, Islam sanati geleneginde figiiratif ve plastik arayislarin yogunlastigi, estetik
dinamikler ile islevselligin harmanlandig1 6zgiin bir tarihsel ve kiiltiirel siireci temsil eder. Bu dénemde
seramik sanati, salt giinlilk kullanim nesnesi iiretme sinirlarini radikal bir bigimde asarak insan, hayvan ve
cesitli mitolojik varlik tasvirlerinin ii¢ boyutlu, stilize ve yogun simgesel anlamlar tasiyan formlara
doniistiigii heykelsi bir karakter kazanmistir. Bu g¢aligmanin temel amaci, Anadolu Sel¢uklu seramik
sanatinda somutlasan heykelsi form anlayisini hem bigimsel nitelikleri hem de tasidigi kavramsal ve
sembolik arka plan {lizerinden disiplinlerarasi bir bakis acisiyla ayrintili bigcimde incelemektir. Arastirma,
literatiir taramasina dayali nitel bir yontemle kurgulanmis; ulusal ve uluslararas1 miize koleksiyonlarinda yer
alan ve ilgili akademik kaynaklarda belgelenmis Selguklu donemi figiiratif seramik ornekleri plastik,
hacimsel ve stilistik 6zellikleri agisindan kapsamli bir analize tabi tutulmustur. Incelemeler sonucunda elde
edilen bulgular, seramik tiretimlerindeki bu yogun heykelsi yaklagimin salt estetik bir tercih olmadigi; aksine
formlarin yalinlastirilmasi, abartili oranlar ve yogun stilizasyon yoluyla dénemin kiiltlirel ve kozmolojik
diinyasini, saray yasamina ait ritlielleri ve mitolojik-simgesel anlatim dilini dogrudan yansittigini
gostermektedir. Ozellikle ¢ift bash kartal, sfenks, grifon ve bagdas kuran insan figiirlii kaplarda, kiip
kulplarinda veya duvar ¢inilerinde goriilen bu plastik dil, donemin heykel sanatina ydnelik hacimsel
arayislarmin somut bir gostergesidir. Sonug olarak, Anadolu Selguklu seramik iiretiminin geleneksel zanaat
kaliplarin1 ve semalarimi kirarak heykel sanatiyla dogrudan kesisen 6zgiin bir ifade alan1 agti1 goriilmiistiir.
Bu calisma, Selguklu donemi plastik iiretimlerinin ait oldugu zengin sanat tarihi baglamindan koparilmadan,
cagdas seramik ve heykel sanati iligkisi ekseninde yeniden okunmasina zemin hazirlamay: ve literatiirdeki

disiplinlerarasi akademik boslugun doldurulmasina nitelikli bir katki sunmay1 hedeflemektedir.
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66



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

Figurative and Narrative Approaches in European Ceramics After the
Industrial Revolution

Fidan Tonza Helvacikara * & Elvan Géokmen 2

! Seramik ve Cam Ondokuz May1s Universitesi
2 Sanat ve Tasarim Kastamonu Universitesi

fidantonza@hotmail.com
Abstract

Under the influence of the Industrial Revolution, nineteenth-century European ceramics underwent
significant changes in modes of production, technical development and aesthetic approaches. The economic,
social and cultural transformations of the period contributed to the restructuring of ceramic production and
the emergence of new artistic approaches. Advances in industrial production techniques, the expansion of
mass production and the wider use of new materials increased the diversity of ceramic manufacture.
Ceramics moved beyond the production of functional objects to become a visual and narrative form of
expression reflecting everyday life, social structures and cultural practices. As industrial techniques
developed, figures became more common both on ceramic surfaces and in three-dimensional forms, and the
human figure emerged as a principal element of visual narrative. Figurative approaches introduced new
possibilities into the relationships among form, surface and expression while contributing to aesthetic
diversity. Alongside human figures, objects associated with everyday life, occupational types, social scenes
and symbolic elements were used to support narrative expression. Ceramic surfaces thus ceased to function
solely as decorative fields and became narrative spaces conveying ideas, everyday practices and the cultural
characteristics of the period. This post-industrial approach encouraged a closer integration of figurative
representation and functional form in later European ceramic art. Narrative construction became especially
visible in tabletop objects, decorative vessels, figurative ceramics and objects intended for everyday use.
Ceramic objects consequently gained prominence not only for their functional value but also for their
aesthetic and visual-expressive qualities, while changing production practices strengthened the expressive
potential of ceramics as an art form. This study examines figurative and narrative approaches in European
ceramics after the Industrial Revolution through selected examples. It evaluates the effects of figurative
representation on form, surface and composition and considers the relationship between narrative
construction and ceramic form. It also investigates the connection between the production practices of the

period and figurative expression in order to assess the transformation of European ceramic art.
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Sanayi Devrimi Sonrasi Avrupa Seramiklerinde Figiiratif ve Anlatisal
Yaklasimlar

Fidan Tonza Helvacikara * & Elvan Géokmen 2
Ozet

19. yiizy1l Avrupa seramiklerinde, Sanayi Devrimi’nin etkisiyle iiretim anlayisi, teknik gelismeler ve estetik
yaklagimlar agisindan énemli degisimler yasanmistir. Bu siiregte ortaya ¢ikan ekonomik, sosyal ve kiiltiirel
doniisiimler, seramik iiretim anlayisinin yeniden sekillenmesine ve yeni sanatsal yaklasimlarin gelismesine
katki saglamistir. Endiistrilesme ile iiretim tekniklerinde yasanan ilerlemeler, seri {iretim olanaklarinin
artmasi ve yeni malzeme kullamimlarmin yayginlasmasi seramik iiretiminde cesitliligi artirmistir. Bu
donemde seramik iiretimi salt islevsel kullanim nesneleri liretmeye yonelik bir alan olmaktan ¢ikarak
giindelik yasami, toplumsal yapiy1 ve kiiltiirel aligkanliklarn yansitan gorsel ve anlatisal bir ifade bigimine
doniismiistiir. Endiistriyel tiretim tekniklerinin gelismesiyle figiir kullanimi seramik yiizeylerde ve i¢ boyutlu
formlarda daha yaygm héle gelmis, insan figiiri kompozisyonlarin temel anlatim unsurlarindan biri
olmustur. Figiiratif yaklasim, seramik nesnelerin big¢im, ylizey ve anlatim iliskilerine yeni olanaklar
kazandirirken estetik gesitliligin gelismesine de katki saglamugtir. Insan figiirlerinin yam sira giindelik
yasami temsil eden nesneler, meslek gruplari, sosyal yasam sahneleri ve sembolik &geler de anlatiy1
destekleyen gorsel unsurlar olarak kullanilmistir. Boylece seramik yiizeyler salt dekoratif alan olmaktan
cikarak belirli diislinceleri, yasam pratiklerini ve donemin kiiltlirel yapisim1 aktaran anlati alanlarina
doniismiistiir. Sanayi Devrimi sonrasinda gelisen bu yaklasim, ilerleyen siirecte Avrupa seramik sanatinda
figiir ile islevsel formun daha giiclii bi¢cimde birlesmesine katki saglamistir. Ozellikle masaiistii objeleri,
dekoratif kaplar, figiiratif seramikler ve gilindelik kullanima ydnelik nesnelerde anlatisal kurgu belirgin
bicimde goriilmektedir. Boylece seramik nesneler kullanim degerlerinin yan1 sira estetik ve gorsel anlatim
ozellikleriyle de One ¢ikmis; iiretim anlayisindaki doniisiim, seramigin sanatsal ifade giiclinii destekleyen
onemli bir unsur héline gelmistir. Bu ¢alisma, Sanayi Devrimi sonras1 Avrupa seramiklerinde figiiratif ve
anlatisal yaklagimlar secili 6rnekler iizerinden incelemektedir. Aragtirmada figiir kullaniminin bigim, yiizey
ve kompozisyon iizerindeki etkileri degerlendirilmekte, anlatisal kurgu ile seramik form arasindaki iliski ele
alinmaktadir. Ayrica donemin liretim anlayisi ile figiiratif anlatim arasindaki baglanti incelenerek Avrupa

seramik sanatindaki doniigiim siireci degerlendirilmektedir.
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Abstract

Archaeological ceramics, which occupy an important place among archaeological finds, are material culture
objects that can survive underground for millennia because of their durability. They provide significant
evidence concerning the belief systems, sociocultural structures, economic life and technological
development of the societies to which they belonged. The addition of handles to ceramic forms originally
produced for everyday needs may be regarded as an important development in functional ergonomics. A
handle facilitates use by improving control during gripping, lifting, lowering and carrying. It is not merely a
functional element; it also plays a determining role in safety, grip comfort, balance and weight distribution.
On vessels intended for hot contents, it reduces direct contact with heated surfaces and thereby enables safer
handling. Beyond its function, the handle is an important component of the object’s formal and aesthetic
design language and should be compatible with and complementary to the vessel body. In some examples, it
may also function as a symbolic or narrative element. Accordingly, the restoration and reconstruction of
handled archaeological ceramics are particularly important to the preservation of cultural heritage. Such
interventions should be carefully assessed by specialists with regard to load-bearing capacity, stress
distribution, fracture-surface morphology, symmetry and the estimation of missing components. The choice
of materials, structural adequacy, visual compatibility, reversibility and conformity with conservation ethics
are also fundamental criteria for any replacement handle. This study discusses the problems encountered in
the restoration and reconstruction of handles on archacological ceramic finds and considers appropriate,
ethically grounded intervention approaches. Particular importance is attached to repairs and reconstructions
that provide adequate structural stability, reduce the risk of new damage, preserve the artefact’s authenticity
and remain compatible with the vessel body. The study concludes that accurate, reliable and ethically
informed handle restoration and reconstruction, together with increased awareness of the issue, can make a

significant contribution to the preservation of cultural heritage.

Keywords: archaeological ceramics; handle; restoration; reconstruction
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Arkeolojik Seramik Buluntularda Kulp Restorasyonu ve Rekonstriiksiyon
Sorunlari

Firdevs Miijde Gokbel Yavuzoglu
Ozet

Arkeolojik buluntular arasinda énemli bir yere sahip olan seramik malzemeler, dayanikli yapilar1 sayesinde
binlerce yil toprak altinda korunarak giiniimiize ulagabilen maddi kiiltiir unsurlaridir. S6z konusu buluntular,
ait olduklan1 toplumlarin inang sistemi, sosyokiiltiirel yapisi, ekonomik yasami ve teknolojik gelismislik
diizeyi hakkinda 6nemli veriler sunmaktadir. Baslangicta glindelik ihtiyaclar dogrultusunda iiretilen seramik
formlara kulp eklenmesi, kullanim ergonomisi agisindan dikkate deger bir gelisme olarak degerlendirilebilir.
Seramik form iizerindeki kulp; tutma, kaldirma, indirme ve tasima siireglerindeki hareket kontroliinii
destekleyerek kullanim kolayligi saglamaktadir. Bununla birlikte kulp, salt islevsel bir unsur olmayip
giivenlik, kavrama konforu, denge ve agirlik dagilimi bakimindan da belirleyici bir role sahiptir. Ozellikle
sicak igeriklerin bulundugu kaplarda, kullanicinin sicak yiizeyle dogrudan temasini azaltarak daha giivenli
bir kullanim sunabilmektedir. islevsel dzelliklerinin yani sira kulp, bicimsel ve estetik agidan tasarim dilinin
onemli bir bileseni olup govdeyle uyumlu ve onu tamamlayici bir nitelik tasimalidir. Baz1 6rneklerde ise
sembolik bir unsur veya anlat1 6gesi olarak 6ne ¢ikabilmektedir. Belirtilen 6zellikler dogrultusunda kulplu
arkeolojik buluntularin restorasyonu ve rekonstriiksiyonu, kiiltiirel mirasin korunmasi bakimindan 6zel bir
Oonem tagir. Bu tiir miidahalelerin; yiik tasima kapasitesi, gerilim dagilimi, kirilma yiizeyinin morfolojisi,
simetri ve eksik boliimiin bigimsel tahmini gibi olgiitler dikkate alinarak alan uzmanlar tarafindan titizlikle
degerlendirilmesi gerekmektedir. Bunun yaninda kulp eklentilerinin malzeme sec¢imi, yapisal yeterliligi,
gorsel uyumu, geri dondiiriilebilirligi ve koruma-restorasyon etigine uygunlugu da temel degerlendirme
unsurlar1 arasinda bulunur. Bu g¢aligmada, belirtilen hususlar ¢ercevesinde arkeolojik seramik buluntularin
kulp restorasyonu ve rekonstriiksiyonunda karsilasilan sorunlar ile dogru ve etik miidahale yaklagimlari
tartigtimaktadir. Ozellikle yeterli yapisal dayanim saglayan, yeni hasar riskini azaltan, buluntunun
0zglinliiglinli koruyan ve gévdeyle uyumlu kulp onarimi ve yeniden kurma yaklagimlari 6nem tagimaktadir.
Sonug olarak arkeolojik seramik buluntulara yonelik kulp restorasyonu ve rekonstriiksiyon uygulamalarinin
dogru, giivenilir ve etik ilkeler dogrultusunda gerceklestirilmesinin, konuya iligkin farkindaligin

artirllmastyla birlikte kiiltiirel mirasin korunmasina 6énemli katki saglayacag diisliniilmektedir.
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Abstract

This study investigates the relationship among form, surface and function in contemporary ceramic art
through the concept of the ‘shell’ within the framework of Jacques Derrida’s theory of deconstruction.
Beyond its conventional role as a protective outer layer, the shell is positioned as a carrier of a conceptual
language that reconstructs meaning and as an element that completes the structure through its relative
autonomy. The dissolution of traditional conceptions of form, function and aesthetics in ceramic art has
enabled artists to pursue new modes of expression. This development has also revealed the ceramic
material’s potential to transform both its material presence and its narrative capacity. Drawing on artistic
practices involving breaking, fragmentation, subtraction, deformation, melting and the deliberate
incorporation of technical ‘errors’, the study focuses on the meaning generated through reciprocal relations
among compositional elements. The applied work centres on volumetric forms with functional associations.
Its aim is not to destroy form but to establish a nonhierarchical, interdependent and permeable relationship
between the main form and the shell that partially encloses it. Within this framework, three volumetric
ceramic works interpreting cubic forms and vase forms were produced: two from recycled clay bodies and
one from a grogged clay body. The partially heterotopic ceramic shell placed over the main body and the
ceramic framework supporting it are conceived as co-dependent elements that eliminate hierarchy and bring
one another into being. The layered formal appearance produced by the dynamic contact among the
autonomous units remains clearly legible. Surfaces formed from clay bodies of different colours and fired at
different temperatures depart from conventional glazing. The works were completed with an apply-and-wipe
technique, leaving the surfaces unglazed and excluding conventional glazing processes. Rather than
functioning as a passive coated field, the unglazed ceramic surface becomes active through a composite shell
supported by different clay bodies, grog and copper. This shell interrupts the legibility of the form and
invites critical engagement with aesthetic perception. The investigation of deconstructive interventions in
contemporary ceramic art shapes both the theoretical foundation and the practical axis of the study. By
placing the relationship among form, surface and function at the centre of the ceramic structure, transforming
form and prioritising contemporary aesthetics in functional associations and surface language, the three

experimental works aim to contribute to innovative approaches in the field and to future research.

* This study was produced within $6len Kumru’s Proficiency in Art dissertation at Yildiz Technical

University, Institute of Social Sciences, under the supervision of Assoc. Prof. Burak Boyraz.
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contemporary aesthetics.
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Seramik Form, Yiizey ve Islevin Yapibozumu: "Kabuk"

Solen Kumru " & Burak Boyraz 2
Ozet

Bu calisma, ¢agdas seramik sanatinda form, ylizey ve islev arasindaki iliskiyi ‘kabuk’ kavrami odaginda,
Jacques Derrida’nin yapibozum kurami gercevesinde arastirmaktadir. Koruyucu bir dis katman olmanin
Otesinde kabuk, anlami yeniden kuran kavramsal bir dilin tasiyicis1 ve gorece Ozerk varligiyla yapiy
tamamlayan bir 68e olarak konumlanmaktadir. Seramik sanatinda geleneksel form, islev ve estetik
anlayiglarinin ¢6ziilmesi, sanatgilarin yeni ifade bigimlerine yonelmesine olanak tanimistir. Bu gelisme,
seramik malzemenin hem maddi varligim1 hem de anlati kapasitesini doniistiirme potansiyelini goriiniir
kilmistir. Kirma, parcalama, eksiltme, deforme etme, eritme ve teknik ‘hatalari’ bilingli bi¢imde iiretime
katma gibi yontemlerden yararlanan sanatg¢1 pratiklerinden hareketle ¢aligma, kompozisyon 6geleri arasinda
kurulan karsilikli iliskilerin {irettigi anlama odaklanmaktadir. Islevsel ¢cagrisimlar: bulunan hacimsel formlart
merkeze alan uygulamanin amaci formu yok etmek degil; ana form ile onu kismen saran kabuk arasinda
hiyerarsik olmayan, karsilikli bagimli ve gecisken bir iliski kurmaktir. Bu kapsamda kiibik formlar ve vazo
formlarini yorumlayan {i¢ hacimsel seramik ¢aligma {iretilmistir: bunlarin ikisinde geri doniistiiriilmiis camur
biinyeler, birinde ise samotlu ¢camur biinye kullanilmistir. Ana gévde {izerinde konumlanan kismi heterotopik
seramik kabuk ile onu tasiyan seramik omurga, hiyerarsiyi ortadan kaldiran ve birbirlerini karsilikli olarak
var eden es bagimli 6geler olarak kurgulanmistir. Bagimsiz birimler arasindaki dinamik temasin olusturdugu
katmanli bi¢imsel goriiniim agik bigimde okunabilmektedir. Farkli renklerdeki ¢amur biinyeler ve farkh
pisirim sicakliklariyla olusturulan yiizeylerde geleneksel sirlama anlayisinin disina ¢ikilmistir. Formlar siir-
sil teknigiyle tamamlanmis, yiizeyler sirsiz birakilarak geleneksel sirlama siirecleri uygulama disinda
tutulmustur. Sirsiz seramik yiizey, edilgen bir kaplama alam1 olmaktan ¢ikarilmig; farkli camur biinyeler,
samot ve bakirla desteklenen katkili kabuk araciligiyla formun okunabilirligini kesintiye ugratan ve estetik
algiyr sorgulamaya acan etkin bir alana doniistiiriilmiistiir. Cagdas seramik sanatindaki yapibozumcu
miidahalelerin aragtirilmasi, calismanin hem kuramsal zeminini hem de uygulama eksenini bi¢imlendirmistir.
Form, yiizey ve islev iligkisini seramik yapinin merkezine alan; formu doniistiirerek islevsel cagrisimlarda ve
ylizey dilinde cagdas estetigi Onceleyen iic deneysel uygulamanin, alandaki yenilik¢i arayislara ve

gelecekteki caligmalara katki sunmasi amaglanmaktadir.

* Bu ¢alisma, Yildiz Teknik Universitesi Sosyal Bilimler Enstitiisii Sanatta Yeterlik Programi’nda, Sélen

Kumru’nun Dog. Dr. Burak Boyraz danismanliginda yiiriittiigli sanatta yeterlik tezi kapsaminda tiretilmistir.
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The Relationship Between Ceramics and Embroidery in Caroline Harrius's Art
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Abstract

Interdisciplinary approaches in contemporary art enable relationships between traditional fields of art and
craft to be reconsidered. The relationship between ceramics and textiles is a significant area of inquiry in
contemporary artistic production in terms of material, surface, craftsmanship and production techniques.
Ceramic artist Caroline Harrius brings ceramic and textile techniques together through piercing, stitching,
knitting and threading applied to porcelain and ceramic surfaces. Textile processes are transferred to ceramic
surfaces so that different material properties and production techniques can operate within the same
structure. In Harrius’s work, stitching, binding and knitting function as determining elements of surface
composition; repeated stitches and knitted traces create order and rhythm and establish a visual relationship
between ceramic and textile techniques. This study examines the relationship between ceramics and
embroidery through selected works by Harrius and evaluates her use of material, surface language,
production practice and interdisciplinary approach. It adopts a qualitative method, combining literature
review with visual and conceptual analysis of selected works. The analysis shows that Harrius incorporates
textile practices into ceramic production through piercing, stitching, knitting and threading; combines the
technical and formal characteristics of ceramics and textiles; creates textural diversity and rhythmic surface
arrangements through repetition; and reinterprets techniques associated with traditional crafts within
contemporary art. Her works thereby reveal the interdisciplinary relationship between ceramics and textiles

and develop surface compositions based on the combined use of different materials and techniques.

Keywords: ceramics; embroidery; textile; contemporary art; interdisciplinary art.
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Caroline Harrius'un Sanat Pratiginde Seramik ve Nakis Tliskisi

Hasan Numan Sucaglar
Ozet

Cagdas sanatta disiplinleraras1 yaklagimlar, geleneksel sanat ve zanaat alanlar arasindaki iliskilerin yeniden
degerlendirilmesine olanak saglamaktadir. Seramik ile tekstil arasindaki iliski; malzeme, yiizey, el is¢iligi ve
iiretim teknikleri bakimindan giincel sanatin 6nemli inceleme alanlarindan biridir. Seramik sanatcis1 Caroline
Harrius, porselen ve seramik ylizeylere uyguladigi delme, dikme, 6rme ve ip gegirme yontemleriyle seramik
ve tekstil tekniklerini bir araya getirmektedir. Tekstil uygulamalarinin seramik ylizeylere aktarilmasi, farkl
malzeme Ozellikleri ile iretim tekniklerinin aym yapr icinde islemesini saglamaktadir. Harrius’un
yapitlarinda dikis, baglama ve 6rme, yiizey kurgusunu belirleyen unsurlar olarak islev gérmekte; yinelenen
dikis ve orgli izleri ylizeyde diizen ve ritim olusturarak seramik ile tekstil teknikleri arasinda gorsel bir iliski
kurmaktadir. Caligma, Harrius’un secili yapitlar iizerinden seramik ve nakis iliskisini incelemeyi; sanat¢inin
malzeme kullamimi, yilizey dili, tretim pratigi ve disiplinlerarasi yaklasimmi degerlendirmeyi
amaclamaktadir. Nitel yontemin benimsendigi aragtirmada literatiir taramas1 yapilmis, secili yapitlar gorsel
ve kavramsal analizle incelenmistir. Analiz, Harrius’un delme, dikme, 6rme ve ip gegirme araciligiyla tekstil
pratiklerini seramik {iretimine dahil ettigini; seramik ve tekstilin teknik ve bicimsel 6zelliklerini birlikte
kullandigim; tekrar yoluyla dokusal cesitlilik ve ritmik yiizey diizenlemeleri olusturdugunu ve geleneksel
zanaat tekniklerini cagdas sanat icinde yeniden yorumladigini gostermektedir. Sonug olarak sanatginin
yapitlar, seramik ile tekstil arasindaki disiplinlerarasi iligkiyi goriiniir kilmakta ve farkli malzeme ile

tekniklerin birlikte kullanimina dayal1 yiizey kurgulan gelistirmektedir.
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Abstract

This study examines Canakkale ceramics through Actor-Network Theory (ANT), analysing from a relational
perspective the processes by which these objects acquire cultural-heritage value. Canakkale ceramics are
approached as a multilayered group of cultural objects in relation to their production history, formal
diversity, decorative language, connections with everyday use and circulation through the port city. The
study aims to make visible the relations these ceramics establish with human and nonhuman actors, including
artisans, clay, slip, glaze, kilns, forms, motifs, users, merchants, travellers, collectors, museums, catalogues,
academic publications and digital records. It employs document-based qualitative analysis; academic
publications, historical texts, catalogue data, visual documents, museum and cultural-heritage records, and
secondary discursive sources constitute the research corpus. Actor-Network Theory, which traces the social
through associations among actors, provides the basis for discussing how Canakkale ceramics are
repositioned from production to contemporary representation. Latour’s injunction to follow the actors and his
approach to opening black boxes, Callon’s concept of tranmslation, Akrich’s discussion of scripts and
Yaneva’s relational interpretation of design objects form the conceptual framework. Canakkale ceramics are
positioned as a central actant around which four networks are mapped: production; use and everyday life;
circulation and collection; and documentation and digital representation. The production network
encompasses material, technical knowledge and craftsmanship; the use network includes everyday practices,
gift exchange, memory and tourist value; the circulation network links the port city, travellers, merchants and
collectors; and the documentation and digital-representation network comprises catalogues, academic
publications, museum records, photographs and online databases. The mapping demonstrates that the
cultural-heritage status of Canakkale ceramics is produced through multiple relations involving historical
origin, form, material, use, circulation, representation and documentation. The study thus interprets
Canakkale ceramics as living cultural actants that generate value, visibility and meaning together with

diverse actors.

Keywords: Actor-Network Theory; Canakkale ceramics; cultural heritage; network mapping; material

culture.
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Haritalandirma ile Kiiltiirel Mirasin Yeniden Okunmasi: Aktant Olarak
Canakkale Seramikleri

Hazal Dogukan " & Cigdem Kaya !
Ozet

Bu c¢alisma, Canakkale seramiklerini Aktor-Ag Kurami gergevesinde inceleyerek bu nesnelerin kiiltiirel
miras degeri kazanma stireclerini iliskisel bir perspektiften ele almaktadir. Canakkale seramikleri; iiretim
tarihi, bicimsel ¢esitliligi, bezeme dili, giindelik kullanimla kurdugu baglar ve liman kenti araciligiyla gelisen
dolagim iligkileri bakimindan ¢ok katmanli bir kiiltiirel nesne grubu olarak degerlendirilmektedir. Caligma;
bu seramiklerin zanaatkar, kil, astar, sir, firin, form, motif, kullanici, tiiccar, seyyah, koleksiyoner, miize,
katalog, akademik yayin ve dijital kayit gibi insan ve insan-dis1 aktorlerle kurdugu iliskileri goriiniir kilmay1
amaclamaktadir. Arastirma, belge temelli nitel analiz yaklagimiyla tasarlanmistir. Akademik yaynlar,
tarihsel metinler, katalog verileri, gorsel belgeler, miize ve kiiltiirel miras kayitlar1 ile ikincil sdylem
kaynaklar aragtirma biitlincesini olusturmaktadir. Toplumsal olan1 aktorler arasindaki baglantilar {izerinden
izleyen Aktor-Ag Kurami, Canakkale seramiklerinin liretimden giincel temsile uzanan siireglerde nasil
yeniden konumlandigimi tartigsmak igin kuramsal bir zemin sunmaktadir. Latour’un aktérleri izleme ve kara
kutulart agma yaklasimi, Callon’un ¢eviri kavrami, Akrich’in script tartigmasi ve Yaneva’nin tasarim
nesnelerine iliskin iligkisel yorumu ¢aligmanin kavramsal ger¢evesini olusturmaktadir. Canakkale seramikleri
merkezl bir aktant olarak konumlandirilmakta ve ¢evresinde dort temel ag haritalanmaktadir: liretim agy;
kullanim ve giindelik yasam ag1; dolasim ve koleksiyon agi; belgeleme ve dijital temsil agi. Uretim ag1
malzeme, teknik bilgi ve zanaatkarlik iliskilerini; kullanim ag1 giindelik pratikleri, hediyelesmeyi, hatiray1 ve
turistik deger siireglerini; dolasim agi liman kenti, seyyahlar, tiiccarlar ve koleksiyonerler arasindaki
baglantilari; belgeleme ve dijital temsil ag1 ise kataloglar, akademik yayinlar, miize kayitlar, fotograflar ve
¢evrimigi veri tabanlari araciligiyla kurulan temsil siireglerini kapsamaktadir. Haritalandirma, Canakkale
seramiklerinin kiiltiirel miras niteliginin tarihsel koken, bi¢im, malzeme, kullanim, dolagim, temsil ve kayit
stireglerindeki coklu iligkiler icinde iiretildigini gostermektedir. Boylece Canakkale seramikleri, farkh

aktorlerle birlikte deger, goriiniirliik ve anlam {ireten yasayan kiiltiirel aktantlar olarak yorumlanmaktadir.

Anahtar Kelimeler: Aktor-Ag Kurami; Canakkale seramikleri; kiiltiirel miras; ag haritalandirmasi; maddi

kiltir.
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Abstract

This study examines the transformation of the perception of beauty in ceramic art and investigates how
ceramics has moved beyond the expectation that it should be exclusively beautiful, flawless or functional.
Throughout history, ceramics has occupied a broad range of contexts, from religious ritual and architecture
to everyday objects and technological applications. This diversity shows that ceramics is not merely a
functional material but also a medium carrying aesthetic, cultural and intellectual meanings. As conceptions
of art have changed, ceramics has moved beyond its traditional functional and decorative roles to become an
artistic practice offering conceptual, experimental and critical modes of expression. Today, it is regarded not
only as an object of aesthetic pleasure but also as a medium capable of prompting reflection and questioning.
The concept of beauty has consequently expanded, and forms perceived as ugly, rough, incomplete, irregular
or unfinished have become part of aesthetic experience. The material, surface, texture and formal
possibilities of ceramics demonstrate that beauty is not constructed solely through harmony and perfection.
This provides ceramic art with a freer, more pluralistic and more critical field of expression. Ceramics thus
moves beyond the production of beautiful or functional objects and becomes a powerful artistic practice
capable of generating meaning and thought. The study adopts a qualitative research method. It concludes that
the perception of beauty in ceramic art is continually transformed by historical, cultural and artistic variables
and that ceramic objects cannot be evaluated solely through beauty, perfection or function. In contemporary
ceramic art, aesthetic understanding is reconfigured through difference, fragility, deformation,
incompleteness and expressive force, positioning ceramics as an intellectual, critical and conceptual field

beyond purely formal or functional production.

Keywords: ceramic art; perception of beauty; aesthetic transformation; contemporary ceramics; aesthetics of
ugliness.
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Seramik Sanatinda Giizellik Algisinin Déniisiimii Uzerine Bir inceleme

Gizem Demirci ' * & Deniz Onur Erman 2
Ozet

Bu arastirma, seramik sanatinda giizellik algisinin doniisiimiinii ele almakta; seramigin salt giizel, kusursuz
veya islevsel olma beklentisinin Otesine gegme siirecini incelemektedir. Seramik, tarih boyunca dini
ritliellerden mimariye, giindelik kullanim nesnelerinden teknolojik uygulamalara kadar genis bir alanda
varlik gostermistir. Bu cesitlilik, seramigin salt iglevsel bir malzeme degil; estetik, kiiltiirel ve diisiinsel
anlamlar tasiyan bir ifade mecrast oldugunu gostermektedir. Sanat anlayislarinin degismesiyle birlikte
seramik, geleneksel iglevsel ve dekoratif rollerinin 6tesine gecerek kavramsal, deneysel ve elestirel anlatim
olanaklar1 sunan bir sanat pratigine donligmistiir. Giliniimiizde salt estetik haz veren bir nesne degil,
izleyicide diisiinme ve sorgulama istegi uyandirabilen bir ifade araci olarak da degerlendirilmektedir. Bu
doniisiimle birlikte giizellik kavrami geniglemis; ¢irkin, kaba, eksik, diizensiz ya da tamamlanmamig goriinen
bicimler estetik deneyimin bir par¢asi héline gelmistir. Seramigin malzeme, ylizey, doku ve form olanaklari,
giizellik anlayiginin salt uyum ve kusursuzluk iizerinden kurulmadigini gostermektedir. Bu durum seramik
sanatina daha 6zgiir, gogul ve elestirel bir ifade alan1 kazandirmaktadir. Boylece seramik, salt giizel ya da
islevsel nesneler iireten alandan ¢ikip anlam ve diisiince {liretebilen giiglii bir sanat pratigine donlismektedir.
Nitel arastirma yonteminin benimsendigi calisma, seramik sanatinda giizellik algismin tarihsel, kiiltiirel ve
sanatsal degiskenlere bagli olarak siirekli doniistiigii sonucuna ulagmaktadir. Seramik nesnesinin salt
giizellik, kusursuzluk ya da islevsellik dlciitleriyle degerlendirilemeyecegi; ¢agdas seramik sanatinda estetik
yaklasimin farklilik, kirilganlik, deformasyon, eksiklik ve ifade giicii aracilifiyla yeniden kuruldugu ortaya
konulmaktadir. Boylece seramik, bigimsel ya da islevsel {iretimin 6tesinde diislinsel, elestirel ve kavramsal

bir anlatim zemini olarak yeniden konumlanmaktadir.
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Abstract

Identity is a multilayered construct that shapes how individuals perceive themselves and position themselves
within society, while being continually reconfigured through individual and cultural interactions. Throughout
history, the mask has assumed diverse functions and has served as an important instrument in the
concealment, transformation and re-presentation of identity. Acquiring different meanings in social and
artistic contexts, the mask creates a symbolic field of expression that mediates between the individual’s inner
world and social identity. It may therefore be regarded as a powerful representational form associated with
the archetypal structures of analytical psychology. This study examines representations of identity articulated
through the mask form in ceramic art within the framework of Carl Gustav Jung’s archetypes of the persona,
shadow, anima, animus and Self. Adopting a qualitative research approach, it uses literature review and
document analysis as data-collection methods. Works by ceramic artists from different periods and cultures
who place the mask at the centre of their practice are evaluated from an archetypal perspective; the
researcher’s own ceramic-mask works are also included. The findings show that ceramic masks are not
merely objects with formal and aesthetic qualities but also embody multilayered meanings related to
individual identity, collective memory, social belonging and unconscious processes. In the works examined,
the persona and shadow emerge as fundamental structures representing the visible and repressed aspects of
the individual; anima and animus are associated with gender, cultural transmission and identity formation;
and the Self reflects processes of integration and individuation. Themes including identity conflict, social
pressure, collective belonging and the integration of the Self are also made visible in the researcher’s
ceramic-mask practice through material, form and surface organisation. The study concludes that the ceramic
mask functions as a powerful artistic medium mediating between individual experience and the collective
unconscious. Jung’s archetypal theory provides a productive theoretical framework for interpreting
representations of the mask in ceramic art. By approaching the relationship between mask and identity from

an archetypal perspective, the research contributes to the relevant literature.

Keywords: identity; mask; ceramic art; Carl Gustav Jung; archetype.
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Seramik Maskelerde Jung’un Arketipsel Kimlik Temsilleri
Basak Basak ' * & Miijde Yiicel Cosar 2
Ozet

Kimlik, bireyin kendini algilama big¢imini ve toplum i¢indeki konumunu belirleyen; bireysel ve kiiltiirel
etkilesimlerle siirekli yeniden sekillenen ¢ok katmanli bir yapidir. Tarih boyunca farkli islevler iistlenen
maske, kimligin gizlenmesi, doniistiiriilmesi ve yeniden temsil edilmesi siire¢lerinde énemli bir ara¢ olarak
kullanilmistir. Toplumsal ve sanatsal baglamlarda farkli anlamlar kazanan maske, bireyin i¢ diinyasi ile
toplumsal kimligi arasinda aracilik eden simgesel bir ifade alan1 olugturmaktadir. Bu yoniiyle maske, analitik
psikolojideki arketipsel yapilarla iligkilendirilebilecek gliclii bir temsil bi¢imi olarak degerlendirilmektedir.
Bu ¢alisma, seramik sanatinda maske formu araciligiyla ortaya ¢ikan kimlik temsillerini Carl Gustav Jung’un
persona, gblge, anima, animus ve Kendilik (Self) arketipleri ¢ercevesinde incelemektedir. Nitel arastirma
yaklasgimmnin benimsendigi calismada veri toplama yontemleri olarak literatiir taramasi1 ve dokiiman
incelemesinden yararlanilmigtir. Maske formunu sanatsal iretiminin merkezine alan farkli donem ve
kiiltiirlerden seramik sanatgilarinin yapitlari arketipsel agidan degerlendirilmis; arastirmacinin kigisel seramik
maske uygulamalari da analize dahil edilmistir. Bulgular, seramik maskelerin salt bigimsel ve estetik nitelik
tagiyan nesneler olmadigi; bireysel kimlik, kolektif bellek, toplumsal aidiyet ve bilingdist siireglere iligkin
¢ok katmanli anlamlar igerdigini gostermektedir. Incelenen yapitlarda persona ve golge arketipleri bireyin
gOriiniir ve bastirilmis yonlerini temsil eden temel yapilar olarak 6ne ¢ikmakta; anima ve animus toplumsal
cinsiyet, kiiltiirel aktarim ve kimlik olusumuyla iliskilendirilmekte; Kendilik (Self) arketipi ise biitiinlesme
ve bireylesme siireclerini yansitmaktadir. Arastirmacinin seramik maske uygulamalarinda kimlik gatigmasi,
toplumsal baski, kolektif aidiyet ve Kendiligin biitiinlesmesi gibi temalar, malzeme, form ve ylizey
diizenlemeleri aracilifiyla goriiniir kilinmaktadir. Sonug olarak ¢aligma, seramik maskenin bireysel deneyim
ile kolektif bilingdis1 arasinda aracilik eden giiclii bir sanatsal mecra oldugu; Jung’un arketip kuraminin
seramik sanatindaki maske temsillerini yorumlamak igin islevsel bir kuramsal c¢ergeve sundugunu
gostermektedir. Arastirma, seramik sanatinda maske ve kimlik iliskisini arketipsel bir perspektiften ele

alarak alanyazina katki saglamaktadir.

Anahtar Kelimeler: kimlik; maske; seramik sanati; Carl Gustav Jung; arketip.
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Abstract

Although ceramics already encompasses many compelling techniques worthy of investigation, combining it
with scientific processes opens further possibilities for experimentation. The use of electrochemical reactions
in artistic production, together with the exploration of their integration with ceramic objects, prompted a
deeper personal investigation into the interdisciplinary relationship between art and science. The research
centred on empirical testing to understand the electroforming process and to identify effective ways of
integrating electrodeposited copper with ceramic objects. Its principal aim was to create interdisciplinary
sculptures using the methods developed through this investigation. This paper examines the technical aspects
of copper electroforming and its integration with ceramics, focusing on what can be achieved, how these
results are produced, and how working with partially unpredictable processes may influence an artist’s
approach to making. The formation of the artistic object through electrochemical reactions is a central
component of the work. The search for a seamless union between copper deposits and ceramics led to a
second stage of experimentation. Although the electroforming of metals requires a laboratory setting,
technical precision and an attentive working method, it can be used creatively to produce distinctive artworks
and to advance practice-based artistic research. The interdisciplinary ceramic sculptures emerged through the
continuous testing of the limits of copper electroforming. The integration of clay and electrodeposited copper
moved beyond the decorative application of copper formations to the object’s surface, producing an
inseparable material union. The works thus demonstrate a productive synthesis of scientific precision and

expressive creativity.

Keywords: electroforming; electrodeposited copper; ceramics; interdisciplinary artistic research
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Bakir Olusumlari ve Catlakh Kil
Neringa Akcijonaityte
Ozet

Seramik disiplini, kendi iginde ilgi ¢ekici ve arastirilmaya deger cok sayida teknik barindirsa da bilimsel
siireglerle bir araya getirildiginde deneysel arastirmalar i¢in daha genis olanaklar sunmaktadir.
Elektrokimyasal tepkimelerin sanatsal iiretimde kullanilmasi ve bu siireclerin seramik nesnelerle nasil
biitiinlestirilebileceginin arastirilmasi, sanat ile bilim arasindaki disiplinlerarasi iligkilere yonelik kisisel
aragtirmanin  derinlesmesini  saglamigtir. Bu dogrultuda c¢alismanin temel odagini, elektroform
(electroforming) siirecinin igleyisini deneysel olarak anlamak ve elektrolitik olarak biriktirilen bakirin
seramik nesnelerle etkili bigimde biitiinlestirilme yollarim1 belirlemek olusturmustur. Arastirmanin temel
amaci, gelistirilen yontemler araciligiyla disiplinlerarasi seramik heykeller tiretmektir. Bu ¢alismada bakir
elektroform isleminin teknik yonleri ve seramikle biitlinlestirilmesi ele alinmaktadir. Arastirma, bu yontemle
nelerin ve nasil iretilebilecegine, ayrica kismen Ongorillemez siireglerle ¢aligmanin sanatsal {iretim
yaklasimmna olas1 etkilerine odaklanmaktadir. Elektrokimyasal tepkimeler yoluyla sanatsal nesnenin
olusumu, arastirmanin merkezi bilesenidir. Bakir birikintileri ile seramik arasinda kesintisiz bir birlik kurma
arayisi, deneylerin ikinci asamasini olusturmustur. Metallerin elektroform yontemiyle bicimlendirilmesi
laboratuvar ortami, teknik hassasiyet ve dikkatli bir ¢alisma yontemi gerektirse de yaratici amaglarla
kullanildiginda 6zgiin eserlerin iiretilmesine ve uygulama temelli sanatsal arastirmanin ilerletilmesine olanak
saglamaktadir. Disiplinlerarasi seramik heykeller, bakir elektroform tekniginin sinirlarinin siirekli sinanmast
sonucunda ortaya ¢ikmistir. Kil ile elektrolitik olarak biriktirilen bakirin biitiinlesmesi, bakir olusumlarinin
nesne yiizeyinde salt dekoratif bir unsur olarak kullanilmasimin 6tesine gecerek ayrilmaz bir malzeme birligi
olusturmustur. Boylece calisma, bilimsel hassasiyet ile disavurumcu yaraticiligin verimli bir sentezini ortaya

koymaktadir.

Anahtar Kelimeler: elektroform; elektrolitik bakir birikintileri; seramik; disiplinlerarasi sanatsal arastirma
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Abstract

This article examines the tradition of Baltars porcelain in Latvia and its influence on contemporary art.
Ceramics has deep historical roots in Latvia, where locally available red clay was traditionally fired at
relatively low temperatures. Industrial porcelain production associated with the Russian Empire was
established in Latvia in the nineteenth century, notably through the Kuznetsov Porcelain and Faience
Factory, founded in 1841. Following the upheavals of the early twentieth century, Latvia became an
independent republic in 1918, and porcelain production continued. In 1924, the Baltars porcelain-painting
workshop was founded through collaboration among artists and industry. Its distinctive works developed into
a major artistic phenomenon now included in the Latvian Cultural Canon. At the 1925 International
Exhibition in Paris, Baltars received two gold medals and one bronze medal. White porcelain offered artists
a surface comparable to a blank sheet of paper or canvas. Art Deco, influential in the 1920s and 1930s,
shaped the compositional structure of Baltars decorated porcelain. A substantial part of this legacy is
preserved in the Museum of Decorative Arts and Design in Riga and has been studied in numerous scholarly
publications. Among the most extensive recent studies is Dace Lavina’s 2019 book Baltars. The Baltars
legacy is regarded as a canonical cultural value in Latvia. Young artists study and reinterpret these works
during their education, learning from their technical and aesthetic qualities. At the Art Academy of Latvia,
Baltars is used as a source of inspiration for student projects. This artistic heritage helps emerging artists

develop individual porcelain-decoration techniques and define their own paths within the field.

Keywords: Baltars; Latvian porcelain; porcelain art; Art Deco; cultural heritage; porcelain decoration; art

education; contemporary art.

83



OZET BILDiRi KITABIABSTRACT PROCEEDINGS BOOK _;

Letonya'da Porselen Dekorasyon Gelenekleri
Eugenia Loginova
Ozet

Bu cgalisma, Letonya’daki Baltars porselen gelenegini ve bu gelenegin ¢agdas sanat iizerindeki etkilerini ele
almaktadir. Letonya’da seramik sanati koklii bir gegmise sahiptir; yerel liretimde geleneksel olarak gorece
diisiik sicakliklarda pisirilen kirmizi kil kullanilmistir. Rus Imparatorlugu’yla baglantili endiistriyel porselen
iretimi, 1841°de kurulan Kuznetsov Porselen ve Fayans Fabrikasi basta olmak {iizere, 19. yiizyilda
Letonya’da gelismistir. 20. yiizyilin basindaki siyasal doniisiimlerin ardindan Letonya 1918’de bagimsiz bir
cumhuriyet olmus ve porselen tiretimi stirmiistiir. 1924’te sanatcilar ile sanayi arasindaki is birligi sonucunda
Baltars porselen bezeme atdlyesi kurulmus; 6zgiin liretimleri giiniimiizde Letonya Kiiltiir Kanonu’na dahil
edilen 6nemli bir sanat olgusuna doniismiistiir. Baltars, 1925 Paris Uluslararas1 Sergisi’nde iki altin ve bir
bronz madalya kazanmistir. Beyaz porselen yiizeyi, sanatcilar igin bos bir kagit ya da tuval gibi islev
gormiistiir. 1920’li ve 1930°1u yillarin etkili tislubu Art Deco, Baltars bezemeli porselenlerinin kompozisyon
yapisini belirlemistir. Bu mirasin énemli bir boliimii Riga’daki Dekoratif Sanatlar ve Tasarim Miizesi’'nde
korunmakta ve ¢ok sayida bilimsel yaymda incelenmektedir. Son yillardaki en kapsamli ¢aligmalardan biri,
Dace Lavina’nin 2019°da yayimlanan Baltars adli kitabidir. Baltars mirasi, Letonya’nin kanonik kiiltiirel
degerlerinden biri olarak kabul edilmektedir. Geng sanatgilar egitimleri sirasinda bu yapitlar inceleyip
yeniden yorumlayarak teknik ve estetik niteliklerinden yararlanmaktadir. Letonya Sanat Akademisi’nde
Baltars, 0grenci projeleri i¢in bir esin kaynagi olarak kullanilmakta; bu miras geng sanatcilarin kisisel

porselen bezeme tekniklerini gelistirmelerine ve alandaki 6zgiin yonelimlerini olusturmalarina katki saglar.

Anahtar Kelimeler: Baltars; Letonya porseleni; porselen sanati; Art Deco; kiiltiirel miras; porselen bezeme;

sanat egitimi; cagdas sanat.

84



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥

Metaphor and Material in the Steam Approach: An Interdisclinary Thinking
Model Through Ceramics

Sevil Seda Arapkirli " & Adile Feyza Ozgiindogdu *
! Geleneksel Tiirk Sanatlari Boliimii Osmaniye Korkut Ata U_piversitesi, sevilsedaarapkirli@gmail.com
2 Seramik ve Cam Hacettepe Universitesi

Abstract

This study examines the role of metaphor in interdisciplinary thinking processes through ceramic art within
the context of the Science, Technology, Engineering, Arts, and Mathematics (STEAM) approach. While the
STEAM-oriented educational approach brings together different fields of knowledge through collaborative
production and problem-solving processes, the nature of art, which fosters creativity and enriches conceptual
thinking, further strengthens this interaction. In this context, ceramics is regarded as an important medium
for supporting interdisciplinary learning, as its material properties are open to physical transformation and

allow for the generation of metaphorical meaning.

The study focuses on how the visual language created through ceramic production processes and ceramic
artworks can be interpreted through metaphorical meanings. In particular, it examines the relationships
established between material transformations, such as cracks, fractures, deformation, and transformation, and
different conceptual domains, as well as their potential for meaning-making. During ceramic practices,
students observe the physical properties of clay while simultaneously questioning the relationships among
form, surface, texture, and meaning, relating material transformations to conceptual thinking processes.
Firing processes enable the observation of chemical transformations, whereas forming stages are associated
with design, analysis, and problem-solving processes. In this way, ceramic production creates a multilayered
learning environment that integrates scientific observation with aesthetic experience and technical
knowledge with creative interpretation. Within the theoretical framework of the study, metaphor is
considered not merely as a linguistic device but as a cognitive mechanism that enables connections to be
established between different domains of knowledge. From this perspective, metaphor allows students to
transfer knowledge and experiences acquired in one domain to another, to understand abstract concepts
through concrete experiences, and to establish new relationships across disciplines. The transformative
nature of ceramic material provides a tangible learning environment that makes this cognitive function of

metaphor visible.

The research was conducted within the framework of arts-based research and qualitative analysis. The
findings indicate that ceramic practices foster interdisciplinary thinking by establishing a bridge between the
disciplines of art and science. Furthermore, the study demonstrates that metaphor serves as an effective
learning tool that enhances students’ creative, critical, and conceptual thinking skills while supporting
knowledge transfer, the establishment of interdisciplinary connections, and innovative problem-solving
processes. Consequently, the study argues that the transformative nature of ceramic materials provides a
learning environment that concretizes metaphorical thinking and constitutes an original model of thinking

that supports interdisciplinary knowledge transfer within the STEAM-oriented educational approach.

Keywords: STEAM approach, ceramic art, metaphor, interdisciplinary thinking, arts-based learning.
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Steam Yaklasiminda Metafor ve Malzeme: Seramik Uzerinden Disiplinlerarasi
Bir Diisiinme Modeli

Sevil Seda Arapkirli * & Adile Feyza Ozgiindogdu 2
Ozet

Bu ¢alisma, Fen, Teknoloji, Miihendislik, Sanat ve Matematik (STEAM) yaklasimi baglaminda, seramik
sanat1 {izerinden metaforun disiplinlerarasi diisiinme stireclerindeki roliinii incelemektedir. STEAM odaklh
egitim yaklagimi, farkli bilgi alanlarini ortak iiretim ve problem ¢6zme siireclerinde bir araya getirirken,
sanatin yaraticiligt  destekleyen ve kavramsal diislinmeyi c¢esitlendiren yapist bu etkilesimi
giiclendirmektedir. Bu baglamda seramik, fiziksel doniisiime agik bir malzeme olmasi ve metaforik anlam
iiretimine olanak tanimasi nedeniyle disiplinleraras1 6grenme siireclerini destekleyen dnemli bir alan olarak

degerlendirilmektedir.

Aragtirmada, seramik iiretim siireglerinin ve seramik eserlerin olusturdugu gorsel dilin, metaforik anlamlar
araciligiyla nasil yorumlandigina odaklaniimaktadir. Ozellikle gatlak, kirilma, deformasyon ve déniisiim gibi
malzemesel degisimlerin farkli kavramsal alanlarla kurdugu iliskiler ve anlam iiretme potansiyelleri
incelenmektedir. Seramik uygulamalar1 sirasinda 6grenciler, kilin fiziksel 6zelliklerini gézlemlerken ayni
zamanda bicim, yiizey, doku ve anlam arasindaki iligkileri sorgulamakta; malzemedeki doniigiimleri
kavramsal diislinme siirecleriyle iliskilendirmektedir. Pigirim siiregleri, kimyasal doniisiimlerin
gbozlemlenmesine olanak saglarken; bicimlendirme asamalar1 ise tasarim, analiz ve problem c¢dzme
stirecleriyle iligski kurmaktadir. Boylece seramik iiretimi, bilimsel gozlem ile estetik deneyimi, teknik bilgi ile

yaratic1 yorumu bir araya getiren ¢ok katmanli bir 6grenme ortami1 olusturmaktadir.

Caligmanin kuramsal ¢ergevesinde metafor, yalnmzca dilsel bir anlatim bi¢imi olarak degil, farkli bilgi
alanlar1 arasinda iliski kurulmasimi saglayan biligsel bir mekanizma olarak ele alinmaktadir. Bu yaklasim
dogrultusunda metafor, Ogrencilerin bir alanda edindikleri bilgi ve deneyimleri bagka alanlara
aktarabilmelerine, soyut kavramlari somut deneyimler araciliiyla anlamlandirabilmelerine ve disiplinler
arasinda yeni baglantilar kurabilmelerine olanak tanimaktadir. Seramik malzemenin doniisiimsel yapisi ise

metaforun bu biligsel iglevini goriiniir kilan somut bir 6grenme zemini sunmaktadir.

Aragtirma, sanat temelli arastirma ve nitel analiz yaklagimi ¢ercevesinde gergeklestirilmistir. Elde edilen
bulgular, seramik caligmalarinin sanat ve bilim disiplinleri arasinda bir koprii olusturarak disiplinlerarasi
diisiinmeyi tesvik ettigini gdstermektedir. Bununla birlikte metaforun, 6grencilerin yaratici, elestirel ve
kavramsal diisiinme becerilerini gelistiren; bilgi transferini, iliski kurma becerisini ve yenilik¢i problem
¢ozme siireclerini destekleyen etkili bir 6grenme araci oldugu ortaya konulmaktadir. Sonug olarak ¢alisma,
seramik malzemenin doniislimsel yapisimin metaforik diiglinmeyi somutlagtiran bir 6grenme ortami
sundugunu ve STEAM odakli egitim yaklagiminda disiplinleraras1 bilgi akismi destekleyen 6zgilin bir

diisiinme modeli olusturdugunu ileri siirmektedir.

Anahtar Kelimeler: STEAM yaklagimi, seramik sanati, metafor, disiplinlerarasi diislinme, sanat temelli
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Between Observation and Making: Microscopy and Site-Specific Ceramic
Practice
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Abstract

This presentation explores the artistic practice of Kay Aplin, whose work brings together scientific
observation, environmental research and ceramic making. Working across disciplines, Aplin uses
microscopy as both a research tool and a creative methodology to investigate the often-overlooked structures,
organisms and material processes that shape the natural world. Through the microscope, everyday substances
and environmental specimens are transformed into complex visual landscapes, revealing patterns, textures
and forms normally inaccessible to the unaided eye. These microscopic observations form the basis of a body
of ceramic work that translates scientific imagery into tactile, three-dimensional forms. Rather than directly
reproducing microscopic images, Aplin employs interpretation, abstraction and material experimentation,
allowing clay to become a medium through which hidden ecological relationships can be explored and
reimagined. The resulting works occupy a space between scientific documentation and artistic speculation,
inviting viewers to reconsider scale, perception and the interconnectedness of living systems. The
presentation also examines site-specific projects developed through international artist residencies in
Shetland, Ireland and China. In each setting, Aplin conducted field research informed by local ecologies,
geological formations, cultural histories and environmental conditions. These immersive experiences
generated works that respond directly to place while contributing to wider discussions of landscape,
environmental change and human relationships with the natural world. Through selected case studies, the
presentation discusses how observation, fieldwork and material practice intersect in Aplin’s work. It
demonstrates how ceramics can translate scientific inquiry into sensory experience, connecting the

microscopic with the environmental, the local with the global, and the visible with the unseen.

Keywords: microscopy; ceramics; contemporary art; site-specific art; materiality; place-based practice;

material transformation; visual research.
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Gozlem ve Uretim Arasinda: Mikroskopi ve Mekana Ozgii Seramik Pratigi
Kay Aplin
Ozet

Bu sunum, bilimsel gézlem, ¢evresel arastirma ve seramik {iretimini bir araya getiren sanat¢1 Kay Aplin’in
sanatsal pratigini ele almaktadir. Disiplinlerarasi ¢alisan Aplin, mikroskopiyi hem arastirma araci hem de
yaratici bir yontem olarak kullanmakta; dogal diinyay1 bi¢imlendiren ve ¢ogu zaman gozden kagan yapilari,
organizmalar1 ve maddesel siirecleri incelemektedir. Mikroskop araciligiyla giindelik maddeler ve gevresel
ornekler, ciplak gozle erisilemeyen desen, doku ve bigimleri goriiniir kilan karmasik gorsel manzaralara
doniismektedir. Bu mikroskobik goézlemler, bilimsel imgeleri dokunsal ve ii¢ boyutlu formlara aktaran bir
seramik tretiminin temelini olusturmaktadir. Aplin, mikroskop goriintiilerini dogrudan yeniden tiretmek
yerine yorumlama, soyutlama ve malzeme deneyi siireglerine bagvurmakta; boylece kil, gizli ekolojik
iligkilerin aragtirilip yeniden tahayyiil edilebildigi bir mecraya doniismektedir. Ortaya ¢ikan yapitlar, bilimsel
belgeleme ile sanatsal spekiilasyon arasinda konumlanarak izleyiciyi 6lgek, alg1 ve canli sistemlerin karsilikli
baglilig1 iizerine yeniden diisiinmeye davet etmektedir. Sunum ayrica Shetland, Irlanda ve Cin’deki
uluslararast sanat¢1 rezidanslar1 kapsaminda gelistirilen mekéna 6zgii projeleri incelemektedir. Aplin her
baglamda yerel ekolojiler, jeolojik olusumlar, kiiltiirel tarihler ve cevresel kosullardan beslenen saha
arastirmalar ylrlitmistiir. Bu yogun deneyimler, bulundugu yerin niteliklerine dogrudan yanit veren ve
peyzaj, ¢evresel degisim ile insanin dogal diinyayla iligkisine dair daha genis tartigmalara katki saglayan
yapitlar iiretmistir. Sunum, secili 6rnekler {izerinden gozlem, saha ¢alismasi ve malzeme pratiginin Aplin’in
iiretiminde nasil kesistigini tartigmaktadir. Seramigin bilimsel arastirmayi duyusal deneyime doniistiiren;
mikroskobik olan ile ¢evresel olan, yerel olan ile kiiresel olan, gdriiniir olan ile goériinmeyen arasinda baglanti

kuran giiglii bir mecra olarak islevini ortaya koymaktadir.
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The Aesthetics of The Fragile Body: Reflections of the Hellenistic Notion of
Pathos in Contemporary Figurative Ceramic Art
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Abstract

This study examines the formal and iconographic characteristics of pathos as they matured in Hellenistic
sculpture (323-30 BC) and traces, through comparative reading, how this emotional idiom re-emerges in
contemporary figurative ceramics. Departing from the serene, idealised body of the Classical period,
Hellenistic sculpture rendered pain, fear and psychological tension visible. The Gigantomachy frieze of the
Great Altar of Pergamon, Laocodn and His Sons and the Dying Gaul are analysed as principal witnesses to
this transformation. The theoretical framework draws on Aby Warburg’s concepts of the pathos formula
(Pathosformel) and the afterlife of antiquity (Nachleben der Antike), which provide a methodological basis
for examining the reactivation of ancient emotional forms in later periods. The research combines art-
historical method, formal analysis and iconographic interpretation. In the contemporary field, works by Viola
Frey, Cristina Cordova, Tip Toland, Stephen De Staebler and Claire Curneen are examined in terms of how
the fragility of clay, surface cracks, deformation and anatomical absence are transformed into a language of
psychological vulnerability. Frey foregrounds the individual under social pressure; Cérdova, the weeping
face; Toland, the ageing and frightened body; De Staebler, the fragmented torso; and Curneen, the wounded
figure. The study does not claim that these artists consciously quote Hellenistic models. Rather, it proposes a
Warburgian formal-emotional affinity: a pathos formula reappearing within a different material economy. Its
original contribution lies in reading pathos—an art-historical concept rooted in the study of antiquity—and
contemporary figurative ceramics as two manifestations of a shared formal-emotional language rather than as
a chain of influence. Hellenistic pathos thereby emerges as a living model still capable of articulating

contemporary loneliness, alienation and fragility.

Keywords: Hellenistic sculpture; pathos; Pathosformel; contemporary figurative ceramics; aesthetics of
fragility.
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Kirilgan Bedenin Estetigi: Hellenistik Pathos Anlayisinin Cagdas Figiiratif
Seramik Sanatindaki Yansimalari

Buket Biiyiikkcam
Ozet

Bu ¢aligmada, Helenistik donemde (MO 323-30) olgunlasan pathos anlayisinin bigimsel ve ikonografik
nitelikleri ele alinmakta; ardindan bu duygusal dilin ¢agdas figiiratif seramikteki karsiliklar karsilagtirmali
okumayla izlenmektedir. Klasik dénemin dingin ve idealize bedeninden uzaklagan Helenistik iislupta aci,
korku ve psikolojik gerilim goriiniir kilinir. Pergamon Biiylik Sunagi’nin Gigantomakhia frizi, Laokoon ve
Ogullar1 grubu ile Olmekte Olan Galyali bu doniisiimiin baslica taniklar1 olarak ¢oziimlenir. Calismanin
kuramsal ¢ercevesi Aby Warburg’un pathos formiilii (Pathosformel) ve antikitenin sonraki yasami
(Nachleben der Antike) kavramlaria dayandirilir; boylece antik duygu bigimlerinin sonraki ¢caglarda yeniden
belirmesi yontemsel bir zemine oturtulur. Arastirmada sanat tarihi yontemi, bi¢cim c¢ozlimlemesi ve
ikonografik okuma birlikte kullanilmistir. Cagdas alanda Viola Frey, Cristina Cordova, Tip Toland, Stephen
De Staebler ve Claire Curneen’in yapitlari; kilin kirilganhiginin, yiizey catlaginin, deformasyonun ve
anatomik eksikligin nasil psikolojik kirilganlik diline doniistiiriildiigii lizerinden incelenmektedir. Frey’de
toplumsal baski altindaki birey, Coérdova’da aglayan yiiz, Toland’da yaslanan ve korkan beden, De
Staebler’de parcalanmis torso, Curneen’de ise yarali figiir 6ne ¢ikar. Bu ¢alismada, sanatgilarin Helenistik
modelleri bilingli bigimde alintiladig1 ileri siiriilmemektedir; 6ne siiriilen, Warburgcu anlamda big¢imsel-
duygusal bir akrabalik, yani bir pathos formiiliiniin baska bir malzeme ekonomisinde yeniden goriiniir
olmasidir. Calismanin 6zgiin katkisi, antik sanat arastirmalarina dayanan sanat tarihsel bir kavram olan
pathos ile gilincel bir sanatsal pratik olan figiliratif seramigi, bir etkilenme zinciri kurmadan, ortak bir
bicimsel-duygusal dilin iki tezahiirii olarak yan yana okuyabilmesidir. Sonu¢ olarak, Helenistik pathos,
giiniimiiziin yalnizlik, yabancilagsma ve kirillganlik deneyimini héla dile getirebilen yasayan bir ifade modeli

olarak degerlendirilmistir.

Anahtar Kelimeler: Helenistik heykel; pathos; Pathosformel; ¢cagdas figiiratif seramik; kirilganlik estetigi.
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Delft Faience in the Collection of the Azerbaijan National Museum of Art:
Artistic Traditions, Collecting History and Cultural Exchange

Mahbara Abbasova
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Abstract

The Delft faience collection of the Azerbaijan National Museum of Art constitutes an important yet
understudied body of European decorative art preserved in the South Caucasus. Produced primarily during
the seventeenth and eighteenth centuries, these objects reflect the artistic achievements of Delft, one of the
leading centers of tin-glazed earthenware production in Europe, while also illustrating the cultural

interactions that shaped the development of early modern ceramic traditions.

This paper presents a comprehensive study of the museum’s Delft collection, focusing on its artistic
characteristics, provenance, and historical trajectories. The research examines a representative group of
decorative vessels, dishes, and ornamental objects distinguished by cobalt-blue underglaze decoration,
Chinese-inspired motifs, Dutch landscape imagery, and Baroque decorative elements. Through stylistic and
comparative analysis, the study investigates the adaptation of Eastern visual models within a European

artistic context and the emergence of a distinctive Delft ceramic aesthetic.

Particular attention is devoted to the provenance of the collection and the circumstances of its formation. The
research identifies objects that once belonged to prominent private collections of the Russian Empire,
including those of P. P. Durnovo and Countess 1. 1. Paskevich, and traces their transfer to the Azerbaijan
National Museum of Art through the State Museum Fund in 1925. These acquisition histories provide
valuable evidence of collecting practices, the redistribution of cultural property, and the formation of

museum collections during a period of profound political and institutional transformation.

The study demonstrates that the museum’s Delft faience collection reflects not only the artistic development
of Dutch ceramics but also the collecting strategies of aristocratic circles within the Russian Empire and the
subsequent transformation of private collections into public cultural heritage. Provenance records make it
possible to reconstruct previously understudied trajectories of Delft objects from European production
centers, through imperial collections, to a museum institution in Azerbaijan. By integrating art-historical and
provenance-based approaches, the paper contributes to the documentation of Delft faience beyond its
traditional geographic context and highlights the role of museum collections in reconstructing transnational
histories of art, collecting, and cultural exchange between Western Europe, the Russian Empire, and the

South Caucasus.

Keywords: Delft faience, museum collections, ceramics, decorative arts, Azerbaijan National Museum of
Art, applied art
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Azerbaycan Ulusal Sanat Miizesi Koleksiyonundaki Delft Fayanslari: Sanatsal
Gelenekler, Koleksiyonculuk Tarihi ve Kiiltiirlerarasi Etkilesim

Mahbara Abbasova

Ozet

Azerbaycan Ulusal Sanat Miizesi’nde korunan Delft fayansi koleksiyonu, Giliney Kafkasya’da muhafaza
edilen Avrupa dekoratif sanatlarinin 6nemli ancak yeterince arastirilmamig bir boliimiinii olusturmaktadir.
Baglica XVII. ve XVIIIL. yiizyillarda {iretilen bu eserler, Avrupa’nin kalay sirlt seramik iiretiminin 6nde gelen
merkezlerinden biri olan Delft’in sanatsal basarilarin1 yansitmakla birlikte, erken modern dénem seramik

geleneklerinin gelisimini sekillendiren kiiltiirel etkilesimleri de gézler 6niine sermektedir.

Bu ¢alisma, miizenin Delft koleksiyonunu sanatsal 6zellikleri, provenansi ve tarihsel gelisim siireci agisindan
kapsamli bir bigimde incelemektedir. Arastirma; kobalt mavisi sir alti bezemeleri, Cin etkili motifleri,
Hollanda manzara tasvirleri ve Barok iisluba 6zgii dekoratif unsurlariyla 6ne ¢ikan temsili bir grup dekoratif
kap, tabak ve siis esyasini ele almaktadir. Uslup ve karsilastirmali analiz yontemleri aracilifiyla, Dogu
kokenli gorsel modellerin Avrupa sanat ortaminda nasil yeniden yorumlandigi ve Delft seramigine 6zgii

estetik anlayisin nasil ortaya ¢iktig1 arastirilmaktadir.

Caligmada, koleksiyonun provenansina ve olusum siirecine 6zel 6nem verilmektedir. Arastirma, eserlerin bir
béliimiiniin Rus Imparatorlugu’nun énde gelen dzel koleksiyonlarina, dzellikle P. P. Durnovo ve Kontes I. 1.
Paskevi¢’in koleksiyonlarina ait oldugunu ortaya koymakta ve bu eserlerin 1925 yilinda Devlet Miize Fonu
araciligiyla Azerbaycan Milli Sanat Miizesi'ne aktarilma siirecini izlemektedir. Bu edinim &ykiileri;
koleksiyonculuk uygulamalari, kiiltiirel varliklarin yeniden dagitimi ve miize koleksiyonlarinin olusumu

hakkinda, siyasi ve kurumsal doniisiimlerin yagsandig1 bir doneme 151k tutan degerli veriler sunmaktadir.

Arastirma, miizenin Delft fayansi koleksiyonunun yalnizca Hollanda seramik sanatinin gelisimini degil, ayni
zamanda Rus Imparatorlugu aristokrasisinin koleksiyon olusturma stratejilerini ve 6zel koleksiyonlarm
kamusal kiiltiire] mirasa doniislim siirecini de yansittigim1 gostermektedir. Provenans kayitlari, Delft
eserlerinin Avrupa’daki iiretim merkezlerinden imparatorluk koleksiyonlarina ve oradan Azerbaycan’daki bir
miize kurumuna uzanan, daha 6nce yeterince incelenmemis dolasim gilizergahlarinin yeniden kurgulanmasina
olanak saglamaktadir. Sanat tarihi ile provenans arastirmalarini bir araya getiren bu ¢aligma, Delft fayansinin
geleneksel cografi smirlarinin  Otesindeki  varliginin  belgelenmesine katkida bulunmakta ve miize
koleksiyonlarinin Bat1 Avrupa, Rus Imparatorlugu ve Giiney Kafkasya arasindaki sanat, koleksiyonculuk ve

kiiltiirel etkilesim tarihlerini yeniden insa etmedeki dnemini ortaya koymaktadir.

Anahtar Kelimeler: Delft fayansi, miize koleksiyonlari, seramik, dekoratif sanatlar, Azerbaycan Ulusal

Sanat Miizesi, uygulamali sanatlar.
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What Remains When a Craft Disappears? Memory Traces in Trabzon’s
Comlekc¢i Quarter

Esra Miihiircii Yazici
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emuyazici@gmail.com
Abstract

This study examines the elements of memory left behind when a craft loses both its practitioners and its
physical traces, taking Trabzon’s Comlekgi (Potters’) Quarter as its case study. The history of pottery in the
quarter, whose urban fabric has been completely transformed by urban renewal and gentrification projects, is
confined in written sources to a few court records and the brief statement that it was ‘inhabited by Rum
[Greek Orthodox] potters’. Taking this profound silence in the official archives and the structural lacuna in
historiography as its point of departure, the study draws its theoretical framework from Pierre Nora’s Realms
of Memory (Lieux de mémoire) and Michel de Certeau’s The Writing of History. To interpret the gap in this
microhistory, where direct written evidence is lacking, the study employs a holistic and comparative
methodology. It considers together the potters’ quarters of Trabzon, Istanbul and Canakkale: three distinct
urban contexts that differ in production technologies, socioeconomic structures and migration routes, yet
experienced the same nationwide wave of transformation with different local outcomes. By linking these
three nodes, the research aims to foreground gaps in the archive. In this context, the everyday life of
Canakkale potters, the guild-regulated workshops of Istanbul and the port-oriented local production of
Trabzon serve as mirrors through which to understand how the craft took root in different urban identities.
Ottoman court records, engravings, travelogues and archival photographs of pottery workshops are examined
alongside folk-song refrains and proverbs. The findings show that tangible craft memory is not entirely
erased even after losing the practitioners who constituted it. Rather, it persists through elements of intangible
cultural heritage, permeating the capillaries of everyday life.

Keywords: craft memory; pottery; trace; cultural memory; toponymy
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Bellek Nerede Saklanir? Yok Olan Bir Zanaatten Arta Kalanlar: Comlekci
Mahallesi

Esra Miihiircii Yazici
Ozet

Bu ¢alisma, Trabzon’daki Comlek¢i Mahallesi 6rneginden hareketle, bir zanaat hem ustalarini hem fiziksel
izlerini yitirdiginde geride kalan bellek unsurlarimi incelemektedir. Giiniimiizde kentsel doniisim ve
soylulastirma projeleriyle ¢ehresi biitlinliyle degisen mahallenin ¢omlekgilik tarihi, yazili kaynaklarda salt
‘Rum ¢omlekgilerle meskiindur’ ifadesi ve birkag dava kaydiyla sinirlidir. Arastirma, resmi argivlerdeki bu
derin sessizligi ve tarih yazimindaki yapisal boslugu ¢ikis noktasi olarak almaktadir. Kuramsal g¢ergevesini
Pierre Nora’nin Hafiza Mekdanlari (Lieux de mémoire) ve Michel de Certeau’nun Tarih Yazimi (The Writing
of History) yaklagimlarina dayandirir. Dogrudan yazili kanitin bulunmadigi bu mikrotarih alanindaki boslugu
anlamlandirmak i¢in biitiinciil ve karsilastirmali bir yontem benimsenmistir. Bu dogrultuda ¢aligma; iiretim
teknolojileri, sosyoekonomik yapilart ve gd¢ rotalart bakimindan birbirinden farklilagan, ancak ulusal
olgekteki ayn1 doniisiim dalgasini farkli yerel sonuglarla deneyimleyen Trabzon, Istanbul ve Canakkale
comlekei semtlerini bir arada ele almaktadir. Arastirma, bu {li¢ farkli odag1 birbirine baglayarak arsivsel
bosluklar1 goriiniir kilmay1 amaglamaktadir. Bu baglamda Canakkale ¢omlekgilerinin giindelik yasami,
Istanbul’un lonca diizenine bagl imalathaneleri ve Trabzon’un liman odakli yerel iiretimi, zanaatin farkl
kent kimliklerinde nasil kok saldigimi anlamaya imkéan veren aynalar olarak kullanilmaktadir. Aragtirma
kapsaminda Osmanli dénemi kadi sicilleri, graviirler, seyahatnameler ve arsivlerdeki ¢omleke¢i diikkani
fotograflari; tlirkii nakaratlar1 ve darbimesellerle birlikte incelenmistir. Bulgular, somut zanaat belleginin
kurucu 6znelerini kaybetse bile biitiiniiyle silinmedigini gostermektedir. Aksine bu bellek, somut olmayan

kiiltiirel miras unsurlar aracilifiyla giindelik yasamin kilcal damarlarina sizarak varligini siirdiirmektedir.

Anahtar Kelimeler: zanaat bellegi; ¢omlekgilik; iz; kiiltiirel bellek; toponimi

94



6ZET BILDIRI KITABIABSTRACT PROCEEDINGS BOOK \gg¥
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Abstract

Khorezm ceramics constitute one of the most distinctive branches of Uzbekistan’s traditional decorative and
applied arts, shaped by centuries-old artistic traditions, the region’s natural and climatic conditions and the
rich cultural heritage of ancient Khorezm. This study examines the historical stages in the development of
Khorezm ceramics, the formation of local artistic schools and the principal production practices that embody
the continuity of folk-craft traditions. It analyses the artistic means of expression, decorative motifs,
compositional solutions and technological characteristics of works produced by Khorezm masters.
Traditional forms—including jugs, dishes, decorative panels, vases and vessels for domestic and ritual use—
are considered in relation to their expressive plasticity, rich ornamentation and harmonious integration of
form and decoration. The ornamentation of Khorezm ceramics comprises geometric, vegetal and symbolic
elements that reflect ideas about nature, fertility, prosperity and spiritual values. Particular importance is
attached to traditional forming methods, local clay bodies, engobe decoration, glazing and high-temperature
firing, which contribute to the durability and artistic expressiveness of the works. The study also examines
the preservation and development of Khorezm ceramic traditions under contemporary conditions, the role of
folk masters in transmitting professional knowledge to younger generations and the place of ceramic art in
art education and national cultural heritage. Contemporary ceramic artists combine traditional technologies
with new artistic approaches, preserving national identity while responding to contemporary decorative art.
The study concludes that Khorezm ceramics is an important component of Uzbekistan’s national culture,
possesses substantial artistic and historical value and merits further research in art history, ethnology,

cultural studies and the history of decorative and applied arts.

Keywords: Khorezm ceramics; decorative and applied arts; folk-art traditions; ceramic technologies; cultural

heritage; art ceramics.
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Harezm Seramik Gelenekleri

Atayeva Nargiz Rustamovna
Ozet

Harezm seramik sanati, Ozbekistan’in geleneksel dekoratif ve uygulamali sanatlarinin en 6zgiin dallarmdan
olup yiizyillar boyu sekillenen sanatsal geleneklerin, bdlgenin dogal ve iklimsel kosullarinin ve kadim
Harezm uygarliginin zengin kiiltiirel mirasiin etkisiyle gelismistir. Bu ¢alisma, Harezm seramiginin tarihsel
gelisim evreleri, yerel sanat ekollerinin olusumu ve halk zanaati geleneklerinin siirekliligini yansitan temel
iiretim uygulamalarini incelemektedir. Arastirmada Harezm ustalarinin {irettigi seramiklerin sanatsal ifade
araglari, bezeme motifleri, kompozisyon ¢oziimleri ve teknolojik 6zellikleri analiz edilmektedir. Testiler,
tabaklar, dekoratif panolar, vazolar ile giindelik ve ritiiel kullanima yo6nelik kaplar; giiclii plastik anlatimlari,
zengin bezemeleri ve bigim ile dekor arasindaki uyumlu iligki bakimindan ele alinmaktadir. Harezm
seramiklerinin bezemeleri, halkin doga, bereket, refah ve manevi degerlere iliskin diislincelerini yansitan
geometrik, bitkisel ve simgesel Ogelerden olusmaktadir. Geleneksel bicimlendirme yontemleri, yerel kil
biinyeleri, angob bezemesi, sirlama ve yiiksek sicaklikta pisirim, eserlerin dayanikliligina ve sanatsal ifade
giicline katkida bulunmaktadir. Arastirma ayrica Harezm seramik geleneklerinin gilinlimiiz kosullarinda
korunmas1 ve gelistirilmesi, halk ustalarmin mesleki bilgiyi gen¢ kusaklara aktarmadaki rolii ve seramik
sanatinin sanat egitimi ile ulusal kiiltiirel miras igindeki yerini incelemektedir. Giiniimiiz seramik sanatgilari,
ulusal kimligi korurken geleneksel teknolojileri yeni sanatsal yaklagimlarla birlestirmekte ve cagdas
dekoratif sanatin gereksinimlerine yanit vermektedir. Sonug olarak Harezm seramigi, Ozbekistan’in ulusal
kiiltiiriiniin 6nemli bir bilesenidir; yliksek sanatsal ve tarihsel degere sahiptir ve sanat tarihi, etnoloji, kiiltiirel
calismalar ile dekoratif ve uygulamali sanatlar tarihi alanlarinda yapilacak ileri arastirmalar i¢in 6nemli bir

bilimsel potansiyel tasimaktadir.

Anahtar Kelimeler: Harezm seramigi; dekoratif ve uygulamali sanatlar; halk sanati gelenekleri; seramik
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Abstract

This study examines the history of pottery in Khorezm, its ancient pottery schools, traditions, distinctive
features and production technologies. Khorezm is one of the oldest pottery centres in Central Asia, and
ceramic finds from archaeological excavations show that pottery in the oasis dates back to antiquity.
Architectural tilework constitutes an important branch of the Khorezm ceramic tradition. Buildings dating
from the first half of the nineteenth century in Khiva are particularly notable for their rich tile decoration;
these works are therefore regarded as significant examples of national cultural heritage. Although Khorezm
ceramics share certain colour characteristics with the Rishton and Gurumsaray schools of Turkestan, they
possess a distinctive vocabulary of pattern, ornament and form. Whereas potters in Tashkent, Samarkand and
Rishton commonly produce shallow plates, the deep ceramic bowl known as the bodiya is a characteristic
Khorezm form that has survived from ancient times. Other widespread large forms include koshin-bodiya,
ulli-bodiya, mashad-bodiya and chanak-bodiya. The study also considers upright vessels historically
produced by Khorezm potters, including jugs, pitchers, khums, khumchas, digirs (watermill vessels),
chorkulok, kapshirma, ibrik and shakasha, and evaluates pottery’s place in sociocultural life. It analyses
ornamental motifs, colour palettes and selected works by the renowned potters Eshmurod Sapoyev and
Rayimberdi Matchonov; examines museum holdings and examples from private collections; and discusses
both present-day masters who sustain ancient pottery traditions and the use of tilework in contemporary

architecture.

Keywords: Khorezm ceramics; pottery schools; production technologies; ceramic forms; ornamental

decoration; master potters; museum collections; tilework; traditions.
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Harezm Seramikleri

Gulchehra Ozodovna Sultanova
Ozet

Bu calisma, Harezm g¢omlekgilik sanatinin tarihini, kadim ¢omlekgilik ekolleri, gelenekleri, ayirt edici
ozellikleri ve {iretim teknolojilerini ele almaktadir. Harezm, Orta Asya’nin en eski ¢Oomlekgilik
merkezlerinden biridir. Arkeolojik kazilarda g¢ikarilan seramik buluntular, bu sanatin vahadaki gegmisinin
antik donemlere kadar uzandigim gostermektedir. Mimari ¢ini sanati, Harezm seramik geleneginin 6nemli
bir kolunu olusturur. Ozellikle Hive’de 19. yiizyilin ilk yarisina tarihlenen yapilar, zengin ¢ini bezemeleriyle
dikkat ¢eker. Bu eserler ulusal kiiltiirel mirasin 6nemli o6rnekleri olarak kabul edilir. Harezm seramikleri,
Tiirkistan’m Ristan ve Gurumsaray ekolleriyle baz1 renk 6zelliklerini paylagsmasina karsin desen, bezeme ve
bigim dili bakimindan 6zgiin bir karakter tasir. Tagkent, Semerkant ve Ristan’da daha ¢ok sig tabaklar
iiretilirken, Harezm’de antik donemlerden giiniimiize ulasan bodiya adl1 derin seramik kase karakteristik bir
form olarak 6ne ¢ikar. Kosin-bodiya, ulli-bodiya, masad-bodiya ve ¢anak-bodiya da yaygin biiyiik formlar
arasindadir. Arastirma ayrica Harezm ¢omlekgilerinin tarih boyunca iirettigi testi, siirahi, khum, khumga,
digir (su degirmeni kab1), corkulok, kapsirma, ibrik ve sakasa gibi dikey formlu kaplar1 ele almakta ve
¢omlekeiligin sosyokiiltiirel yasamdaki yerini degerlendirmektedir. Makalede seramiklerin bezeme motifleri
ve renk paleti ile {inlii ¢omlek ustalar1 Esmurod Sapoyev ve Rayimberdi Matchonov’un secili eserleri analiz
edilmektedir. Miize koleksiyonlar1 ve 6zel koleksiyonlardaki Harezm seramikleri incelenmekte; kadim
comlekgilik geleneklerini giliniimiizde siirdiiren ustalar ve ¢ini sanatinin ¢agdas mimarideki kullanimi

hakkinda bilgi sunulmaktadir.
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Abstract

Traditional crafts constitute a fundamental component of intangible cultural heritage, transmitting societies’
historical experience, aesthetic values and cultural identity across generations. Preserving and sustaining this
heritage is essential not only for cultural continuity but also for enriching contemporary art education
through the integration of local knowledge systems. As one of Central Asia’s most established ceramic
traditions, Khorezm pottery offers a significant pedagogical model for applied arts education through its
distinctive material knowledge, formal language, colour aesthetics, decorative repertoire and master-
apprentice system. Nevertheless, research on the methodological integration of this tradition into higher-
education curricula in applied arts remains limited. This study therefore examines the historical development,
technical characteristics, aesthetic values and pedagogical dimensions of the Khorezm pottery tradition and
proposes a comprehensive methodological framework for its integration into applied arts education. The
research employs a qualitative design combining historical-comparative analysis, an extensive literature
review, fieldwork, participant observation, semi-structured interviews with master potters and cultural-
pedagogical evaluation. It focuses on the principal pottery centres of Khiva, Madir and Kattabag in the
Khorezm region and considers the artistic legacy of the distinguished master potter Raimberdi Matjonov.
Traditional production processes—including clay preparation, forming techniques, glazing technologies,
firing methods, colour application and decorative-motif systems—are systematically analysed to assess their
applicability to contemporary applied arts education. The findings demonstrate that the Khorezm pottery
tradition should not be regarded merely as a conventional model for developing technical craftsmanship.
Rather, it offers a holistic educational approach that enhances students’ cultural-heritage awareness, aesthetic
sensitivity, creative thinking, design-oriented problem-solving and interdisciplinary production skills.
Accordingly, the study proposes a multilayered educational model combining theoretical instruction, studio
practice, museum-based learning, field research, interaction with master potters and project-based learning.
In conclusion, the systematic incorporation of the Khorezm pottery tradition into applied arts curricula
contributes to the sustainability of traditional craft knowledge, supports the preservation of cultural heritage,
strengthens students’ creative-design competencies and enhances the quality of contemporary art education.
The proposed framework offers a sustainable and internationally applicable model for integrating traditional

artistic practices into higher education in applied arts.

Keywords: Khorezm pottery, applied arts education, traditional technologies, master—apprentice system,

Raimberdi Matjonov.
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Horezm Comlekgiligi Geleneginin Uygulamah Sanatlar Egitiminde Metodolojik
Entegrasyonu ve Pedagojik Yaklasimlari

Nigora Egamberganovna Ibadullayeva
Ozet

Geleneksel el sanatlari, toplumlarin tarihsel deneyimlerini, estetik degerlerini ve Kkiiltiirel kimliklerini
kusaklar boyu aktaran, somut olmayan kiiltlire] mirasin temel unsurlarindandir. Bu mirasin korunmasi ve
stirdiiriilebilirliginin saglanmasi, salt kiiltiirel siireklilik agisindan degil, yerel bilgi sistemlerinin ¢agdas sanat
egitimine kazandirilmas1 bakimindan da 6nem tasir. Orta Asya’nin en koklii seramik geleneklerinden biri
olan Harezm ¢omlekg¢iligi; kendine 6zgii malzeme bilgisi, bigim dili, renk estetigi, bezeme repertuvari ve
usta-¢irak sistemiyle uygulamali sanatlar egitimi i¢cin 6dnemli bir pedagojik model sunar. Ancak gelenegin
uygulamali sanatlar yiiksekdgretim programlarina yontemsel olarak nasil entegre edilecegini ele alan
caligmalar sinirhdir. Bu dogrultuda ¢aligma, Harezm ¢omlekgiliginin tarihsel gelisimi, teknik &zellikleri,
estetik degerleri ve pedagojik boyutlarimi incelemeyi ve uygulamali sanatlar egitimine entegrasyonu igin
kapsamli bir yontemsel cergeve Onermeyi amaglamaktadir. Arastirma; tarihsel-karsilagtirmali analiz,
kapsamli literatiir taramasi, saha caligmasi, katiimci gozlem, usta c¢omlekgilerle yari1 yapilandirilmis
gorlismeler ve Kkiiltiirel-pedagojik degerlendirmeyi birlestiren nitel bir desenle yiiriitiilmiistiir. Harezm
bolgesinin baslica ¢omlekgilik merkezlerinden Hive, Madir ve Kattabag incelenmis; segkin ¢odmlek ustasi
Raimberdi Matjonov’un sanatsal mirast da degerlendirilmistir. Kil hazirlama, bigimlendirme, sirlama,
pisirim, renk uygulama ve bezeme motifleri gibi geleneksel iiretim siiregleri, ¢cagdas uygulamali sanatlar
egitimindeki kullanilabilirlikleri bakimindan sistematik olarak analiz edilmistir. Bulgular, Harezm
comlekeilik geleneginin salt teknik zanaat becerilerini gelistiren geleneksel bir model olarak
degerlendirilmemesi gerektigini gostermektedir. Bu gelenek; 6grencilerin kiiltiirel miras bilincini, estetik
duyarliligii, yaratici diisiinmesini, tasarim odakli problem ¢6zme yetkinligini ve disiplinlerarasi iiretim
becerilerini gelistiren biitiinciil bir egitim yaklagimi sunmaktadir. Bu dogrultuda ¢alisma; kuramsal dgretim,
atolye uygulamasi, miize temelli 6grenme, saha aragtirmasi, usta ¢omlekgilerle etkilesim ve proje tabanli
Ogrenmeyi bir araya getiren ¢ok katmanli bir egitim modeli 6nermektedir. Sonug olarak Harezm ¢omlekgilik
geleneginin uygulamali sanatlar 6gretim programlarina sistematik bigimde dahil edilmesi, geleneksel zanaat
bilgisinin siirdiiriilebilirligine katki saglamakta, kiiltire] mirasin korunmasin1 desteklemekte, 6grencilerin
yaratici tasarim yeterliliklerini giiclendirmekte ve ¢agdas sanat egitiminin niteligini artirmaktadir. Onerilen
yontemsel cergeve, geleneksel sanatsal uygulamalarin uygulamali sanatlar yiiksekdgretimine kazandirilmasi

i¢in siirdiiriilebilir ve uluslararasi 6lgekte uygulanabilir bir model olarak degerlendirilmektedir.

Anahtar Kelimeler: Harezm ¢omlekgiligi; uygulamali sanatlar egitimi; geleneksel teknolojiler; usta-girak

sistemi; Raimberdi Matjonov.
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The Convergence of Physical and Digital Layers in Contemporary Ceramic Art:
An Analysis of the Senkron Performance

Canalp Sipahi

Seramik, Cam ve Cinicilik Canakkale Onsekiz Mart Universitesi

canalpsipahi@gmail.com
Abstract

The increasing integration of digital technologies into contemporary artistic practices has created new
opportunities to reconsider the relationship between the physical ceramic object and the digital image.
Traditionally characterized by its materiality and static nature, ceramics transforms into a hybrid medium
that offers viewers a multilayered experience when combined with digital components such as projection,
moving images, and light. This transformation enables digital elements to be understood not merely as
supplementary tools but as integral components of the artwork's process of meaning-making. Consequently,
ceramics generates new aesthetic and conceptual meanings not only through its physical presence but also

through its relationship with the digital image.

Although the number of artistic practices combining ceramics and digital technologies has increased in
recent years, studies that examine the simultaneous interaction of physical and digital components within a
theoretical framework remain limited. In particular, relatively few studies have focused on how the temporal,
spatial, and perceptual relationship established between the digital image and the ceramic object transforms
the viewer's experience. This situation highlights the need to consider the digital image in ceramic art not

merely as a technical tool but also as an aesthetic and conceptual component.

This study examines the performance Senkron, conceived around the simultaneous interaction of ceramics
and digital imagery, as a case study. It investigates how physical and digital components are integrated
through space, time, movement, and viewer perception. Adopting a qualitative research approach, the study
employs artwork analysis as its primary method. The formal characteristics of the performance and the
relationship established between the digital image and the ceramic object are evaluated from both aesthetic
and conceptual perspectives. Furthermore, the study discusses how the hybrid experience generated by the

performance transforms the static nature of ceramics in temporal and perceptual terms.

The study aims to demonstrate that the digital image is not merely a supportive element in ceramic art but
rather constitutes a new expressive domain in conjunction with the physical object. Through the performance
Senkron, it proposes a theoretical discussion on the interaction between physical and digital components in
contemporary ceramic art and evaluates the contribution of this interaction to emerging modes of expression
within the field.

Keywords: Ceramic Art, Projection, Image Projection, Movement, Audience Engagement
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Cagdas Seramik Sanatinda Fiziksel ve Dijital Katmanlarin Bulusmasi: Senkron
Performansi Uzerinden Bir Inceleme

Canalp Sipahi
Ozet

Dijital teknolojilerin ¢agdas sanat pratiklerine giderek daha fazla dahil olmasi, seramik sanatinda fiziksel
nesne ile dijital goriintli arasindaki iliskinin yeniden degerlendirilmesine olanak saglamaktadir. Geleneksel
olarak maddeselligi ve duragan yapisiyla tanimlanan seramik, projeksiyon, hareketli goriintii ve 151k gibi
dijital bilesenlerle birlikte ele alindiginda, izleyiciye ¢ok katmanli bir deneyim sunan hibrit bir yapiya
doniismektedir. Bu doniisiim, dijital unsurlarin yalnizca tamamlayici araglar olarak degil, eserin anlam
iiretim silirecinin ayrilmaz bir parcasi olarak degerlendirilmesini miimkiin kilmaktadir. Boylece seramik,
yalnizca fiziksel varligiyla degil, dijital gorlintiiyle kurdugu iliski iizerinden de yeni estetik ve kavramsal
anlamlar iiretmektedir. Son yillarda seramik ile dijital teknolojilerin birlikte kullanildig1 uygulamalarin say1s1
artmasina ragmen, fiziksel ve dijital bilesenlerin es zamanlh etkilesimini kuramsal bir ¢ergevede ele alan
caligmalarm sinirl oldugu goriilmektedir. Ozellikle dijital goriintiiniin seramik nesneyle kurdugu zamansal,
mekansal ve algisal iliskinin izleyici deneyimini nasil doniistiirdiigiine odaklanan arastirmalarin sayis1 gérece
azdir. Bu durum, dijital goriintiiniin seramik sanatinda yalmzca teknik bir ara¢ olarak degil, estetik ve
kavramsal bir bilesen olarak da degerlendirilmesini gerekli kilmaktadir. Bu g¢alisma, seramik ile dijital
gorlintlinlin es zamanli etkilesimi {izerine kurgulanan Senkron performansini vaka calismasi olarak ele
almaktadir. Arastirmada fiziksel ve dijital bilesenlerin mekan, zaman, hareket ve izleyici algisi baglaminda
nasil biitlinlestigi incelenmektedir. Nitel arastirma yaklasimi benimsenen caligmada eser ¢oziimlemesi
yontemi kullanilmis; performansin bigimsel 6zellikleri ile dijital goriintiiniin seramik nesneyle kurdugu iliski
estetik ve kavramsal agidan degerlendirilmistir. Ayrica performansin olusturdugu hibrit deneyimin,
seramigin duragan yapisin1 zamansal ve algisal olarak nasil doniistiirdiigii tartisilmistir. Caligmanin, dijital
goriintiiniin seramik sanatinda yalmzca destekleyici bir unsur olmadigi, fiziksel nesneyle birlikte yeni bir
ifade alan1 olusturdugu yoniinde bir degerlendirme sunmasi amaglanmaktadir. Bu baglamda Senkron
performansi {izerinden, ¢agdas seramik sanatinda fiziksel ve dijital bilesenlerin etkilesimine iligkin kuramsal
bir tartisma Onerilmekte ve bu yaklasimin seramik sanatindaki yeni ifade olanaklara katkist

degerlendirilmektedir.

Anahtar Kelimeler: Seramik Sanati, Projeksiyon, Gériintii Aktarimi, Devinim, Izleyici Katilimi
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From Grave to Everyday Life: Interpreting Balatlar Ceramics in the Context of
Ritual, Memory and Habitus

Tuna Kuzucan

Gorsel ve Isitsel Teknikler ve Medya Programciligi Sinop Universitesi

tkuzucan@sinop.edu.tr
Abstract

This study examines how ceramics from Sinop’s Balatlar Building Complex were transformed from
everyday utilitarian objects into carriers of ritual and collective memory within the contexts of visual culture
and trade networks. Ceramic finds from the excavations are treated here as material manifestations of social
practices, rituals and cultural interactions. In particular, plates, bowls and other vessels recovered from burial
contexts and used in funerary practices reveal the permeability between everyday life and death rituals.
Monochrome green-glazed plates provide a striking example of how objects of daily use acquire new
meanings and functions in ritual contexts. The theoretical framework draws on Pierre Bourdieu’s concept of
habitus and Henri Lefebvre’s approach to everyday life. Ceramic objects are interpreted as elements of
material culture that gain meaning through repeated practices and are assigned new functions in different
contexts. The presence of the same types of object in both everyday and ritual settings suggests that habitus
is reproduced not only through processes of production and daily use, but also within death rituals. This is
particularly evident in jugs and ewers recovered from burial contexts. Moreover, the blue-and-white
porcelain wares, Iznik ceramics and other imported wares identified in the Balatlar excavations point to
Sinop’s position as a port city embedded in trade networks extending across the Black Sea and beyond.
These finds show that ceramics were not confined to local production, but participated in wider processes of
cultural circulation. Their meanings were therefore shaped also by networks of exchange and mobility. From
a visual-culture perspective, the colours, forms and decorative features of ceramic surfaces add a further
layer of meaning. In particular, slip-decorated and sgraffito wares show that ceramics functioned also as
aesthetic and narrative surfaces. They can therefore be read as visual fields that carry the aesthetic codes of
everyday life and make cultural meanings visible. In conclusion, the ceramics from Balatlar point to a
multilayered process of meaning production that circulates between everyday life, ritual practices and trade
networks. These objects can therefore be understood as dynamic material forms that actively participate in

the construction and reproduction of collective memory.

Keywords: ceramics; everyday life; habitus; collective memory; visual culture
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Mezardan Giindelik Hayata: Balatlar Seramiklerinin Ritiiel, Bellek ve Habitus
Baglaminda Okunmasi

Tuna Kuzucan
Ozet

Bu calisma, Balatlar Yapi Toplulugu seramiklerinin giindelik kullanim nesnesinden ritiiel ve bellek
tastyicisina doniisiimiinii, gorsel kiiltiir ve ticaret aglar1 baglamimda incelemektedir. Bu kazilarda ortaya
¢ikarilan buluntular, ¢aligmada, toplumsal pratik, ritiiel ve kiiltiirel etkilesimin maddi yansimalari olarak ele
alinmaktadir. Ozellikle mezar baglaminda bulunan tabak, kase ve gesitli kaplarin defin siireglerine eslik eden
nesneler olarak kullanilmasi, giindelik yasam ile 6liim ritiielleri arasindaki geciskenligi agik bigimde ortaya
koymaktadir. Kaz1 buluntular arasinda 6ne ¢ikan tek renk yesil sirli tabaklar, giindelik kullanim nesneleri
olsa da mezar baglaminda yeniden islev kazanarak ritiiel pratigin parcasit héline gelmektedir. Caligmanin
kuramsal ¢ergevesi, Pierre Bourdieu’nun habitus kavrami ile Henri Lefebvre’in gilindelik hayat yaklagimina
dayanmaktadir. Bu dogrultuda seramik nesneler, tekrar eden pratikler i¢inde anlam kazanan ve farkli
baglamlarda yeniden islevsellesen maddi kiiltir unsurlar1 olarak yorumlanmaktadir. Ayni nesne tiirlerinin
hem giindelik kullanim hem de ritiiel baglamda yer almasi, habitusun salt iiretim ve giindelik kullanim
stireglerinde degil, 6liim ritliellerinde de yeniden kuruldugunu gostermektedir. Bu durum ozellikle testi ve
ibrik gibi giindelik kullanim kaplarinin mezar baglaminda ele gegmesiyle somutlasmaktadir. Ote yandan
Balatlar kazilarinda tespit edilen mavi-beyaz porselenler ile Iznik ve diger ithal seramik drnekleri, Sinop’un
bir liman kenti olarak Karadeniz ve Gtesine uzanan ticaret aglar1 icindeki konumuna igaret etmektedir. Bu
buluntular, seramiklerin, genis 6l¢ekli kiiltlirel dolagimin bir pargast oldugunu ortaya koymaktadir. Boylece
nesnelerin anlami kullanim baglaminin yam sira, dolasim ve degisim aglariyla da sekillenmektedir. Seramik
ylizeylerindeki renk, form ve bezeme 6zellikleri, gorsel kiiltiir perspektifinden degerlendirildiginde ayr bir
anlam katmani sunmaktadir. Ozellikle astar bezeme (slip) ve sgraffito teknikleriyle iiretilen &rnekler,
seramiklerin estetik ve anlatisal ylizeyler olarak kurgulandigini gostermektedir. Bu yoniiyle seramikler,
giindelik yasamin estetik kodlarini tagiyan ve kiiltiirel anlam diinyasin1 goriiniir kilan gorsel anlati alanlar
olarak okunabilmektedir. Sonug olarak Balatlar seramikleri, glindelik hayat, ritiiel pratikler ve ticaret aglar
arasinda dolasan ¢ok katmanli bir anlam iiretim silirecine isaret etmektedir. Bu nesneler, maddi kiiltiir
araciligiyla toplumsal bellegin kurulmasinda ve yeniden {iiretilmesinde etkin rol oynayan dinamik yapilar

olarak degerlendirilmektedir.

Anahtar Kelimeler: seramik; giindelik hayat; habitus; toplumsal bellek; gorsel kiiltiir
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The Memory of Clay: A Critical Evaluation of the Mediterranean Terracotta
Symposiums, Sustainability and Vounous

Ayhatun Atesin

Fen Edebiyat Daii

ayhatun.atesin@gmail.com
Abstract

This paper critically examines the formation of the Mediterranean Terracotta Symposia, which originated in
Cyprus, their significance within cultural heritage and the sustainability challenges they face today.
Throughout Mediterranean history, terracotta has functioned not only as a material of production but also as
a cultural layer carrying collective memory and social identity. Ceramic symposia have brought together
artists from different cultures and contributed to public art, intercultural exchange and the visibility of local
heritage. The study evaluates the founding aims, development and international artistic contributions of the
Mediterranean Terracotta Symposia, with particular emphasis on the relationship between ceramic works
produced in public space and the historical memory of their geographical setting. It also discusses the
importance of professional practice, ethical responsibility and sustainable organisational models in artistic
activities undertaken at cultural heritage sites. A central focus is the debate surrounding the Vounous
archaeological site. The paper argues that interventions in heritage areas undertaken without sufficient
knowledge, expertise or conservation awareness may cause irreversible damage. Artistic production in such
contexts should therefore be approached not only as a means of visibility or artistic expression but also
through cultural preservation and ethical responsibility. The need for academic consultation, professional
organisational structures and appropriate guidance for emerging artists is consequently emphasised. The
paper concludes that the Mediterranean Terracotta Symposia should be understood as sustainable cultural
platforms that preserve collective memory, strengthen local identity and support the transmission of cultural
heritage to future generations. It further stresses that ethical principles and conservation-oriented approaches

must be prioritised in artistic practices conducted within cultural heritage environments.

Keywords: Mediterranean Terracotta Symposia; Ayia Irini; Mediterranean Open-Air Museum; Archaic
Period; cultural heritage; sustainability; ceramic art; Vounous archaeological site; public art; Cyprus;

collective memory; art ethics
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Topragin Hafizas1: Akdeniz Pismis Toprak Sempozyumlarinin Hikayesi,
Siirdiirilebilirlik ve Vounos Uzerine Elestirel Bir Degerlendirme

Ayhatun Atesin
Ozet

Bu bildiri, Kibris merkezli baslayan Akdeniz Pigsmis Toprak Sempozyumlarinin olusum siireci, kiiltiirel
miras baglamindaki 6nemi ve giiniimiizde siirdiiriilebilirlik agisindan karsilagtig1 sorunlar elestirel bir bakisg
acisiyla incelemeyi amaclamaktadir. Akdeniz cografyasinda tarih boyunca énemli bir {iretim ve kiiltiirel
aktarim araci olan pismis toprak, salt bir malzeme degil, toplumsal hafizay1 tasiyan kiiltiirel bir katman
olarak da degerlendirilmektedir. Bu baglamda gerceklestirilen seramik sempozyumlari, farkli kiiltiirlerden
sanat¢ilart bir araya getirerek kamusal sanat iiretimi, kiiltlirlerarasi etkilesim ve yerel mirasin goriiniir
kilimmas1 agisindan Onemli katkilar sunmustur. Bildiri kapsaminda, Akdeniz Pigsmis Toprak
Sempozyumlarmin kurulug amaci, gelisim siireci ve uluslararasi sanat ortamina sagladigi katkilar
degerlendirilmektedir. Ozellikle kamusal alanda gerceklestirilen seramik {iretimlerinin, bulundugu
cografyanin tarihsel bellegiyle kurdugu iligki iizerinde durulmaktadir. Yani sira, kiiltiire]l miras alanlarinda
gerceklestirilen sanat etkinliklerinde profesyonel yaklasimim, etik sorumlulugun ve siirdiirilebilir
organizasyon anlayisinin Onemi tartigilmaktadir. Calismanin temel odak noktalarindan biri, Vounous
Arkeolojik Sit Alan1 lizerinden gelisen tartismalardir. Kiiltiirel miras alanlarinda yeterli bilgi, uzmanlhk ve
koruma bilincine sahip olunmadan gergeklestirilen miidahalelerin geri doniisii olmayan tahribatlara yol
acabilecegi; sanat liretiminin salt goriiniirlik ve ifade arayis1 degil, koruma bilinci ve etik sorumlulukla da
ele alinmasi gerektigi vurgulanmaktadir. Bu baglamda, yeni baslayan sanat¢ilarin yonlendirilmesi, akademik
danmigsmanlik siirecleri ve profesyonel organizasyon yapilarmin gerekliligi degerlendirilmektedir. Bildiri
sonucunda, Akdeniz Pismis Toprak Sempozyumlarinin kiiltiirel bellegi koruyan, yerel kimligi giiclendiren ve
kusaklara aktarimi destekleyen siirdiiriilebilir kiiltlirel platformlar olarak ele almmas1 gerektigi
savunulmaktadir. Ayrica, kiiltirel miras alanlarinda gergeklestirilen sanatsal {iretimlerde etik ilkelerin ve

koruma odakl1 yaklasimlari 6ncelenmesi gerektigi sonucuna ulagilmaktadir.

Anahtar Kelimeler: Akdeniz Pismis Toprak Sempozyumlari; Ayia Irini; Akdeniz Ag¢ik Hava Miizesi,
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A Perspective on Contemporary Plastic Arts Through Erich Fromm’s Concept
of Love
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Abstract

This study examines the concept of loving presented in Erich Fromm’s The Art of Loving within the context
of plastic arts and investigates its relationship with artistic production. According to Fromm, love is not a
passive emotional state but an active practice requiring care, responsibility, respect and knowledge. It is
therefore understood as a productive force that enables individuals to transform both themselves and the
world around them, while helping them make sense of their existence and establish meaningful relationships
with others. Using theoretical analysis, the study explores the conceptual affinities between Fromm’s
understanding of love and artistic creation. It argues that the artist’s relationship with material, form and
content corresponds to the fundamental components of love: care, responsibility, respect and knowledge.
Ron Mueck’s hyperrealist treatment of the human body and Sergei Isupov’s multilayered figurative ceramics
are discussed as examples of intense and committed engagement with the creative process. Works by
Turkish ceramic artists Fiireya Koral, Hamiye Colakoglu and Ayfer Karamani are considered in relation to
love, belonging and sensitivity to human experience. Their practices show that artistic creation is not merely
an aesthetic activity but a productive process in which the artist gives of the self, forms an integrated relation
with the work and establishes an emotional connection with the viewer. Artistic production may thus be
understood as a field in which individual experience intersects with social and cultural dimensions. The
study concludes that Fromm’s concepts of productive love and creativity provide a significant framework for
interpreting creative processes in plastic arts. Artistic production is consequently approached as an ‘art of
loving’ through which individuals realise themselves and establish meaningful relationships with the world.
As Fromm emphasises, the first step is to recognise that love, like life, is an art that must be learned and
requires knowledge, effort and discipline.

Keywords: Erich Fromm; The Art of Loving; love; plastic arts; ceramic art.

107



OZET BILDiRi KITABIABSTRACT PROCEEDINGS BOOK _;

Erich Fromm’un Sevme Kavram Uzerinden (Cagdas Plastik Sanatlara Bir Bakis

Tolga Ersin
Ozet

Bu calismada, Erich Fromm’un Sevme Sanati adli eserinde ortaya koydugu sevme kavrami plastik sanatlar
baglaminda ele alinarak sanat {iretim siiregleriyle iligkisi incelenmektedir. Fromm’a gore sevgi, edilgen bir
duygu durumu degil; 6zen, sorumluluk, saygi ve bilgi gerektiren etkin bir pratiktir. Bu yoniiyle sevgi,
bireyin hem kendisini hem de ¢evresindeki diinyay1 doniistiirmesine olanak taniyan iiretken bir giic olarak
degerlendirilmekte; bireyin varolusunu anlamlandirmasinda ve bagkalariyla anlamli iligkiler kurmasinda
temel bir rol iistlenmektedir. Kuramsal ¢éziimleme yonteminin benimsendigi arastirmada, Fromm’un sevgi
anlayis1 ile sanatsal yaratim arasindaki kavramsal yakinliklar ortaya konulmaktadir. Sanat¢inin iiretim
stirecinde malzeme, bigim ve icerikle kurdugu iliskinin sevginin temel bilesenleri olan 6zen, sorumluluk,
sayglt ve bilgiyle oOrtiistiigii ileri siiriilmektedir. Ron Mueck’in insan bedenine yonelik hipergercekei
yaklasimu ile Sergei Isupov’un ¢ok katmanl figiiratif seramikleri, yaratici siirece yogun ve 6zverili baglilig
gosteren Ornekler olarak ele alinmaktadir. Tiirk seramik sanatindan Fiireya Koral, Hamiye Colakoglu ve
Ayfer Karamani’nin yapitlar1 ise sevgi, aidiyet ve insan deneyimine ydnelik duyarliliklart bakimindan
degerlendirilmektedir. Bu sanatcilarin pratikleri, sanatsal yaratimin salt estetik bir faaliyet degil; sanat¢inin
kendisinden vererek anlam iirettigi, yapitla biitiinlikli bir iliski kurdugu ve izleyiciyle duygusal bag
olusturdugu tiretken bir siire¢ oldugunu gostermektedir. Sanatsal {iretim bu bakimdan bireysel deneyimin
toplumsal ve kiiltlirel boyutlarla kesistigi bir ifade alani olarak da yorumlanabilir. Sonug¢ olarak calisma,
Fromm’un tiretken sevgi ve yaraticilik kavramlarinin plastik sanatlardaki yaratici iiretim siireglerini anlamak
icin onemli bir ¢erceve sundugunu ileri siirmektedir. Sanatsal {iretim, bireyin kendisini gergeklestirmesine
ve diinyayla anlamli iliskiler kurmasina olanak taniyan bir ‘sevme sanati’ olarak degerlendirilmektedir.
Fromm’un vurguladig: iizere ilk adim, sevginin de yasam gibi Ogrenilmesi gereken ve bilgi, emek ile

disiplin isteyen bir sanat oldugunu kabul etmektir.

Anahtar Kelimeler: Erich Fromm; Sevme Sanati; sevgi; plastik sanatlar; seramik sanati
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ISLEVDEN TEMSILE: EKSTRUZYON TEMELLi 3B SERAMIiK BASKIDA

KATMAN IZININ KAVRAMSAL BIR DILE DONUSUMU
FROM FUNCTION TO REPRESENTATION: THE TRANSFORMATION OF LAYER MARKS INTO
A CONCEPTUAL LANGUAGE IN EXTRUSION-BASED 3D CERAMIC PRINTING
Ogr. Gor. Veli TUTAS | Sakarya Uygulamali Bilimler Universitesi

OzET

Bu calisma, Tirkiye'de giindelik yagamin kéklu kiiltiirel pratiklerinden biri
olan gay igme rittielinin maddi tasiyicisi caydanlik formunun, ekstriizyon
temelli 3B seramik baski yoluyla yiizeyde yeniden temsil edilmesini ele
almaktadir. Bu baglamda aydanlik, yalnizca islevsel bir kullanim nesnesi
degil; paylagim kultirind ve kalturel siirekliligi tasiyan bir temsil unsuru
olarak ele alinmaktadir. Galismanin temel sorusu sudur: Gindelik bir
kullanim nesnesinin hacimsel baglamdan koparilarak yizeysel bir
duzleme taginmasi, nesnenin anlam ve temsil degerini nasil
rmektedir?

Bu sorudan hareketle caydanlik formu bilgisayar destekli 3B modelleme
yazihmiyla yeniden tasarlanmis, ekstriizyon yéntemiyle kirmizi camur
kullanilarak sekillendirilmis ve 1050 °C'de pisirilmistir. Katman izleri teknik
bir tiretim artigi olarak degil, bicimsel ve kavramsal bir unsur olarak bilingli
bicimde korunmus; formun hacimsel kullanim baglamindan

ilarak yuzeysel bir dizls k

yeniden | iimasi,
islevsel kimligi geri plana gekerken temsil degerini 6ne gikaran temel bir
kavramsal miidahale olarak degerlendirilmistir.

Bulgular, bu miidahalenin nesneyi kullanim baglamindan uzaklagtirarak
kiltirel bellek icindeki temsil degerini 6ne gikardigini; katman izlerinin ise
seramik ylizeyi tretim bilgisini ve zamansalligi gorinir kilan aktif bir
anlam alanina donustirdigini gostermektedir. Calisma, seramikte 3B
yazici teknolojisinin yalnizca bir tretim yéntemi olmadigini; nesne, stireg
ve anlam iliskilerini yeniden kuran kavramsal bir arac olarak
degerlendirilmesi gerektigini 6ne sirmekte ve bu baglamda cagdas
seramik pratigine 6zgiin bir kavramsal katki sunmaktadir.

Anahtar Kelimeler: Seramik, 3B yazici teknolojisi, yiizey temsili, giindelik
ritiiel, caydanhk, katmanl iiretim, kiltiirel bellek.

YONTEM

Bu calisma, uygulama temelli arastrma yaklasimi gercevesinde
yuritilmistar. Bu yontemde aragtirmaci, tretim stirecinin bizzat iginde
yer alarak kavramsal gerceveyi pratik deneyim araciligiyla insa etmektedir.
Galismada uretim sireci ve kavramsal tercihler birbirinden
ayristirimamis; yéntem, sanatsal kararlari da kapsayan biittinlesik bir
arastirma pratigi olarak kurgulanmustir.

ABSTRACT

This study examines the re-representation of the teapot form, as a
material carrier of the tea-drinking ritual—one of the deeply rooted
cultural practices of everyday life in Tiirkiye—on a surface plane through
extrusion-based 3D ceramic printing. In this context, the teapot is

GiRig

Guindelik yasam pratikleri, toplumsal iliskilerin yeniden uretildigi ve
kultirel kimligin goriinir kilindigi temel yapilar olarak ele alinmaktadir. Bu
pratiklerin maddi kargiliklari olan nesneler, islevsel varliklarinin étesinde
kulturel bellek ve toplumsal anlam agisindan temsil degeri

considered not merely as a functional object, but as a repi

element that embodies a culture of sharing and cultural continuity. The
central question of the study is: How does the displacement of an
everyday functional object from its volumetric context to a surface plane
transform its meaning and representational value?

Based on this question, the teapot form was redesigned using computer-
aided 3D modelling software, shaped through extrusion using red clay,
and fired at 1050 °C. The layer marks were deliberately preserved not as
technical by-products of production, but as formal and conceptual
elements. The displacement of the form from its volumetric context of
use and its repositioning on a surface plane was considered a
fundamental conceptual intervention that shifts the functional identity of
the object into the background while foregrounding its representational
value.

The findings demonstrate that this intervention distances the object from
its context of use while foregrounding its representational value within
cultural memory. The layer marks, in turn, transform the ceramic surface
into an active field of meaning that makes production k ledge and

Tirkiye bag cay igme pratigi, bireyler arasi
etkilesime ve paylasim kiltirine eslik eden koklii bir giindelik yasam
ritieli olarak degerlendirilmektedir (Galisir vd., 2019). Bu ritielin
merkezindeki caydanlik formu ise salt bir kullanim nesnesi olmaktan gok,
kiiltiirel siirekliligin somut tagiyicisi olarak anlam kazanmaktadir.

Cagdas sanat pratiginde giindelik nesneler, islevsel baglamlarindan
koparilarak yeniden kurgulanmakta; form, kullanim degerinden ziyade
temsil li Uizerinden (Sevim ve Boz, 2011). Bu
doniisim strecinde nesnenin anlami sabit kalmamakta; tretim bigimi,
malzeme, baglam ve sunum stratejileriyle birlikte yeniden insa
edilmektedir (Onal ve Asmaz, 2025). Bu baglamda iig boyutlu yazici
teknolojileri, seramik tretiminde yeni tasarim ve bicimlendirme
olanaklari sunarken, katmanli yapilari araciliglyla tiretim stirecine ait izleri
yuzeyde g6 ur kilmakta ve nesnenin bicimsel ve kavramsal
déniisimine zemin hazirlamaktadir (lsiktas, 2018).
Bu calisma, gaydanlik formunun ekstriizyon temelli 3B seramik baski
yoluyla yiizeyde yeniden temsil edilmesi Gzerinden, giindelik bir kullanim

temporality visible. The study argues that 3D printing technology in
ceramics should not be regarded merely as a production method, but
rather as a conceptual tool for reconstructing the relationships between
object, process, and meaning, thereby offering an original conceptual
contribution to contemporary ceramic practice.

Keywords: Ceramics, 3D printing technology, surface representation,
everyday ritual, teapot, additive manufacturing, cultural memory.

BULGULAR
Elde edilen bulgular, caydanlik formunun yalnizca bigimsel degil, anlamsal
ve temsili diizeylerde de doniisii gradigini ortaya Bu

donustim, birbiriyle baglantili ti¢ temel eksen tzerinden okunabilir:
yuzeyin islevsel baglamdan kopusu, katman izlerinin kavramsal anlam
taslyicisina doniisimi ve nesnenin kiiltiirel temsil alanina gegisi.
Birinci bulgu: islevsel baglamin askiya alinmasi ve temsil degerinin éne
gtkmasi
Formun hacimsel kullanim baglamindan koparilarak yiizeysel bir diizleme
taginmasi, nesnenin islevsel niteliginin geri plana cekilerek gorsel ve
kultirel temsil degerinin 6ne gikmasina olanak saglamaktadir. Caydanlik
formu, taninabilirl yitirmeksizin iglevsel baglamini askiya almakta;
béylece nesnenin bir kullanim aracindan ziyade gérsel ve kiiltiirel bir
temsil olarak degerlendirilmesini mumkin kilmaktadir. Bu durumun
seramik alanindaki karsiligi, malzemenin beraberinde tasidigi anlam ve
sosyal baglamlann tretim siirecinden soyutlanamayacagi ilkesiyle
orti g 2014). in islevsel g
uzaklagtirlmasi, bicimsel taninabilirligini korurken temsil degerinin 6ne
gikmasini saglamakta ve anlamin yalnizca bigimsel &zelliklerle degil,
nesnenin baglami ve sunum bigimiyle birlikte kuruldugunu
gostermektedir.
ikinci bulgu: Katman izlerinin estetik ve kavramsal dile doniisiimii
Ekstriizyon temelli tiretim siirecine ait katman izlerinin yiizeyde bilingli
olarak korunmasi, seramik malzemenin piriizsizlik ve hornojenllgl
| estetik 1 dogrudan Bu
yuzey, yalnizca formun dis siniri olmaktan cikarak tretim bilgisinin
goriintir kindig aktif bir anlatim alanina déniismektedir. Katman izlerinin
strekliligi, nesnenin zamansal bir siire¢ icinde olustugunu
somutlastirmakta; form, tekil ve sabit bir nesne olmaktan cikarak tretim
siirecinin kaydina déntismektedir (Erzincan vd., 2023). Béylece seramik
nesnenin statik obje olma durumu zayiflamakta, sire¢ temelli ve

Sureg, gaydanhk formunun bilgisayar destekli ii¢ boyutlu
yazilimiyla dijital ortamda yeniden kurgulanmasiyla baslamistir.
formun gi korunmus; ancak hacimsel
butunlugu degil, yuzeysel okunabilirligi esas alinmigtir. Bu tercih,
nesnenin ilevsel kimligi degil, temsil iyeli hareket eden
bilingli bir tasarim kararini yansitmaktadir.
Dijital modelden hzlksel iretime gegis sureclnde ekstriizyon temelli g
boyutlu yazici | larak kirmizi gamur tercih
edilmistir. Baski siirecinde olusturulan katmanlarin yiizeyde belirgin
bicimde okunmasina izin verecek Uretim kosullari tercih edilmis ve
katman izlerinin yuzeydeki sirekliligi korunmustur. Ekstriizyon yontemi,
malzemenin katmanlar hélinde birikmesiyle form olusturan bir Gretim
mantigl sunmakta ve bu yapisiyla Gretim siirecinin izlerini yiizeyde
dogrudan okunur kilmaktadir (Martinez ve Can, 2016). Galismada katman
izleri, teknik bir yan riin olarak degil, formun anlam tiretme bigimine
dahil edilen kavramsal bir tercih olarak ele alinmis ve bilingli hl;lmde

iceren biryapl yeniden
Ugiincii bulgu: iiltii
Gaydanlik formunun yiizeyde yeniden kurulmasi, nesneyi giindelik
kullanim kimliginden uzaklastirirken cay igme pratiginin kiltirel
bellekteki temsil degerini goriinir kilan bir yapiya dontstiirmektedir. Bu
doniisiim, nesnenin anlaminin sabit olmadigini; tretim bigimi, malzeme
tercihi ve sunum stratejileri araciligiyla yeniden kurulabildigini agikca
ortaya koymaktadir (Onal ve Asmaz, 2025). Gaydanlik bu baglamda
yalnizca bir form olarak degil, cay igme rittielinin kiilttirel bellekteki izini
ylizeye aktaran bir temsil yapisi olarak islev gérmektedir.

SONUG
Bu galisma, caydanlik formunun ekstriizyon temelli 3B seramik baski
yoluyla yizeyde yeniden kurgulanmasinin, giindelik bir kullanim

i islevsel bag temsil ve kiltirel bellek

korunmustur. Bu yaklagim, seramik yiizeyde purizsizlik ve
onceleyen estetik yaklagimlari sorgularken, tretim siirecini estetik bir
ifade alanina dontstirmektedir (Erzincan vd., 2023).
Uretilen form, 1050 °C'de pisirilerek malzemenin kalicilig ve yapisal
butiinltgi saglanmistir. Pisirim sonrasinda caydanlik formu, ti¢ boyutlu
hacimsel kullanim baglamindan koparilarak yiizeysel bir diizlem icinde
yeniden konumlandinimistir. Bu midahale, nesnenin islevini askiya
alirken temsil degerini 6ne cikaran belirleyici bir kavramsal adim olarak
degerlendirilmektedir. Boylece caydanlk formu, bir kullanim nesnesi
olmaktan g¢ikarak katman izleri araciligiyla tretim sirecini ve kiltirel
bellegi yiizeyde gérinir kilan bir temsil yapisina dénismektedir. Bu
baglamda yontem, yalnizca teknik bir tretim strecini tarif etmemekte;
ayni zamanda nesnenin yiizeye indirgenmesi yoluyla anlaminin yeniden
kuruldugu kavramsal bir pratik olarak islev gérmektedir.

yeniden ilir hale getirdigini ortaya

Bu baglamda 3B yazici teknolojisi, yalnizca formun fiziksel olarak
aretilmesini saglayan teknik bir arag degil, Gretim siirecine ait katman
izlerini gorundr kilarak nesne, siireg ve anlam arasindaki iligkileri yeniden
kuran kavramsal bir arag olarak degerlendirilmektedir. Katman izlerinin
bilingli bigimde korunmasi, tiretim siirecini eserin yalnizca arka planindaki
teknik bir asama olmaktan cikararak dogrudan gorsel ve anlamsal yapinin
bir pargasi haline getirmektedir.

Bu calisma, giindelik ritiielin maddi tasiyicisi olan gaydanlik formunu iz,
yuzey ve temsil kavramlari ekseninde yeniden okuyarak, 3B seramik
baskinin tretim izlerini kavramsal bir ifade alanina dénistirme
potansiyelini ortaya koymaktadir.
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islevsel bag uzaklastirildiginda nasil farkli bir temsil
degerine il gini tar in Uretim streci, ylizey
iligkileri ve temsil bigimleri arasindaki etkilesim ele alinarak; seramik
yiizeyin pasif bir dis katmandan urehm bilgisini ve zamansalllgl gorindr
kilan aktif bir lanina dé
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